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EXPERT REPORT: 


Is Super Anscochrome really the 
world’s greatest color film? 


by OZZIE SWEET 


Color films are like fingerprints . . . no two brands 
are exactly alike! 

Each type of film has its own characteristics that 
determine just what the final picture will look like. 
Let’s see just what this means in practical shooting 
situations. It means that where one type of film may 
be superb as far as highlight rendition is concerned 
and poor in the shadow areas, another type of film 
will work conversely, good in the shadows and poor 
in the highlights. Many films have extremely high 
resolution, but lack latitude, or the ability to give 
an acceptable image when the exposure is not ‘‘on 
the button.” 

What is really needed is a color film that has the 
speed, range, and the ease of use that black and white 


In available light (above) or for high-speed 
stop action, Super Anscochrome is the 
fastest. most versatile color film you can use. 


films have . . . and that was the aim of the Ansco 
chemists when they produced the new Super Ansco- 
chrome! 


On each subject tested, exposures were made ‘‘on 
the button,”’ one stop over and one stop under. . . 
the results were all excellent! Some friends who are 
as critical as they are expert say that the new Super 
Anscochrome can take as much as two stops of over- 
exposure and still give exciting color, but I like to 
keep exposures close to perfect. There’s no doubt that 
this sort of latitude has never before been accom- 
plished in the history of color photography! 

In the highlight and shadow detail tests, the re- 
sults were equally spectacular. Highlights were clean 
and neutral without any tinge of contaminating 
colors. Shadows always were unblocked and failed to 
“ink up” in the way that some films tend to do. But 
I've left the best for last .. . THE COLOR. Spec- 
tacular is the only bit of understatement that I can 
think of. Lush reds, brilliant greens, solid blues, and 

e rich yellows. The yellows are actually the key to 

7 Super Anscochrome’s superb performance. Super 

Anscochrome has an improved yellow rendition, that 
‘ exists in Super Anscochrome alone and makes it the 
) \ : a great film that it is. Anscochrome’s speed of E.1. 100 
e is actually a special bonus, it’s the color that is great 

.. . the greatest in the world. 
Ansco, Binghamton, New York. A Division of Gen- 
eral Aniline & Film Corporation. 


j 


psa 
JOURNAL 


with which is combined 
Photographic Science & Technique 
and Movie Makers 


The JOURNAL Staff 


Editor: Don Bennett, FPSA, 


28 Leonard St., Seamford, Conn. 


Associate Editors: tarry K. Shigeta, Hon. FPSA, 
1721 N. Wells Se., Chicago 17, II. 


Herbert C. McKay, | 
Box 849, Eustis, Florida 


Ira B. Cvrrent, FPSA 
26 Woodland Ave., Binghamton, N.Y. 


Assistant Editors 
Camera Club 
Henry W. Barker, APSA, 
392 Hope St., Glenbrook, Conn. 
Color Division 
Mrs. Amy M. Walker, APSA, 
25 Monroe Place, Brooklyn 2, N.Y. 


Historical 
J. S. Mertle, FPSA, 
7 Lake Blvd., Oshkosh, Wis. 


Metion Picture Division 

Paul Brundage 

148 Hamilton St., San Francisco 24, Calif. 
Nature Division 

Willard H. Farr, FPSA, 

1800 Lombard St., Dubuque, Iowa 
Photo-Journalism Division 

Herbert D. Kynor, Jr, 

Box 29%, Blairstown, N.J. 


Pictorial Division 
Lynne Paschall, 
Box 68, Troy, Ohio 


APSA, 


Stereo Division 
Earle E. Krause, APSA, 
25 W. osemont, Roselle, Illinois 
Travel 
Eugenia Buxton, FPSA 


401 S. Belvedere Blvd., Memphis 4, Tenn. 


Editorial Office: 
28 Leonard St., Stamford, Conn. 


Advertising Office: 


Vincent Rocea, Adv. Mer., 
30 E. 60th St., New York 22, N.Y. 


Change of address: 
2005 Walnut St., Philadelphia 3, Pa. 


Closing date for news is the 25th of second pre- 
ceding month, in Stemford. Trading Post items must 
be in Editor's hands by 20th of second preceding 
month. Urgent and brief news items of national im- 
port may be accepted as late as the Ist of the pre- 
ceding month. 

PSA Journal does not pay for manuscripts or 
victures; all functions of PSA are based on voluntary 
activity. Manuscripts of articles may be submitted 
direct or through the Division Editors and will be re- 
turned if not usable and accompanied by sufficient 
postage for return 

The PSA Journal is sent to all member clubs and 
affiliated organizations. It is for the use of the en- 
tire group and not solely for the individual to whom 
it is addressed 

Contents copyright 1957 by 
ciety of America, Inc 
material contained hereir 


the Photographie So- 
Reproduction or use of any 

without permission of the 
Editor is forbidden, except that member clubs end 
organizations may reprint, quote or abstract from 
the Journal, provided the meaning is not altered, 
without requesting permission to do so. Views ex- 
pressed in the PSA Journal are those of the authors 
and do not necessarily represent those of the Society. 

Single copy price $1. Subscription is included in 
wembership dues which are $10 a year, U.S. (See 
«pplication elsewhere thie issue). Public and in- 
stitutional libraries, government agencies and educe- 
tional institutions may subscribe at a special rate 
of $5 for one year, $9 for two years. 


Publication Office: Orange, Conn. 


TABLE OF CONTENTS 
Features 


Cover: Manhattan Mood 


Allen L. Horvath 


Part of the interesting article starting on page 20. 


Honors List 
The annual list we all await. 
Shooting the Source of Light 
No matter the label, the ef 
Mr. Color offers sorne 
New 
Try this on a lagging program. 
Inflation . . 
Some money-s aving suggestions. 
Writing Your Film Story 
How-to-do-it : 
Whither goes thou? 
ventory of yo 
An International Explanation 


ver Take if 


Maybe you didn’t know this either. 


fect iS USUQI lly 
Muted and Mutinous .............. 
N of his wisdom 


by the Honors Committee 


good 


. and the high cost of photography by Jac} 


by Harold L. Thomy 


uggestions from an expert. 


About Going Places . . . and shooting pictures 


B ut mo tly what not to do 


PS&T SUPPLEMENT 


A Panoramic Camera and Enlarger System by 


Taking pictures around 36C 


and enlarging gras 


B/W Prints From Color The ee by 


For those who have no 


arkroom equ! 


pment 


Finer Grain From Your Miniature Negatives 


How to get it consistently. 
A Rock-Steady Low Tripod Head 
Anyone ¢ 


can make this simple 


Techniques Pointers 
A regular feature of this s 


New Members List 
Cinema Clinic 
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While I write this the St. Louis Con- 
vention is still three weeks away: when 
you read it we will have seen each other 
there and be back home. | know however, 
that we had a time, saw 
friends, made some new ones, heard 
talks, learned a few things and we 
ready to plunge into new efforts 
fun from our hobby, 
maybe even get more from helping others. 

Next year is just a little extra special. 
If my figuring is correct it will be our 
25th year, our Silver Anniversary, and 
what more fitting than that we spend it in 
our Headquarters city? Not in Headquarters! 
Although our building is roomy, it isn't 
big enough to hold more than one or two 
per cent of the membership at one time. 

Did you know that 2005 Walnut St. is 
ours? What's more, it is paid for, it is all 
ours. That’s where the Cornerstone Mem- 
bers come in, their allocated to 
paying off the mortgage. 


good some old 
some 
good 
are now 
which will bring more 


dues were 


= “high hat” 
Slide Focuser, two versions: Metal ... 


Society keeps growing as it has, 


though, we may have to start looking for 
roomier and more efficient quarters. A few 
days ago we had a letter from Denny Maciel, 
P-J stalwart from Philly and Denny pointed 
out that the volume of work handled by 
HQ would astonish the average member. 
He is right in that, particularly the volume 
of mail traveling in both directions, in and 
out. The HQ staff is small and hard work- 
ing and their loyalty to PSA is remarkable. 
You'll have a chance to meet some of them 
next year when we convene there. 

And if you don’t get one of your copies 
of the Journal, drop a note to HQ, not to 
me. Copies do get lost, even when they 
carry correct address, in fact, early 
this summer, Arizona Highways had several 
whole sacks lost on the way East and had 
to print additional copies and remail to 
their whole Atlantic coast subscription list. 
We've been lucky that way, only a few copies 
are lost each month. Most are “lost” be- 
cause you didn’t send your change of 
address to HQO.—db. 


your 
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The President Reports 


The convention marked the end of one PSA year and 
the beginning of another. The St. Louis convention cele- 
brated the 24th annual assembly and many of our mem- 
bers and friends were in attendance at this notable event. 
\s soon as it is realized that next year is our Silver An- 
niversary, wide spread interest will be indicated. The 
headquarters of our Society is Philadelphia and it is very 
logical that the 25th annual convention should be held 
there. 

Convention time brings with it the anticipation that 
there probably will be some changes in personnel. First 
let me express my appreciation to all who have 
Whether vour duties have 
heen highly complex. or whether they have been small 
and of short duration, your efforts are recognized and 
appreciated. The spirit of union is the spark plug and 
foundation for healthy growth. If your duties 
should be taken over by another person, please know 
that you have met your obligations admirably and that 
the changes being made help others to participate in the 
activities of our Whatever the 
service may have been, the spirit to continue should be 
maintained, Just recently 


been 


active in our Organization. 


Society 


growing organization. 
1 received a letter from one of 
members who stated that he owed much 
to PSA in that the activities he participated in kept him 
from “down in the dumps” and that he was 
looking forward to further service to the Society. This 
member further states a desire to help others to enlarge 
their appreciation of photography and the use thereof 
in fostering those attributes which help us to achieve high 


our long time 


getting 


level understanding with our associates in the pursuit of 
“mutual hobby”. 

There are three name changes in the top of our official 
roster. V. E. Shimanski, APSA. Executive Vice-President 
for the past two years wished not to continue in office 
for a second term. “Shimmy” as we all know him main- 
tained a close wak h in the performance of his duties. 
Thanks go to “Shimmy” for successful administration of 
the responsibilities of this office. which will now be super- 
vised by C. A. “Chuck” Kinsley. FPSA. Chuck is well 
known to PSA members for his many contributions of 
service to the Society. 

Firth, 
term of office 


Carvl APSA, concludes her active and efficient 
as PSA Secretary. Caryl’s service to the 
Society has been very much appreciated. 

Ollie Romig, FPSA succeeds as Secretary. Ollie needs 
no introduction as he has been a member for many vears. 
and assumes his position with a good background knowl. 
of PSA. 

I urge each member to become familiar with “Who's 
Who” in the Society and look to each of them as persons 
who may be called on, if information 
Society or its Services is needed. 

\mong our Zone Directors, Henry C. Miner. Jr. APSA 


Eastern Zone, is being succeeded by Maurice H. Louis. 


edge 


regarding the 


M. M. Phegley, APSA 


FPSA. Henry’s accomplishments in the Eastern Zone are 
appreciated. Henry in addition to many services per- 
formed for PSA in his own area has also aided apprecia- 
tion of good photography through the National Lecture 
Program. 

Now that I have mentioned National Lecture Programs 
it is fitting that I extend greetings to Mrs. Daisy Wu, 
APSA wife of Dr. Francis Wu. 


photographer through application of her own artistic 


Daisy is an excellent 


talents. The National Lecture Program has scheduled 
several speaking engagements before her return to Hong- 
kong. 

The Honors Committee are commended for the per- 
formance of their duty to name those who received Hon- 
ers at this years convention. This committee. under the 
chairmanship of Dr. Carrol C. Turner, FPSA, elected a 
very worthy group to receive the Society Honors, given in 
recognition for photographic achievements. 

\s this PSA year comes to a close, let us appraise some 
of its activities. I wish to call attention to the accom- 
plishments of the Divisional Chairmen and their com- 
mittees. They have been highly active in a variety of 
events and have given much of their time and effort to 
assure success of these enterprises. Special reference is 
National and Local, 
which have operated to provide in addition to the Na- 


due the Convention committees, 
tional conventions, the successful Regional meetings at 
Washington, D. C. (IPEX) Tidewater (Old Point Com- 
fort. Virginia), Northwest (Victoria, B. C.), and To- 
ronto, as well as many special local events under PSA 
sponsorship. To the Chairman and committees, PSA ex- 
presses its appreciation and thanks for assistance in mak- 
ing these meetings possible. 

Let us, in the future absorb the good which has been 
achieved. We should attitude 
in the establishment of forces which work for Society 
harmony. Our actions, as individuals, establish the repu- 
tation by which the Society is known. 


maintain a constructive 


Let us each con- 
sider that we have a prime responsibility in maintain- 
ing the good name of the Society and that we work to- 
gether: not apart. 


M. M. 


PSA JOURNAL 


2 
2 


The Di 


USET 


Slides fading? 


Dear Don: 

The answer to 
Eacock discovered 
found in my earlier 

The smoky appearance on 
ferred to in the industry as 
and may be caused by the firing 
during the melting and drawing 
It is not uncommon to experience bloom on 
melted and drawn in furnaces using 
This bloom may not be very 
until the glass has had some aging. 
actually a vapor de- 
application of heat and any dust 
makes the smoky condition 
apparent even though it may not have been 
noticeable when the bound. The 
outside of the receives more 
handling cleaning 
so that the smoky does not ap- 
pear on those 

The vapor deposit or bloom occurs during 
the drawing operation at a temperature of 
800 to 900 degrees Farenheit and is difficult 
to remove without the use Some 
of the household varieties of glass cleaners 
have an ingredient in solution and 
this rravate any bloom condition. 
Therefore, it is a wise precaution to wash 
glass in an ammonia or sodium 
hydroxide wash as described in an earlier 
article in the Journal. There recorded 
lecture which I bound over three years ago 
and which had = slide washed as 
described in the article “Is Your Slide 
Glass Clean.” This group of lecture slides 
shows no sign of smoke or haze on the inner 
glass surfaces and are bright as new. How- 
ever, the slide glass did show a slight 
evidence of bloom before it was washed. 
The washing removed the film 
entirely. By the way, there have been 
rumors around that some of the foreign 
washed and ready for binding 
when received by the consumer but do not 
be too that this is true. Many of 
the foreign glass manufacturers use oil 
firing in their and washing 
dene would thorough a 
wash that 
you can relax and 
months to come. 


Nelson L. 


Charles 
to be 


the problem 
and outlined is 
Journal article. 
glass is re- 
bloom 


process 


glass 
operation. 


glass 
oil firing. 
noticeable 
the 
posit, the 
condition 


Since bloom is 


soon 
slide was 


slide 


consequently 


glass 


and more 


condition 
surfaces, 


of caustics. 


oily 
will as 


slide 
is one 


glass 


process 


glass is 
certain 


furnaces 
not be as 
can do at 
thoroughly and 
your slides for 


any 
job as 

glass 
enjoy 


you home. So 


Murphy 
Penna. 


Error 


Dear Sir: 

I enjoyed reading “Cine-Vacationitis” by 
Leo having just returned from a 
vacation in Yosemite, but I'd like to point 
out an error in the caption under the upper 
picture on page 36. It should read “Upper 
Yosemite Falls with Merced River in the 
foreground” instead of “Upper Merced 
Falls, ete.” 


Caloia, 


Robert J. 


Gabel 


New York 
@ The 4th assistant in charge of typing 
captions has been duly chastised, Bob, and 


promises to type with his eyes open. 
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Credit where due 


Dear Don: 

For than three years the CD 
Hospital Project has maintained uninter- 
rupted showings of color slides to patients 
in the Annex Hospital of the VA Center, 
Sawtelle, West Los Angeles. 

Jack Perry, Jr. started this work in 
February 1954 and continued until his 
untimely death a later. Many others 
have given service to this worthy 
cause. The present volunteers, who cover 
each Monday of the month are Louis Kay, 
Alvin G. Anderson, William Bledsoe, Charles 
E. and Janet Bowerman. 

The regularly scheduled in 
the Special Services program and have 
received letters testifying to the apprecia- 
tion of both the men and the administration. 

Please publish this, alone to 
volunteers recognition, but 
volunteer for 


more 


year 
devoted 


showings are 


not give 


these also to 


encourage others to similar 


services in other hospitals throughout the 
country. 

I will be glad 
in this work. 


to help anyone interested 
Edgar F. Wright 
Glenroy Ave., 


Calif. 


123 N. 
Los Angeles 49, 
@ Which gives us a good excuse to empha- 
size the change in the address of where 
you send slides. Instead of sending them 
to Karl Baumgaertel. now send them 
to the new Director of the Project, Charles 
H. Greene, APSA, 19261 Linda Vista Ave., 
Los Gatos, Calif. 

And if your club isn’t 
Miss Jean Edgcumbe, 40 Frankland Road, 
Rochester 17, N.Y., for the loan of either the 
CD or ND Hospital Slide-Getter sets, show 
them to your club. 

Let’s all show Karl how 
ciate what he has done 
backing his project 100% 


you 


in this vet, write 
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Eastern Zone News 
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for 
portability 


Designed specifically to master situa- 
tions requiring quick set-ups in indus- 
trial, commercial, scientific and home 
Portraiture photography. Light units, 
light stands, power supply, connecting 
cords and accessories easily fit into a 
rugged carrying case, making the out- 


fit extremely portable, AC or battery 
operation 


A302 (E.C.P.S. 750 ea. light unit)*, 


$365; A303 (E.C.PS. 7000 ea. main 
light unit)*, $495. 


ascorlight™ 


series 
500 


pre fe rre d 
for studio 
portraiture 


At last, the portrait 
photographer can 


4 
gain complete 


lighting control 


that is a requisite for results of superior 
quality. Four types of lights handle every 
style of portrait lighting, from low key, 
high key and color photography, too. 
Lighting ratios can be changed in an 
instant. Attractively styled. 


A501 (E.C.P.S. 4500)*, $375; A502 (E.C. 
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fe 


Write for Series 300 and Series 500 data 
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Ascor dealer...also information on 
Ascor’s Equipment Rental Plan. 
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When writing advertisers, please mention PSA Journal 


Muskegon CCC ( Mich.) 


Bil Sprecken writes to tell me that the 
Muskegon CC will be the Host for the 
Southwestern Michigan CCC Fall Color 
Meet. 

This is a two-day 
Oct. 19 and 20. 
cuided Fall Color 
the banks of the 
River 


aflair scheduled for 
Among the plans are a 
Field Trip along 
picturesque Muskegon 
followed by a show in the 
evening. 

The featured 


Tour 
color 


speaker is an old friend, 
H. J. FPSA, Chicago, who will 
offer wisdom to all 
shooters, if you are anywhere in the vicin- 
ity of this great annual event take my ad- 
vice and make this a MUST. 


Rev. Boyd A. Little, APSA 


Last month we gave a few of the dates 
and places you could catch the PSA-NLP 
Lecture “The Fine Art of Seeing” by 
Rev. Boyd A. Littl, APSA. Here are the 
remaining dates of this tour. 

Oct. 7 Mr. Little will be at Peoria; Oct. 
8 Davenport, lowa; Oct. 9 Cedar Rapids; 
Oct. 10 Owatonna, Minn.; Oct. 11 Minne- 
apolis; Oct. 14 North Eastern Wise. CCC; 
Oct. 15 Racine, Wise.: Oct. 22 Kalamazoo 
CC; Oct. 23 Grand Rapids; Oct. 25 Greater 
Detroit CCC: Oct. 28 Toledo and Oct. 29 
Camera Guild of Cleveland. 

This lecture is 
GOOD. 


Johnson, 


some words of color 


MUST. IT'S 


another 


Color Slide School 


Mrs. Emily H. Bush, PSA, writes to tell 
me that many PSAers have been attending 
her New England School of Slide 


Photography in Brighton, Mass. 


Color 


Mrs. Bush has an outstanding group of 
teachers, all PSAers, among them Cecil At- 
water, FPSA, John Vondell, FPSA, Gisela 
Ellis, APSA, and Richard Cartwright, 
APSA. With this wonderful group | can 
see why this school is enjoying success. 


Miscellaneous 


John G. Mulder, FPSA, director of the 
film services division at Kodak Park Works, 
Medallion Lecture of the 
Camera Guild of Cleveland on Sept. 10. 
His subject was “Color at it’s best”, an 
analysis and commentary on a series of 
prize-winning color slides. 

New Yorkers will be interested in an ex- 
hibition of documentary photographs by 
Shirley C. Burden which will open at the 
Museum of the City of New York on Dec. 
12. The subject is Ellis Island. 

The New Hampshire Council plans to 
hold the 4th annual fall color outing in the 
Manadnock region near Troy, N. H. Start- 
ing Friday evening, the program will con- 
tinue through Sunday. Slide and _ prints 
shows and competitions will be held on Fri- 
day and Saturday evenings with the days 
devoted trips. Room 
and meals will cost $17.50 per person. In- 
formation from Carol Foster, 96 Welling- 


ton, Nashua, N. H. 


gave the annual 


to planned shooting 


When on a vacation, go ahead and take 
the record shots, then try for some center 
of interest, taking shots of 
some subject, in a close-up or from a dif- 
ferent angle. In this way you will have 
slides for salon exhibition.—Jack McKeown, 
PSA, as reparted in The Spotlight of the 
Long Beach Camera Guild. 


several more 


Photo by Betty Bensusan 


EXECUTIVES of the Photographic Society of Southern Africa celcbrate the 1,000th member. 
L. to R.—M. C. Margetts, Director; J. G. E. Maddox, FRPS; Dr. A. D. Bensusan, FRPS, FPSA, 
Past Pres.; A. Rosewitz, Membership Chairman; Robert Bell, President PSSA; Dr. J. Sergay, Chmn. 


MPD of PSSA; E. K. Jones. 
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Want to bring 
distant subjects closer? 


The tele attachment lens for Models | and II or 
the tele component lens for III and IV will do it. 


Want to cover a broad field 
from a short distance? 


The wide-angle component lens for Models III 
and IV will give you a coverage of 60°. 


Want pictures of small objects? 
Proxar s'ip-on lenses that fit any Contaflex will 
let you take close-ups from 39 inches down to 
only 6 inches with the camera hand held. 


4 MODELS 
Contafiex | with Zeiss Tessar f/2.8 45mm lens, $153 
Contafiex 11, like Model | but with built-in exposure 
meter, $176 
Contafiex II!. Has convertible Zeiss Tessar f/2.8 
50mm lens whose front element is quickly inter- 
changeable with an 85mm f/4 tele or a 35mm f/4 
wide-angle component lens, $176 
Contafiex IV, like Model I/! but with built-in expo- 
sure meter, $199. 


A sensation from the start! And today the swing to Contaflex is greater than 
ever. The reason is simple. Contaflex offers a unique combination of features 
never before available in a 35mm camera. Features that bring greater pleasure 
and finer accomplishment to photography. 

You sight and focus right through the lens at full f/2.8 aperture. This gives 
you a BIG, brilliant and unreversed view which covers exactly the area that 
will appear in the picturee YOU ARE FREE FROM ALL PARALLAX 
PROBLEMS. Automatic diaphragm closes down to pre-set stop when you 
release the shutter. 


Super Sharp Focusing under all conditions 
As you sight through the view-finder, you see the rangefinder and the ground- 
glass ring. You can focus with either, or both simultaneously, insuring criti- 
cally sharp negatives for any type of subject. For fast sport shots, the range- 
finder is ideal; on complicated backgrounds and for close-ups the ground-glass 
ring comes to your aid. 

Every Contaflex model has the fast color-corrected Zeiss Tessar f/2.8 lens, 
capable of meeting an extremely wide range of light conditions. Synchro 
Compur MXV shutter to 1/500. 

Permits the use of quick-change WIDE-ANGLE and TELEPHOTO 
component lenses; also inexpensive Proxar supplementary lenses for 
close-ups down to 6”. And with the Steritar attachment you can take 
three-dimensional pictures without changing film. Truly a camera of 
exceptional scope! 


At leading dealers. Write for Contaflex booklet. 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 
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JUST SET IT... 
and 
FORGET IT... 


FOTOGUARD provides 
constant water temperature 
control in film processing 


The new Powers Fotoguard ther- 
mostatic water mixer is the most 
accurate water temperature con- 
trol ever developed for photo 
processing. The Fotoguard, vol- 
ume control valve, four-inch dial 
thermometer, strainer-check- 
stops and vacuum breaker are all 
contained in a single compact 
unit. Turn only one dial to obtain 
the recommended temperature 
for your operation. Fotoguard 
will maintain water temperature 
within +'°F, regardless of tem- 
perature or pressure variations 
in either hot or cold supply lines. 
Simple construction... only one 
moving part! 
Powers Fotoguard is 
Available Through Photo Supply 
Wholesalers Everywhere! 


Specialists in Thermostatic Control 
Since 1891 


WRITE TODAY 
for new illustrated 
folder explaining all 
Fotoguard benefits. 


FOTOGUARD 
The Powers Regulator Company 
1057 Skokie 13, 


Dept 


Central Zone News 


Editor: Dr. Wm. W. 
1265 Union Ave., Memphis 4, 


Tribby 


Tenn. 


Tulsa P.S. 


One of the most enjoyable programs pre- 
jsented to the Tulsa Oklahoma Photographic 
this year was the P.S.A. 
lecture number 18 by Laverne Bovair, en- 
titled “Table Top Tricks”. His humorous 
and fine collection of slides 
made everyone want to try his hand at table 
top photography in the manner described in 
the lecture. Edgar H. Dewel, Program Chair- 
man of TPS heartily recommends this lecture 


Society recorded 


commentary 


to all concerned—for a very enjoyable eve- 


ning 


CNPE 


According to the August Bulletin § of 
Chicago Nature Photography Exhibition, H. 
J. Johnson, Editor, there is now a college 
course in nature photography, thought to 
be the first of its kind. It will be offered by 
Central Michigan College, beginning with 
the spring semester in 1958. It will be 
taught by R. O. Maleomson, Professor of 


tiology. 


Camera Tour to Hawaii 


Mrs. Walter W. (Dorothea) Houppert 
writes that the Rainbow Camera Club of 
Honolulu were the most gracious hosts you 
could ever find, during the recent Grace 
Custer Camera Tour to Hawaii. This was 


brought to mind by a photograph, in the 
PSA Journal. of part of the group that made 
the trip. Mrs. Houppert “It is my 


understanding that they changed the date of 


says. 


regular ‘shoot’ in order that the tour- 
ing group take thereby 
eliminating participation on the part of some 
of their own members who had made other 
plans. We were transported in the private 


their 


might part in it, 


cars of the members, first to see the Matsonia 


dock: then to Foster Gardens where they 
had glamorous models for us to photograph 
fone of whom became runner-up in the 
‘Miss Hawaii’ contest before we left the 


Islands)”. Mrs. Houppert believes she speaks 
for the 
hospitality of 


says. “The 
Camera Club 
heart warming 
something. 


group when she 
the Rainbow 
one of our 


that’s 


entire 


provided most 


experiences and saying 


for hospitality is a reality in Hawaii, not 
just a word!” 
Fort Worth Cinema Club 
August Bartholet is Vice-president and 


editor of Moviemaker, bulletin of the Fort 


Worth Cinema Club. With every monthly 
issue of Moviemaker, August sends along 


utouts of comic strips from the local news- 
papers, all of them having to do with situa- 
tions which arise from the showing or ex- 
posure of movie film. 

August is one of 
inematographers 


enthusiastic 
encountered 


the most 


we have 
since our editorship began about three years 


ago. 


Chicago Stereo CC 
“Farl Krause, 


APSA, has been our mentor 


on stereo mounting and projection ever 
since CSCC began”, according to Henry 
Erskine, past-president of CSCC. He has 


made a thorough study of these aspects of 


and his book, “Three-Dimensional 


When writing advertisers, please mention PSA 


Journal 


Projection” is a must for every serious 3-D 
worker. He says that can 
stereoscopically and that this means we are 
all basically equipped to do quality slide 
seeing stereoscopically 
not scientific train- 
He says a pro- 
jector is not required but practice is. With 


everyone see 


mounting, because 
is the main requirement 


ing or special equipment. 


practice you can predict how a slide will 


look on the screen after seeing it in the 
hand viewer or by free vision. 
PSA Convention 

Henry V. Schott, 503 Caldwell Murdock 


Building, Wichita, Kansas, is PSA—DR for 
the state of Kansas. He has mimeographed 
the PSA 
2-3-4-5. 


write-up promoting 


in St. Louis October 


PSA in Texas 


S. D. Chambers, PSA District Represen- 
tative of Port Arthur, Texas, has kept 
things rolling along in the Lone Star State. 
Tom Power and wife, Jewell have been on 
Frederick J. Schmidt, 
the Mexican 


a beautiful 
convention 


vacation in Mexico. 
APSA, has been 
Government Tourist Bureau in the presenta- 
tion of a group of his pictures entitled “A 
Camera Looks at Mexico.” 

Fred Schmidt is to be congratulated for 
the honor of having his valued 
highly by the Mexican Government Tourist 
Bureau. Fred sent SD a program on which 
were listed 28 print titles and the locale 
in which they were taken. His presentation 
begins with a camera that looked at Mexico 
and saw people, places and things that 
charm and delight both the heart and the 
After interesting the 
show ends with the camera going back to 
Mexico where there is so much more for it 


honored by 


pictures 


eve. discussion 


to see. Fred has retired and is living in 
San Antonio, Texas, where he indulges in 
his hobby of photography and joins Mrs. 
Schmidt in many unpublicized civic ae- 
tivities. 


Twin Cities Area CCC 


Bob McFerran, FPSA, president of the 
Council, has announced for this fall the 
most ambitious and comprehensive photo- 
graphic program undertaken in this 
area. The series of events, activities and pro- 
grams will be known as the “Fall Festival 
of Photography” and will run through the 
entire month of October, with something in- 
teresting and worthwhile scheduled fre- 
quently throughout the month. 


N-4-C 


The annual convention of the North 
Central Camera Club Council will be held 
at Des Moines, October 26 and 
27. Twenty-two camera elubs are listed as 
members of the N-4-C. Some of the high- 
lights will be “Making a Pictorial from a 
Record Shot” by Dr. A. W. Gugisburg: 
Composition and Character Portraits by Tom 
Limborg, FPSA; Patterns by June Nelson, 
APSA, demonstrated with 160 color slides, 
a lecture designed for both “B and W and 
Color Photographers”; “Nature Photography 
Around the Year” by Willard Farr; Cor- 
rective Color Slide Retouching by H. J. 
Ensenberger, APSA. 


ever 


lowa on 
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ILFORD | film sharpens the picture... points up the mood 


ILFORD FP3. Superb wherever enlargements are needed, and where film 
speed is not essential. This fine-textured panchromatic film is widely used indoors 
and out, particularly for landscapes. You can’t help but be impressed by the 
results. Available in all popular sheets and roll sizes from your regular supplier. 
Or write to the address below. Order today! 


Try the full range of Ilford enlarging papers ... Bromide, Plastika, Multigrade 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers cnd similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


No. 9 


Prices 
$3.25 No. 9 ....$3.75 
No. 12.... 4.25 


How To Order: 


Send your order with check o: 
money order to Headquarters. Ship 
ment will be made from stock. 


No. 5 
No. 7 .... 3.50 


Photographic Society of Americo 
2005 Welnut St., 
Philadelphia 3, Penna. 


VAs 7 Editor A. H. Hilton, APSA 

Western Zone News Route 3, Box 828. P sterville, Cali. 

News from the Northwest called the Ernie Vaughan Color Award in 
honor of one of the Council’s founders. 


Recently three PSA shows were enjoyed 
by the {67 C.C. The Tops in Photography 
included a slide by Winifred Van Sickle. 
\ most welcome sight to have a club mem- 
ber in this group. In September a “What- 
is-it?” slide held prominence. This 
is a guessing game that involves many un- 
common- 


show 


and interesting views of 
place subject matter. 

Local competition is keen for the Kitsap 
Fair. slide makers have the 
choice of up to six divisions with two slides 
and no limit for 
prints. Virna Haffer of Tacoma, James O. 
Sneddon and Paul L. Miller of Seattle were 
judges at this event. 

Ihe Evergreen Empire International Ex- 
hibit the time in 
this area giving the summer “stay at homes” 


Phil 


usual 


County Color 


in each monochrome 


was presented at same 


worthwhile photographic activities. 


Brassine. reporting. 


In the Wind and Sun 


competitions for in- 
added 


quarterly 
dividuals, Color and 
to the activities of the Wind and Sun Coun- 
cil. A black and white quarterly known as 
the Bob started 
last year and proved to be highly success- 
ful. These the regular, 
competitive traveling salons that Wind and 
Sun developed in the beginning. The Color 
setup is headed by Bob Logsdon, assisted 
by Capt. John Kell; Dick Garrod is secre- 
the trophy will be 


I wo new 


Nature, are 


Oefinger competition was 


contests augment 


tary; rotating annual 


| 


> 


an 


Nature is to be the Presi- 
Nature, Lou 


The Award for 
dent’s Trophy, and heading 
Ziegler. Art Miller reporting. 

In the San Joaquin 


The members of the San Joaquin Valley 


Camera Club Council were given a _ rare 
treat at their first fall meeting at Merced, 
Calif.. in September. The aggressive Mer- 


ced Camera Club planned a special event 
for the date. The First Merced In- 
ternational Color Slide Exhibition and the 
Second Internatienal Nature Exhibition 
with both prints and color. 

The Judges for the Nature Exhibition 
were Henry W. APSA, Robert 
L. Leatherman, Floyd L. Nor- 


same 


Greenhood, 


APSA 


and 


gaard, APSA who judged both prints and 
color slides in that division. 

The Merced Club selected five of their 
top members for the color salon. Members 


from the fourteen clubs of the San Joaquin 
Valley Council were elated over their suc- 
cess, having sixty-four acceptances in both 
divisions, twenty of which were Honors and 
four medals, which is quite an achievement 
for the Council. The Merced Club did not 
participate in the 

It was the very first time 
of the members ever had an opportunity to 
see an International Exhibition. There were 
381 Nature slides and 328 in Color. Ber- 
dell Dickinson of the Kern Club at Bakers- 
field is the president of the SJVCC Council. 


salon. 
that hundreds 


color 


Mel Phegicy, APSA, PSA President, presents gavel to Eugene L. Nye as he is installed as 
president of the Long Beach Camera Guild. At the right is Estell M. Bart!ett the out-going 
president. After installation of officers the 150 members and friends of the Guild were enter- 
tained by Henry W. Greenhood, APSA, with his program “Night Photography”. 
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ONE FINDER, AUTOMATIC FOR & 
FOUR FOCAL LENGTHS... % 


36mm — This field appears when 
the Leica wide-angle lens, the RF 
Summaron f/3.5, is attached 


SOmm—This is the picture crea 
for standard Leica 50mm lenses, 
#/1.5, #/2, #/3.5 


.. AUTOMATIC 
PARALLAX COMPENSATION! 


90mm —This is the picture orea 
for Leica 90mm lenses 


Every camera enthusiast knows the big feature of the LEICA M-3: the 


life-size, ranging-vision viewfinder with its automatic changing of bright-line 


frames. But did you know that this ingenious finder also compensates 


for parallax* automatically? 


With any of the superb bayonet-mount Leica lenses, the LEICA M-3 gives 
you the correctly outlined image on film—at any distance. And now, 


136mmM-— This is the picture oreo | 
for Leico 135mm lenses. 


by simply inserting the new Leica RF Summaron 35mm lens, you have 

the same ranging-vision finder for wide-angle viewing. Even in dim light, 
as in the nighttime racing scene above, the M-3 gives you a brilliant view, 
with an extra-bright ranging field in the center of the viewfinder for 

rapid and accurate focusing, and an outlining frame as bright 

as if it were lit up. 


You can “preview” the picture, too. By simply pressing the Frame 
Selector lever, you can decide whether to use the 50mm, 90mm 


or 135mm lens, without actually changing lenses. 


Remember, this unique viewfinder is only one of the many exclusive features 


of the very advanced LEICA M-3—a camera designed for the 


contemporary photographer but crafted with the precision and durability *Viewfinder frames move pity msg +w 
: : nsate for parallax at any distance from the 
that is synonymous with the LEICA tradition. por re P y 


For special LEICA M-3 brochure write Dept. 206 


©. LEITZ, INC., 468 FOURTH AVENUE. NEW YORK 16. N.¥. 
Distributors of the worid famous products of 
Ernst Leitz Gm Wetztiar,. Germany Ernst Leitz Canada Ltd 
LENSES - CAMERAS - MICROSCOPES + BINOCULARS 
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PHOTO 
MAXIMA 


The First Small Print 
Exhibition 
in Book Form 


International 


A BEAUTIFUL BOOK BARGAIN 


containing 108 reproductions of 
the finest in photography, select- 
ed from entries from U.S.A. and 


foreign countries. 


To get your copy, send check 
or money order: $1.50 plus .10¢ 
(for countries 


postage foreign 


.25¢) to 


PHOTO MAXIMA 


322 West 71st St., New York 23 
New York, (U.S.A.) 


JOURNAL BINDER 


Save your copies of the PSA Journal! 
in orderly fashion. Each issue fits in 
easily with a simple wire insert. Can 
be removed if desired. 17 wires take 
care of 12 Journals, 4 PS&T and a 
separate Index. Stamped on cover and 
backbone as shown. Stiff covers make 
binder stand alone or on shelf. Ge: 
one for each year of your Journal file. 
Keeps them neat, restricts borrowing. 


$2.75 


Sold only by 
Photographic Society of 
America 


2005 Walnut St. 
Philadelphia 3, Pa. 


When 


Canadiana 37 


Editor: Rex Frost, FPSA 
Bloor St., W., Toronto 


Calgary 
PSAers made 
15th 
performance for many of 
C. Ken Cucksey. 
MeVie. Victoria, BA 
Montreal, 
Frost, 


a good showing at Calgary 
and it 
them. 


Stampede’s salon, was repeat 
Chatham, Ont.; 
Walter L. Wood, 
Waddle, Port Dover and 
Toronto, for triple ac- 
ceptances. Wallace Galloway Nick 
Ochotta, Edmonton, apiece, 
while R. A. Panter, and Art 
Ryan, Hamilton, Ont., singles. 

The four honor 
them the 


sterling silver spoon, with handle crested by 


James 


Harry 
Rex scored 
and 
made it two 
North Bay 
were in tor 
with 


awards, carrying 


somewhat unique emblem of a 


the Calgary Stampede were all 
taken by PSA‘ers, Grace Ballentine, Upper 
Montclair, N. J.. Mahlon Hirsch, Fairview, 
Pa.. Otto Litzel, New York, N. Y.. A. 
Rex Frost, Toronto, Ont. 

Calgary 


and 
also launched its first annual In- 
ternational Exhibition of Color Photography. 
Size of the was described as a 
by the Chairman 
committee of participating CC’« who 
show, including PSA affiliates, 


Color Photo Assn. of 


color entry 


very agreeable 


of the 


surprise 


organized the 
Crossroads CC and 
Canada, Calgary 
Former CPAC National President, Alice 
Payne Stark, Toronto, PSAer for the best 
of a decade, landed the major Canadian 
honors, tour 
H.M.’s. Lillian C. 
held up the 


part 


acceptances, including two 


Fix, 


distaff top performance among 


Chicago, similarly 


four slides in the 
show, with an H.M. awarded one. 
PSAers took the six 
rwards, Leonard Gordon, Chicago: 
Manheim. New York: Wm. H. 
Maplewood, N. J. and M. J. 


cago 


Society members, 


four of special 
Eugenie 
Marcussen, 
Schmidt, Chi- 


Among Canadian PSAers getting accept- 
ances were W. Roy Isnor. Halifax (2): W. 
C. MeCormack, Edmonton (2): Nelson Mer- 
rifield, Port Arthur, Ont. Dr. 
Murphy, Winnipeg (1); Soper. 
Arthur (1) and Ed. G 


(2); 
Robt. 


Tozer, Oshawa 


Glenn 
Port 
(3). 


Edmonton 
Gateway to the North, Edmonton CC, 12th 
PSAers Wallace 
Jim MeVie. 


judges, reported 


international, with 
Salon 


participating as 


annual 


Galloway. Director, and 
Victoria, 
in excellent show. 


PS 


as in Calgary. 


Canadian didn't, however, do as 
well Rex Frost. Toronto, had 
three acceptances, and one of the three sil- 
ver medals. Arthur Barsky, Montreal, 
Nick Ochotta, Edmonton, scored 
Singles were earned by Blossom Caron and 
Walter F. Wood, Montreal. 

Edmonton had a conspicuous 
the PSA 
“devoted to the advancement of photogra- 
phy.” 


and 
two each. 


catalogue 


invitation to readers to join 


Visit By The Past President 


Norris Harkness dropped in Toronto over 


night, en route for the east, and it was a 


distinct pleasure for your Canadiana editor 


to have a brief chat with the Society's for- 


mer president, and wife, Dorothy. 


Canadian PS\Aers who were members in 


writing advertisers, please mention PSA Journal 


the early 50s, soon after the Canadian zone 
acquired equivalent status with the U. S. 
membership, looked across the border and 
sensed in Norris Harkness, here was a spark- 
plug, vigorous with ideas and nervous en- 
ergy, endeavoring to fire all the 
cylinders of PSA North America 
wide, in the proper firing order that would 


multiple 
activity, 


produce a smooth forward pulsation of pow- 
er and progress, 

They sensed, too, that some of the cylin- 
ders had faulty fitting 
and other 


tapered bore, 
interrupt 
well 


rings, 
whatever inadequacies 
the smooth flow of motive power in a 
coordinated unit. 

Those 


Norris 


country 


understand 
this 
zone, to 


who met and came to 


Harkness 


to organize the 


during his visits to 
Canadian 
attend the Quebec regional. or who met him 
in the U. S. 


nized him as a dynamic spark of energy for 


at Seciety conventions recog 
the Society, here and in his own country. 

Whether this contributing reason 
to the spell of ill health which followed the 
completion of his 
point. But argument concern- 
ing the inspiring contribution Norris 
during his term of office to the coordination 
and progress of PSA, wherever its influence 
was felt. 

His many friends in Canada will be glad 
to know 
returned to excellent health, and is certainly 


was a 

Presidency is a moot 
there is no 
made 


that he presently appears to be 
in good spirits, and now getting around to 
organizing his personal business affairs 
again. 

Memory in this very active era is a fickle 
often the let of club 
themselves for 
after they 
have stepped down from the rostrum and 
surrendered their gavels. 

Norris Harkness again 
forcibly reminded of the vigor and forceful- 
PSA 


motor firing with greater power on all cyl- 


and it is 
who 


thing, 
leaders 


too 
sacrificed 
forgotten 


have 


progress, to he soon 


To meet is to be 


ness of the personality who got the 


inders. On his visit to Canada, many here 


remember, and salute. 


International Slide Circuits 
Zone Director Wally Wood has been cor- 


responding with John Moddejonge in Cleve- 
land on the subject of Slide 
Circuits, asking for advice 
as to how this activity 
in Canada. 

He would be interested in hearing from 
PSA affiliates here who may have been 
using this service in the past, or from CC 


International 
and 
be stimulated 


information 
‘ ould 


secretaries who would be interested in utiliz- 
ing slide circuits at the international level, 
or circuits of an individual Canadian char- 
acter which could be organized here along 
lines similar to those existing in the U. S. 
color division chairmen, 
drop a line to Wally Wood, please, if you 
would be interested in such a 
PSA service in during 


the 


Secretaries, or C( 


including 
your programming 


1957-8 season. 
Canadian Members—You eligible 
Journal authors! Earn points towards a 


Journal Award. Couple your camera and 
typewriter . . . it is fun. 
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THE SHUTTER 


The enlarged photograph above illustrates the normal condi- 
tion of the flash synchronization contacts inside a shutter 
after it has had long use with a Strobotlash portable elec- 
tronic flash unit. These contacts are still as good as new and 
will continue to provide trouble-free operation. 


TRIGGER TUBE 


The simplified diagram above demonstrates how the 
TRIGGER TUBE protects the shutter (and the photogra- 
pher) from the high voltage necessary in all electronic flash 
units. In the diagram the high voltage and trip circuit voltage 
are represented by the heavy lines. The trigger tube (some- 
times referred to as a thyratron) acts as an “X” synchronized 
switch for the trip voltage. This electronic switch is closed 
through the low voltage circuit, represented by the thin line, 
connected to the shutter. 


In many electronic flash units the shutter is connected 
directly into the trip circuit and the TRIGGER TUBE is 
eliminated. This produces an are between the shutter con- 
tacts each time the unit is used and may even cause a dan- 
gerous spark when the photographer disconnects the flash 
from the shutter. 


Good reason for YOU to use Stroboflash ? 


This photograph illustrates the same type of shutter contacts 
after they have been used for a period of time with a competi- 
tive electronic portable flash unit. Notice the deformed tips 
and burned metal. The contacts have, in effect, been arc 
welded together and are no longer in operative condition. 


Cat. No. 
2001 Stroboflash |, without batteries 
(50 watt-seconds) 
Stroboflash II, without batteries 
(100 watt-seconds) 
Stroboflash IV, without batteries 
(selector switch for 50, 100, 150 or 200 watt-seconds 


2002 
2004 
2092 225-volt battery for II, Ill and IV . 9.95 
2093 
2089 


$ 89.00 
99.50 


165.95 


(two needed) 


240-volt battery for | 7.95 
(two needed) 


Nicad AC Converter, including rechargea: — Nickel 


Cadmium battery for Stroboflash II, Ili and IV 102.00 


Pay only 10% down on the Graflex 70th Anniversary—1887-19}7 


Easy Payment Plan. Prices include 

federal tax where applicable and are GRAFLE X& 
subject to change without notice. For 

folder on Stroboflash units write: Dept. 
M-107, Graflex, Inc., Rochester 8, N.Y 
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Basic Kilar 
will fit 


ALL 


your cameras! 


— 


It's smart to save money. Smart photog- Kilars are the overwhelming favorites 
raphers own only one lens of each focal of press, movie and commercial photog- 
length no matter how many different  raphers not only for their versatility and 
types of cameras they have. They use economy, but also because they are light- 
Kilfitt Basic Kilars which are ingenious- weight, highly color corrected and un- 
ly designed so they can be switched from surpassed for critical sharpness. Basic 
camera to camera merely with the change Kilars come with screw-in lens shade and 
of an adapter. Basic Kilar adapters are an actual test plate photographed with 
available for all popular 35-mm. still, the lens you buy. Only Kilfitt offers you 
2% x 2\% single-lens reflex, and 16-mm. this indisputable assurance of finest 
and 35-mm. movie cameras. Kilfitt Basic quality. 


150-mm., £/3.5 Basic Tele-Kilar (preset) 147.50 600-mm., £/5.6 Basic Fern-Kilar (preset)... 599.50 
200-mm., £/5.6 Basic Tele-Kilar (preset) 179.50 90-mm., f/2.8 Basic Makro-Kilar (preset), 
400-mm., £/5.6 Basic Fern-Kilar........ 239.50 focuses from infinity to 8 inches....... 249.95 


Kilfitt products are made in West Germany (regret and sold in U.S.A. by ali leading dealers 


More information about Kilfitt Basic Kilars will be sent on request. Handsome, 2-color booklet 
on Kilfitt Basic Kilars, Makro-Kilars, Reflex Housings, Extension Tubes and Bellows, and other 
accessones will be sent if 10¢ is enclosed to cover cost of mailing 


KLING PHOTO CORPORATION 257 Fourth Ave.,New York 10, N.Y. 


7303 Melrose Ave., Hollywood 46, Calif. 


CAMERA CLUBS 


Henry W. Barker, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


When writing advertisers, please mention PSA Journal 


Could be that we're talking through our 
fedora, but it seems to us that every time 
we hear of a club that’s strong for PSA 
and PSA services, that club turns out to be 
a well managed, live wire outfit. Coinci- 
dence? Well, maybe. But the evidence is all 
against its being just an accidental circum- 


stance. 

As a “for instance”, take your own club. 
Does it make regular use of the many PSA 
services? Is the membership list sprinkled 
generously with names of PSA members? 
If the answer to these questions is an em- 
phatic “yes”, then it’s an odds-on bet that 
your club is a lively, active, well managed 
organization. 

On the other hand, if your answer to 
those questions is a reluctant “no”—But 
let's not go into that. Instead, let’s accent- 
uate the positive with another example 
one that’s certain to contribute a goodly 
amount of avoirdupois to the case at hand. 

Take the Schenectady (N.Y.) Photograph- 
ic Society. A glance at the program of this 
club’s annual dinner, which lists the year’s 
highlights, shows that four PSA Recorded 
Lecture Programs were used, plus a_ pro- 
gram of the 10 Best PSA Movie Contest 
winners. And that’s not all. PSA _ Inter- 
national Print Sets from Hong Kong and 
Cuba were also shown, as was a group of 
prints by Angel DeMoya. Not bad for one 
season—not bad at ail. Of course, the fore- 
going lists only the PSA program material 
used by the club. We don’t have the same 
space to give details of all the other fine 
programs. 

So what sort of organization is the Sche- 
nectady Photographic Society? Well, let’s go 
into the details of a few of its activities 
which were kindly furnished to us by the 
club’s president, Kay Stevens. 

During the space of only a few short 
weeks, the club participated in (1) an in- 
vitational print exhibition at the Hotel 
Schenectady where, ordinarily, only swanky 
art shows are hung. The club did itself 
proud with a show of 127 prints, including 
bromoils, Flexichromes, hand colored prints 
and paper negs. Moreover, these were as- 
sembled on short notice after the close of 
the regular camera club season—no small 
feat in itself! 

Also, (2) club members were invited to 
take part in a show on the local TV station. 
Six or seven couples appeared in a pseudo 
night club set, drank Coke and applauded 
the performers. They were allowed to get 
up at intervals and take candid shots by 
available light, and dance at specified times. 
In an interview portion of the show, they 
gave out with information on the club. In 
addition, the club’s name was mentioned a 
number of times by the M.C. during the 
show. Which, of course. is valuable pub- 
licity of a sort which can ordinarily be 
bought only with a large hunk of cash. But 
the only price paid by the Schenectady 
PS was the making of about 30 good 8x10 
prints from the negs shot during the show. 


(See Camera Clubs, page 55) 
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Defect 


ination 


these photographs were corrected with a 
Simmon omega enlarger 


...the only enlarger that corrects defects due to dust, fingerprints and film base 
abrasions...since only Omega offers the REFRACTAMATIC 35 Negative Holder, 
exclusive Omega accessory licensed for use with the new GE REFRACTASIL. Simmon 

Omega is the only enlarger providing optically sound distortion correction, tilting 

both negative and easel. Versatile Omega takes microphotographs, projects, murals, 

assists corrections. Your franchised dealer will be glad to tell you more §& 
about the amazing system that keeps your Omega ever young, ever new. 

Send for booklet “How to Buy the Right Enlarger.” 


REFRACTAMATIC 35... 
$97.50 


focus it once-then forget it-A UTOMEGA D-3 


Et a for negatives to 4” x 5°-$244.50-prices start from $109.50 

the new ‘ DISTORTION CORRECTION 

SIMMON OMEGA C) 

120 CAMERA for further information, write to SIMMON BROTHERS, INC., 30-28 Starr Ave., L. 1. C. 1, N.Y. 
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PSA 


Recorded 
Lecture 
Program 


The Reeorded Lecture Program 
offers the following programs for 
your club. Each program consists of 
a set of 2x2 slides and a tape-record- 
ed commentary, average length, 0 
min. 


26. The Story of Composition, 


25. Children As Subijecis, 


andaing 


24. Creative Portraiture, 
22. This Is Stereo, 


20. Photography Is an Art, A 
lo M PSA FPSA Maki: 


18. Table Top Tricks, by Laverne 


16. Pictorial Photography from the 
Chinese Viewpoint. by Fr 


mei 
cl vv 


14. Lighting Glass for Photography. 


12. The Language of Pictures, by 


10. Elements of Color Composition, by 
Rearncrr ty 


8. Let's Take Nature Pictures, 


For a complete list with full descrip- 
tion of all RLP Lectures see the 
latest RLP catalog 


is made for each 

which ire me mbers 

ce charge is $5, plus 

20 which is returned 

ipon request. Your first order should 
swccompanied with a $25 check, to 
wer deposit and service charge. 
Clubs which have not used a le 
ture and want to order, ot want in- 


formation, or a catalogue should write 


Mrs. Irma Bolt, 
Director of Distribution 


Woodhull, OL 


RECORDED 
LECTURES 


H. Kuent, APSA 
2001-46th St., 
Rock Island, UL 


The Story of Composition 


\re you one of those individuals 
whose slides or prints go to seemingly 
endless club competitions or salons, only 
to be rejected time after time apparently 
for no good reason! 

Do you want to find out why? 

The Recorded Lectures Program has 
just come out with a brand new lecture 
which not only pretty well answers all 
of your questions, but which to our 
way of thinking fills a big need for all 
camera club members. 

This newest Recorded Lectures re- 
lease will probably be known by most 
of the R.L.P. Staff as merely “No. 26”, 
but a much better description is the ac- 
tual title, “The Story of Composition”. 
The author and lecturer is 3-Star color 
exhibitor Vella L. Finne, APSA, of Long 
Beach, California, a long time PSA 
worker who certainly needs no intro- 
duction to most PSA members. 

Although Vella is the best known for 
her color work, “The Story of Compo- 
sition” is applicable to black and white 
workers as well as those interested in 
color. The show. of course, is lavishly 
illustrated not only with some of Vella’s 
own medal winning slides, but with 
many slides by other outstanding photog- 


raphers. One of the interesting things 


International News 


International Exchange Exhibits 
PEDRO OTERO 


The hauntingly beautiful prints of Senor 
Pedro Otero of Argentina will long remain 
in the memory of these who are fortunate 
enough to see his work through the services 
of PSA International Exchange Exhibits. 
Ray Miess, FPSA, comments on the prints: 
“Senor Otero’s vivid artistic imagination, 
plus his superb technical skill has enabled 
him to produce a set of pictures that will 
influence the photographic 
thinking of nearly everyone viewing them. 


undoubtedly 


Most of the prints being in the realms of 
fantasy and allegory, they are going to mean 
many different things to many people. . . 
He has spoken most beautifully, expressive- 
ly, and clearly.” 

With the set of prints, we have an inter- 
esting biographical sketch written by Dr. 
Leo Lencioni, Secretary of Foreign Rela- 
tions, Argentine Federation of Photo Clubs. 
He says of Senor Otero—“Photography is 
both a hobby and a profession with him, 


to us is the great length to which Vella 
goes to explain why each of these have 
been successful. Her technique of pre- 
senting the same subject in two differ- 
ent slides, one which has been accepted 
and one which will never receive any- 
thing but rejections, is a most interest- 
ing procedure. 

Vella goes at great length into the 
composition and 
arrangement, 


basic principles of 
covers such 


masses, planes, balance. and framing 


points as 


in a manner which can be easily under- 
stood by even that beginner in your 
group. 

Although the show is made up pri- 
marily of straight slides, most of which 
are overwhelming in their beauty, there 
are enough “juggled” slides to let you 
know that Vella is the complete master 
of her field. 

As Vella says at the end of her lec- 
ture, the whole purpose in presenting 
the talk is to create a better under- 
standing between you and the judges, 
and to give you a better knowledge of 
the fundamentals of successful salon 
competition and composition. 

We feel that she has succeeded ad- 
mirably, and unhesitatingly recommend 
this lecture to all our readers. 

This show, like all the others listed 
(in the Recorded Lectures Box) is now 
in the hands of the Distributors ready 
for scheduling. If your club is an “old” 
RLP customer, write to your present 
Distributor; But if your club has not 
used Recorded Lectures before, or you 
don’t have the address of your Distribu- 
tor, write to the name and address at 
the bottom of the box.—by William C. 
WcClanahan, APSA 


and he has been active in camera clubs in 
Argentina and is well known in South 
America and in Europe both as a judge in 
national and international salons and as an 
exhibitor. His most outstanding work is 
basically stylistic and subjective photogra- 
phy. He expresses through photographic 
skills, photomontage and other tricks, the 
world of his dreams, his doubts, his philo- 
sophical problems, his happiness and_ his 
sorrow. Besides being a photographer, he is 
widely known as a painter in which medium 
he has received many awards and has had 
many one man shows.” 

The collection that we have consists of 
16 prints divided into the themes of Music, 
Peace, Hands, Portraits, Compositions, and 
Landscapes. The 19 musical themes form 
part of a much larger collection that was 
exhibited with great success in Argentina. 
| am sure that most of you wiil recognize 
the musical composition from the picture 
long before the title is read—and whether 
or not you agree with the interpretation 
you will be deeply moved by it. 


INDIA—Niharika +2 
Club of Gujarat Pictorialists 


Fine architectural detail, exploitation of 
(See India, p. 17) 
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great new ‘35’ 


NIKON 


is born 


with built-in Universal Viewfinder System 


provides the correct viewing 
field for any Nikkor Lens 
— from 28mm through 135mm 
— without the need for accessory finders! 


There is no need to switch finders when you change 
lenses; no need to shift from rangefinder window to 
an accessory finder on top of the camera — for there 
are no accessory finders used or required. 

The Universal Viewfinder System, in conjunction 
with Nikon’s quick-change bayonet lens mount, per- 
mits you to change lenses — and be ready to shoot 
— in less than 10 seconds. 


The new Nikon SP is the first rangefinder-coupled-35 
to realize the full potential of interchangeable lenses. 
It is destined to chronicle the great moments of our 
times. 

A complete brochure is available at your Nikon 
Dealer, or by writing to Dept. PS10, Nikon In- 
corporated, 251 Fourth Ave., New York 10, N.Y. 
In Canada: Anglo Photo Ltd., 167 St. Paul St. 
W.. Montreal. 

Features: combined range-finder with life-size image, auto- 
matic parallax compensation, and selective bright-frame fields 
for 50, 85, 105 and 135mm lenses; adjacent optical finder for 
28 and 35mm lenses; 13 shutter settings on single, non-rotat- 
ing dial; automatic flash synch control; automatic ‘0’ reset 
exposure counter ; calibrated self timer; plus the fast-handling 
features of the Nikon S-2. 


Nikon SP with 50mm Nikkor f/2 $369.50; eel 
with 50mm Nikkor f/1.4 $415.00. 


: | 
per 
¥ 


NEW ADVENTURES 


In Photography For The 
ADVANCED AMATEUR 


SUPER TECHNIKA 


The new Linhof Super Technika 23 is designed for the advanced photog- 
rapher who demands the ultimate in a 2'4x2'4 
no other camera of this efficient format offers such outstanding advantages. 
Fast and convenient coupled rangefinder-focusing embraces a wide variety 
of instantly interchangeable normal, wide-angle, and telephoto lenses for 


spot news, travel, sports. 


For the more exacting tasks of fine pictorial work, as well as for architectural, 
industrial, or scientific photography, the new Linhof ‘23° provides the added 
assurance of ground-glass viewing and focusing; perspective correction 
through swings and tilts; triple extension bellows and many other profes- 
sional features indispensable for finest results. 


What's more, the new Quick-Change Back permits instant change-over from one 
film to another, from cut film or plate to film packs, film magazines, or Linhof 


Rollex 2'4 x 24 and 2'4 x 3% roll film holders with automatic film spacing. 
The new Linhof Super Technika 23 is $389.50, less lens. Complete camera-and- 


QUICK CHANGE BACK 


23 


camera. Truly, 


lens outfits from $444.45. New palm-hugging Anatomical Grip $34.95 


See the Super Technika 23 at your franchised Linhof Dealer today. 


Corporation of America 


ENT proro corp 


New York 10 © Los Angeles 46 


aN LINHOF is @ member of the Kling family of 
‘ fine West Germon photographic products. 
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South of the Border 
Editor: J. L. Zakany 
V. Carranza 69, Mexico, D. F. 


Cuba 


Club Fotegrafico de Cuba's prominent 
members: Dr. Felipe Atoy and Abelardo 
Rodriguez, plus Fotografia Popular’s Staff 
members: Dr, Fernando Villaverde, A. Fer- 
nandez Mezquita and Domingo Estopinan, 
last July Sth selected, out of 160 prints and 
17 slides submitted, 13 to be entered in the 
final round of Popular Photography's $25,- 
000.00 International Picture Contest. The 
chosen pictures were by Juan Diaz, Havana; 
Isunza Nieto and Enrique Bostelmann, Mé- 
xico; Costa Cruz, Portugal; Amalio Fer- 
nandez, Spain; (in B. & W.) Aurelio Adan, 
Havana and Isunza Nieto, México (in 
slides). 


Mexico 


C. E. Wiencke, PSA, from Los Angeles, 
member of Pasadena Stereo Club, Beverly 
Hills Stereo Club & Hollywood Stereograph- 
ic Society, last August Ist visited Club 
Fotografico de México, causing a sensation 


among those attending the opening of 
México’s Fourth National Salon, by showing 
100 stereos taken by him, of the participants 
in the Miss Universe beauty contest, recent- 
ly held in Long Beach, Calif.. which were 
also shown at CFM’s August monthly com- 
petition night. Those lucky enough to see 
these lifelike stereos, can almost say they 
were present at the contest. J. Musser 
Miller, APSA, member of West Suburban 
CC, of La Grange, Ill. foreign member of 
CFM, last August was welcomed into CFM’s 
Honor Class, when he won his 3rd first place 
within a year, in Class A, prints. J. L. Za- 
kany has become the Ist Stereo Interna- 
tional Exhibitor rated Two Stars, outside of 


the U. S. A. 


Cuba 


E] Dr. Felipe Atoy y Abelardo Rodriguez, 
prominentes socios del Club Fotografico de 
Cuba, junto con el Jefe de Redaccién de 
Fotografia Popular, y Sres. A. Fernandez 
Mezquita y Domingo Estopinan, el pasado 5 
de julio seleccionaron, entre 160 fotos de 
B. y N., y 17 transparencias sometidas, 13 
para participar en las finales del Concurso 
Internacional de Fotografias, organizado por 
Popular Photography. Las escogidas son de: 
Juan Diaz, Habana; Isunza Nieto y Enrique 
Bostelmann, ACFM, México; Costa Cruz, 
Portugal; Amalio Fernandez, Espata; (en 
B. y N.); Aurelio Adan, Habana e Isunza 
Nieto, México (en transparencias). 


Mexico 


Cc. E. Wiencke, PSA. socio de Pasadena 
Stereo Club, Beverly Hills Stereo Club y 
Hollywood Stereographic Society, visité el 
Club Fotografico de México, el pasado is 
de agosto, en que se inauguré el Cuarto 
Salén Nacional de México, causando sensa- 
cién entre los asistentes, al ensenarles 100 
estereoscopias tomadas por él, de las con- 
cursantes para Miss Universo, en Long 
Beach, Calif., que también fueron proyecta- 
das en el Salén mensual de agosto del CFM. 
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Tal es el realismo logrado por el Sr. 

Wiencke, que los que las vieron casi pueden d i li y 
decir que estuvieron presentes en el Con- eZ unsurpasse n qua t 
curso. J. Musser Miller, APSA, ACFM, r ose 
socio del West Suburban Camera Club, de unlimited in pu Pp 

La Grange, Ill., y miembro foraneo del 

CFM, ingresé, el pasado agosto, a la Cate- 

goria de Honor del mismo CFM, al obtener 


su 3er primer lugar dent 1 ho, e . e 
Smith-Victor 


convertido en el primer Exhibidor Inter- 
nacional Dos Estrellas, en Estereoscopia, 
fuera de los EE. UU. de Norte América. tudio ights & eflectors 


Indie ae For three generations, Smith-Victor has provided the discriminat- 


cubilia 48 Ge ing photographer the finest and most versatile choice of studio 
middle grey tones, and excellent model lights and reflectors. The unsurpassed quality and unlimited pur- 
direction, characterizes this set of 57 prints pose of this professional equipment is a direct result of Smith- 
from the Club of Gujarat Pictorialists of A 
Nikerike, India. Te many of the prints thelr Victor’s exacting skill and recognized experience and leadership. 
cropping and handling differs greatly from Smith-Victor Studio Lights and Reflectors are available through 
that currently in vogue in this country, but better professional dealers everywhere. 
since we study foreign prints to assimilate 
new ideas and different techniques, we can 
learn much from these prints if we examine 
them from this angle rather than from that 
of straight criticism. It is in this vein rather 
than that of “salon criticism” that the com- . 
ments on the prints were written by William : - 
M. Rowland of International Portfolios and 4 ; ad 
Mary K. Wing of International Exchange 
Exhibits. The print makers themselves, 
have included in the exhibit a booklet with 
their pictures and something about them- 
selves. We, in turn, are asked, as we view 
the prints, to make comments on them and 
write a bit about our own clubs. 

The subject matter ranges through por- 
trait, pictorial, and architecture, and_be- 
cause various models were used, the oppor- 
tunity of seeing the Indian people of many 
walks of life and of different ages is to be 
had. The scenes of the country-side are en- 
livened by the inclusion of people pursuing 
their daily occupations—getting water from 
the river for family use, driving carts, hud- 
dled around an early morning fire, children 
at play. The pictures include considerable AP7 HILITE \ 
detail and have a wide angle of acceptance, for finer and subtle fill-ins, Gradual but uniform light 
but in view of the intricate nature of many highlighting and portrait fall off as 23” reflector turns 
of the Indian arts and crafts, their reluc- AP13 CINE LIGHT lighting using four adjustable through 60° arc. High and 
tance to use extreme cropping and their in- ideally suited for movies, barn doors. Uses 500 watt low position yoke. Uses 1000 
clusion of much material in the picture stills or on location. Uses photoflood or T20 lamps. or 1500 watt mogul base 

, 1000 watt T20 mogul base Shown attached to 35” boom lamps. Shown here with BD- 

space, is understandable. lamps and fits any 44” stand and mounted on Smith-Victor 23 Barn Doors and BR4 

For the 1957-58 season this exhibit will mount. S5 Stand. Roller Base. 
be available in the Western Zone. Contact 
your Distributor listed in the Service Direc- 
tory, for booking dates. 


Write Dept. S-10 for your free copy of Catalog 58 
covering the complete Smith-Victor line. 


AP23 
STUDIO MODELING LIGHT 
permits abundance of evenly 


efiectors 
of matched 
Ready for 


h-Victor ADAPTA-LITE R 


omplete range 
18” diameters. 


Smit 
_.. ina full and © 


: units from 5° & clamp, base or sta 
Change of Address any type smore light, yet will net 
All PSA mailings are addressed at PSA balance. Barn Doors = 
upset col 12”, 16" and 18" rene 
Headquarters in Philadelphia. If you are 7 able to fit 8°, '- + se re- 
J 12” general purpose 
ty, te- _one of seven 


AP12 heavy-du 
vith Barn) 
Victor quality reflectors. 


planning to move please notify Headquarters 
in advance, if possible. Changes sent to 
the Journal at Stamford or Orange, Conn., 
are forwarded to Philadelphia, thus delaying 
your mail. Since the Journal and the Bul- 
letins are addressed in advance, allow 30 


days for changes to take effect. If you ITH VICTOR 

move suddenly it is often possible to deposit SM ~~ J GRIFFITH, INDIANA 
forwarding money for all your magazines the world’s largest, exclusive manufacturer 
with your local Postmaster. Ask him. . a photographic lighting equipment _ 
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51 Honors Awarded At St. Louis Convention 


Fifty one PS Ners were awarded Hon- 
rs at the annual Honors Banquet which 
closed the 


list will be found many names which are 


Louis Convention. In the 


familiar for their long records of service 


to photography and the Society. 


Honorary Membership 
ANNETTE OELMAN 

In appreciation of her 

assistance to her husband, P. H. Oelman, 


outstanding 


whose many services are so highly es- 


teemed by the Society. 


Fellows 
LOLISE BROMAN 
For her vears of commendable service 
to the Society, her high proficiency in 


color and black and white photography 
and her unselfish services as judge, lec- 


turer, instructor and author. 


RICHARD C. CARTWRIGHT 
For his outetanding ability as a pho- 


tographic pictorialist and his willing 


services as lecturer and teacher. 
IRA B. CURRENT 

For his many contributions to the tech- 
nical improvement of photographic mate- 
advancement of pho- 


rials and to the 


tography as an art and a science. 
Cc. JERRY DERBES 

For his continuous service to the Soci- 
ety and photography and his outstanding 
leadership in the Pictorial Division Salon 
Workshop 
THOMAS T. FIRTH 


For his many years of organizational 


service to the Society and his excellent 
record in beth pictorial and nature pho- 


tography 
CHARLES HELLER 
For his 


ety as its financial 


outstanding service to the Soci- 
idministrator and for 
the management of the activities associ- 


ated with the ofhee. 
ILULIAN HIATT 

For his long service to the Society, his 
outstanding record in pictorial photogra- 
phy and as author. teacher and lecturer. 
GEORGE J. MUNZ 

For his excellent exhibition record, for 
the many wavs he has served the Society 
ind the 


ALFRED RENFRO 


imateur photographer 


For his continuous efforts to promote 
ind encourage nature photography 
through lecturing and writing and for 


iis proficiency in the fields of color and 


nature photography. 


LARRY SHERWOOD 
For his achievements and accomplish- 
professional 


menis in the commercial, 


ind educational fields and for the many 
contributions to the advancement of non- 
motion 


theatrical pictures 


WILLIAM F. SMALL 

For his contributions to the advance- 
ment of photography through teaching, 
writing and service, and for his outstand- 
ing record in pictorial photography. 
WALTER F. WOOD 

For his outstanding record in nature, 
pictorial and color photography, and his 
constructive work on behalf of organized 
photography through many years. 


Associates 


CHARLES ABEL 

For his leadership in organizing pho- 
tographic societies and for his achieve- 
ments many years as editor and 
publisher of photographic literature. 
FRED BAUER 

For his many fellow 
photographers and pictorial photography 


over 


services to his 


in general. 


WALTER BERGMANN 

For his long career in the amateur and 
professional film field as producer, 
filmer, author, lecturer and teacher. 


CLARK WILLIAM BIEDEL 

For his many services to the Society, 
his excellent exhibition record in the 
nature and color slide field and his con- 
tribution in promoting exhibitions. 


EDWARD H. BOURNE 

For his 
capacities as 
tional efforts to further the 
nature photography and his fine exhibi- 
tion record in both black and white and 


Society in 
promo- 


devotion to the 


many well as his 


cause of 


color. 


ALFORD W. COOPER 

For his continuous efforts to promote 
and encourage interest in photography, 
for his years of service to the Society 
color and 


and his proficiency in the 


nature fields. 
JOHN F. ENGLERT 

For his exceptional ability in the field 
of nature photography, black and white, 
and as author, lecturer and 


and color: 


teac her. 
LILLIAN ETTINGER 

For her contributions to the promotion 
of amateur photography and for her fine 
record as print maker, exhibitor, teacher 
and lecturer. 
LARRY FOSTER 

For his continued loyalty and excep- 
tional efforts in promoting the Society 
activities and his continued work in cam- 
era club circles. 
DAN D. FULMER 

For his outstanding leadership in the 
fields of motion pictures and color and 
behalf of the Society 
and photography in general. 


for his efforts on 


AMERICO GRASSO 

For substantial contribution to photog- 
raphy through lecturing, teaching and 
club organization, his photographic abil- 
ity and his services to the society. 
WALTER E. HARVEY 

For furthering the cause of the Society 
and other organizations 
and his excellent overall record as pho- 


photographic 


tographer and teacher. 


G. LEWIS JOHNSON 

For hie excellent record of color slide- 
exhibiting and his ability to combine 
artistic sensitivity, creativeness and dy- 
namic leadership in photography and his 
services to the Society. 
VIRGINIA JONES 

For her outstanding work in promot- 
ing camera clubs and her services to the 
Society. 
SE-LAUK KAAN 

For his services toward the promotion 
of photography as judge, critic and lec- 
turer. 
LUCILLE KIESTER 

For her outstanding enthusiasm in or- 
ganizational work for the Motion Picture 
Division, also for her unselfish service to 
civic groups. 
MAURICE LANK 

For his untiring efforts in his contri- 
butions to many Society activities in the 
California area and for his exhibition 
record in color. 
SMITH MacMULLEN 

For his many services to the Society 
and his excellent exhibition record in 
color and nature photography. 
GEORGE MESAROS 

For his great service in the promotion 
of the interest of amateur movie making, 
his fine record as producer, filmer, writer 
and judge. 
LEWIS F. MILLER 

For his excellent record in stereo and 
nature photography and his services to 
the Society. 
RALPH D. MILLER 

For his inspirational and constructive 
efforts in behalf of amateurs and pro- 
fessionals alike, his services to the Soci- 
ety and the Journalism Division, for his 
work as editor, writer and lecturer. 
DAN V. MISHLER 

For his services to photography in 
public service organizations, for his pro- 
ficiency in pictorial and color photog- 
raphy and his ability as a teacher and 
judge. 
C, BENNETT MOORE 

For his services to the Society and the 
Pictorial Division through the portfolios 
and salon workshops and his work with 
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the pictorial processes, lectures, writings 
and help to his fellow members. 
ROBERT G. W. OLLERENSHAW 

For his pioneering and use of photog- 
raphy in the field of medicine, and for 
his contributions to the literature of med- 
ical illustration. 
VICTOR PAGEL 

For his contributions to the further- 
ance of photography through his organ- 
izational work and his career of exhibit- 
ing, judging and administration. 
TULLIO PELLEGRINI 

For his achievements in the motion 
picture field, as filmer, lecturer and in- 
ventor, 
CLIFFORD W. PUGH 

For his long and excellent record of 
public service, as teacher, speaker, judge 
and club officer, and his fine record as 
exhibitor in the color and nature fields. 
FRED RICHTER 

For service to the Society and to pho- 
tography through organizational work 
and for outstanding photographic ability 
in both black and white and color. 


National Lecture Program 


NLP Assistant Chairman George J. 
Munz, APSA, who has had charge of ar- 
ranging the Daisy Wu, APSA, tour, an- 
nounces that the Hong Kong visitor will 
speak in twenty-one cities across the coun- 
try following the St. Louis Convention. Her 
program, “Pictorial Slices,” will be pre- 
sented by the following sponsors: 


Oct. 7 Twin Cities Area C. C. Council, 
Minneapolis, Minn. 

Oct. 8 Photo Pictorialists of Milwaukee. 

Oct. 11 Camera Guild of Cleveland. 

Oct. 14 Kodak C. C., Rochester, N. Y. 

Oct. 15 Belchertown (Mass.) C.C. 

Oct. 18 Teaneck (N.J.) C.C. 

Oct. 21 Business C.C. Assn. of New 
York. 


Oct. 23 Philadelphia, Pa. 

Oct. 25 Metro C.C. Council of New York. 
Oct. 29 Baltimore (Md.) C.C. 

Nov. Charleston (West Va.) C.C. 


l 

Nov. 4 Louisville (Ky.) P.S. 

Nov. 7 Nashville (Tenn) P.S. 

Nov. ll Tulsa (Okla.) C.C. 

Nov. 13. Dallas (Texas) C.C. 

Nov. 15 Forth Worth (Texas) C.C. 

Nov. 18 San Antonio (Texas) C.C. 

Nov. 20 Saguaro C.C., Phoenix, Ariz. 

Nov. 22 Southern California Assn. of C.C., 
San Diego, Cal. 

Nov. 25 Southern California Council of 
C.C., Los Angeles, Cal. 

Nov. 26 Channel City, C.C., Santa Barbara. 


Following Thanksgiving, Mrs. Wu will be 
visiting her married daughter in San Jose 
and it is quite likely that some lecture 
dates in Northern California will be sched- 
uled during this period. 


Who's Who reprints 


A limited quantitiy of reprints of the 
Who’s Who for 1956 as published in the 
May, 1957 issue of the Journal are avail- 


Octoser 1957 


DONALD T. RIES 

For his achievement and contribution 
to the field of nature photography and 
his services as lecturer and writer. 
EVERETT A. R. SEARL 

For his great skill in many branches 
of photography and for his unselfish 
services as judge, editor and lecturer. 
BARBARA MERRIAM SIEGER 

For her ability as a pictorial photog- 
rapher and her many services to the 
Society. 
ARDEN W. SMALL 

For his proficiency in color, nature 
and stereo photography and for his un- 
selfish promotion and teaching of ama- 
teur color photography. 
PHILIP SOLOMON 

For the high quality of his pictorial 
work and his continuous activity in pro- 
moting pictorial photography through 
camera club and salon administration 
work, 
GUILFORD H. SOULES 

For his many years of promotiona) 
and organizational work in camera clubs, 


able from PSA Headquarters at 50 cents 
each postpaid. Orders will be filled as long 
as copies are available, no additional re 
prints are planned. 


CD Star Ratings 


Just prior to his untimely death, Lloyd 
Robinson had transferred the Color Division 
Star Ratings to Eugenia Norgaard. Since 
the new listing did not appear until the last 


council and general photography and for 
his judging and lecturing. 


WALTER F. SULLIVAN 

For his organizational work and his 
outstanding efforts to encourage interest 
in the San Francisco area and for his 
exhibition and work in the Color and 
Nature Divisions. 


BURDETTE E. WHITE 

For his proficiency as exhibitor in 
nature slide photography and his untir- 
ing promotional and organizational ef- 
forts in this field, and as lecturer and 
judge. 


ALBERT WIDDER 

For the promotion of photography and 
organizational work in camera clubs 
and his proficiency and skill as a pho- 
tographer and exhibitor. 


GRETCHEN M. WIPPERT 

For her efficient, honest and reliable 
service to the Society and its members, 
and for her excellent record as photog- 
rapher and exhibitor. 


issue of the Journal, the same one in which 
news of his death was printed, it is pos- 
sible that some applications were en route 
to Lloyd. Any CD members who have re- 
cently applied to Lloyd for stars and have 
not received acknowledgment from him or 
from Mrs. Norgaard are requested to file 
anew since their applications may be over- 
looked or be lost in the confusion which at- 
tends such situations. Her address is given 


on page 56 under Color Division. 


From the 8th Southwest Internationel 
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Dayton 


Shooting The Source Light 


Walking by the river 


By Allan L. Horvath 


Allen Horvath is a geologist, originally 


from Dayton, O., but now workirg out 
= of Roswell, N.M. for Atlantic Refining 
5 Co. He became seriously interested in 
S) photography in 1946 and entered con- 
~ tests, competitions and salons between 
1947 and 1950. Has concentrating 
5 on geology lately but still ranks pho- 
tography high. 


a 
4 
wr 


Ow OF THE FINEST ways to put sparkle and interest in your photos is to include 
the source light within the scene being photographed. This form of backlighting 
adds effective highlights to the print and is unexcelled in contributing “mood” 
atmosphere to pictorial photography. e.g. A. Aubrey Bodine’s “Misty Harbor”. 

To achieve the full seale beauty of source light photography, the maximum tonal 
range of glossy paper seems to work best. The quality of the finished picture de- 
pends, as in other phases of photography, on the interesting variations and percep- 
tions of the individual photographer and in particular upon a better-than-average 
technical mastery. Critical exposure and development to produce delicate negatives 
of relatively soft contrast are required. 

Photographs accompanying this text point up certain phases of this kind of pic- 
ture taking. “WALKING sy THE River” illustrates the most common and perhaps 
the least interesting approach. In this picture, early morning fog obscures the direct 
rays of the sun, producing a circular outline whereas the reflection is somewhat 
vertically elongated. If the subject or scene has high interest value or charm, this 
straightforward inclusion of the source light is acceptable. Generally speaking. 
thin veiling by interesting cloud formations gives superior results. 

Such a variation is “Dayton Skytine™. This night view results in an exaggerated 
moon as a result ef the cloud covering. Such an exaggeration is certainly more 
interesting than a smaller, circular moon would be. besides suggesting a little mys- 
tery due to partial concealment. Night scenes such as this also add a myriad of 
fascinating, secondary source lights which are most effective when kept subordinate 
to a main source. Notice the balancing effect of the moon and the dark building on 
the right which has been effected with the aid of judicious cropping. 

The main consideration in source-light photography is that the specified light be 
muted in the case of the sun or be relatively weak in the case of artificial or 
reflected light. Successful softening of the sun’s rays to prevent lens flare may be 
brought about by smoke, clouds, mist. fog or by the introduction of some obstruc- 
tion to reduce the brilliance of the source light. Such an object should be a normal 
part of the scene being photographed. This is the case in “MANHATTAN Moon” 
where the glare of an afternoon sun was controlled by maneuvering camera position 
until the lamp post was properly interspersed. Fortunately the design of the old 
fashioned lamp post lends both charm and contrast to the scene besides serving 
primarily as a shield, 

This source-licht theme is carried in the photo “ELLEN”. The inclusion of studio 
lighting in the form of a spotlight adds zip and variety to what might normally be 
routine indoor photography. Fashion photographers are among those who have 
availed themselves of this technique. Care should be taken to tilt the spot down- 
ward so that the full force of the light beam does not strike the lens. which should 
he coated. In outdoor pictures a coated lens is normally preferred as for indoors. 
Unusual starred highlights from uncoated lenses are sometimes desirable. but unless 
wire mesh, ete. are used, such results are often unpredictable. 

It is hoped that this article will stimulate an imaginative rather than an imitative 
exploration of the possibilities of source light photography. Certainly there is a 
need here as in other phases of photography for an original twist to what is essen- 
tially a simple procedure. For instance, reflections of the source-light offer an even 
wider field for endeavor. Under this heading are reflections from moon and sun on 
water, (e.g. Lake Otsego) ice. snow, metals: the reflections of artificial sources on 
vlass. mirrors. globes and ornaments. Modern aluminum and steel building facades 
have ornamental plates whose shape and relief often lend themselves strikingly to 
pattern photography with a glint of sunlight adding lustre to an otherwise prosaic 
picture. 

\ keen awareness and a technical mastery of source-light photography with its 
many ramifications will enhance and dramatize the work of both amateur and pro- 
fessional photographers. Why not add this exciting. experimental phase of pic- 
torialism to your photographic repertoire? 
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Muted and Mutinous 


\s viewed through the eyes of a 


colorist, there to be a woe- 


ful lack 


in most of the pictorial slide offerings 


appears 
of controlled color harmony 


seen around on the beaded screens. 
In the scenics. however, one is always 
impressed with Nature's disposition to 
come up with her usual examples of 
beauty and perfection of color har- 
entitled 
“blue and gold,” as lovely a composi- 
tion of 
one could wish to look upon. 

Still. most of the better slides dis- 


close an imaginative use of color that 


mony. Lately we saw one 


color tones and balance as 


is encouraging and portentious of bet- 
ter things to come. At the moment 
our slide makers remind us of a child 
playing with a new toy. They are fas- 
cinated with Color, seeking to exploit 
it to the 
ance seems best expressed through the 


utmost. Chromatic exuber- 
use of saturated hues of every descrip- 
tion, but this phase is slowly passing. 
increasingly we note the use of 
subtle 


nuances, 


more color combinations and 


Color controlled 


Qur primeval ancestors, with child- 
like simplicity and a measure of nai- 
dabbled color, but 
was a limited palette of yellow for 
the sun. blue for the sky, and red for 
the earth. 
ilization. and mankind came to know 


vete, with 


Savagery gave way to civ- 
the potentials of an unlimited palette 


with which to express something of 
his culture and his imagination. Today 

thanks to the advertising fraternity 

finds us with an array of brilliantly 
pure colors never dreamed of twenty- 
five years ago. General Motors wants 
to sell more cars, so it’s into the paint 
pots to come up with enough lurid 
billboard hues to catch the eve and 


arouse a desire for something more 


timely and stvlish. 


By Jim Archibald 


Fluorescent color—to which we are 


referring—brings a new dimension to 
color photography, for now it is pos- 
sible to dye, print, and paint materials 
so that they give off a semblance of 
living color actually much purer and 
brighter than anything ever produced 
by man. Yes, and lurid to the point 
of appearing mutinous. We have ex- 
perimented at length in this connec- 
tion, and find that the color camera is 
capable of reproducing fluorescent 
saturation and brilliance to a high de- 
gree. In fluorescent saturation color 
may be said to SCREAM, while in a 
pastel mutation it WHISPERS. 

Of course the exploitation of lurid 
hues is to be expected in the market 
place, and while it has its place as an 
evidence of our civilization, neverthe- 
less it is going in the wrong direction 
so far as culture is concerned, for 
culture seeks, not to buy and sell, but 
to add grace and elevation to the hu- 
man mind. Buying and selling insists 
upon visual assault, noise. 
Culture is expressed through inflec- 


impact, 


nuances, mutations. 

So, mankind started off with but 
three or four colors on his palette, 
and then, having attained the Atomic 
Age, he naturally wanted bigger and 
better hues with which to express his 
ego, completely oblivious to the fact 
that he already had—according to the 
National Bureau of Standards—at 
least twenty million more. At this 
point an observation is in order. Why, 
colors to work 
with, do we move chroma-ward instead 
of mutation-ward? We 
this by asking still another question. 
In radio and TV commercials which 
type sells the product; the loud or the 
muted? Right! 

In color parlance, “mutation” has 
always been associated with critical 
evaluation, certain subtle 
tonal and value differences were re- 


tions, 


if we have so many 


will answer 


wherein 


ferred to as mutations, and naturally 
the term was confined—more or less— 
to the realm of colors that were more 
pastel than otherwise. Certainly the 
word has little place in primary hue 
evaluation, which brings us to the 
point we wish to make, namely, that 
so far as color slide creations are con- 
cerned, typical examples of color mu- 
tations are few and far between. 


What we see 


Recently we viewed the judging of 
a well known international slide ex- 
hibition on the eastern seaboard, and 
noted the following: A_ preponder- 
ance of subjects that were dark and 
had too many accented colors in them. 
An obvious lack of color harmony in 
most of the arranged lay-out. An occa- 
sional few that disclosed a fine con- 
cept of color balance. Many showing 
the subject hit with a spotlight, and 
the background left to chance, which 
usually was a blank expanse of deep 
misty green-black. A rash of the latest 
vogue in the form of pebbled glass 
distortions, some of which were beau- 
tifully done. Enough of certain trite 
ideas to prove that “copy-catting” in 
photography—as pre- 
valent. Some beautiful outdoor mood 
scenics that disclosed man as the re- 
flection, and not the master. The use 
of artificial flowers and doubtful duck- 
lings instead of the real thing. 


elsewhere—is 


Mutations 


All this—and more—but nary a 
slide that dealt with color mutations 
as we know them. And right here we 
notice a number of hands raised to 
ask a question. “What are the basics 
of a color mutation slide?” A good 
question indeed, but it all depends. 
Certainly such a slide is NOT one that 
has been overexposed to produce a 


washed out pastel effect. The color 
mutations must be in the original 
composition if the result is to be pleas- 
ing and successful. 

There are tremendous possibilities 
in creations involving muted color, 
and here is one that might well be 
described as basic. Three objects of 
nice line and form are selected, one 
of which is a pale pastel yellow, one 
slightly deeper and suggestive of neu- 
tral orange, and the other still deeper 
and more of a soft red-pink. This 
trio is what is known as a split com- 
plementary, so it automatically calls 
for a background that is neutral and 
gentle; almost a grey with a blue 
east. The lighting of such a study 
would naturally be in keeping with 
the muted mood, with a contrast ratio 
of two to one to effect the basic con- 
trast in light and shade. Variations of 
light ratios here invite experiment and 
interesting possibilities. 

Of course there are certain points 
to remember when composing a color 
mutation study, so here are some of 


the most important: Never use an 
unduly strong color with a muted 
one as the contrast will ruin both tone 
and balance. (Color is mostly psy- 
chological). Arrange each muted color 
so that it tends to enhance the one 


nearest to it and accents the charac- 
teristics of others in the grouping. The 
introduction of a warm neutral grey 
among muted colors is always sure to 
provide a nice contrast and interest 
value. Build your color schemes in 
accordance with the principles of color 
harmony and good design. Here the 
study of a color wheel is a MUST. 

By now it should be apparent that a 
good example of color mutation is 
what we might well call High Key 
Color, but later, as its potentials un- 
fold, we shall find that mutations of 
an infinite variety can be found down 
the value scale, though these will be 
less pastel in effect. How far down? 
Well, let's rate pure white at 100, 
and black as zero. Mid value would 
then be 50. so, as it is increasingly 
difficult to detect mutations the deeper 
you color-depth-wise.—and vice 
versa—perhaps the limit of color- 
depth should be set at 25. This should 
not be considered as arbitrary by any 
means, but rather as a point of de- 
parture in either direction. 

Meantime, this should be enough 
to provoke more interest in High Key 
Color, but before wrapping it up 
might it not be appropriate to add a 
few remarks about Color Harmony 
and our slide judges. 


Something New 


By Winnie Van Sickle 


Color Harmony is NoT a matter of 
opinion, nor is it the result of culture 
and “good taste.” Harmony in color 
is produced by adherence to the sci- 
ence of Color, and unless color com- 
binations of hue, value, and chroma 
can be broken down and proven right 
according to this science, they are NOT 
harmonious. 

As for our judges, it looks as if this 
is another case of the egg and the 
hen. Which came first? The exhibi- 
tor preceded the judge! Today most 
of our judges are successful exhibitors 
—or were, but is this enough? Pho- 
tographic excellence is apparently gen- 
eral in most slide competitions, but is 
color knowhow? From what we have 
observed it is not. though time will 
correct this lack. This being so, is 
it not reasonable to expect that judges 
should be equipped to evaluate Color 
as critically as they evaluate Photog- 
raphy? Certainly they should be ahead 
of most exhibitors in this respect if 
color photography expects to exploit 
its exciting potentials. 

Frankly, we have seen enough to 
realize that our slide-makers are go- 
ing places and doing things. They will 
venture into the frustrations and ac- 
complishments of color mutations, but 
our judges must be ahead of them. 


Want a different idea for a club program? or even for 
your own private slide showings, it will create a lot of fun 
and hilarity. As program chairman for our camera club, 
as well as numerous other duties all taking a good deal of 
time, our ingenuity has been taxed severely to think up new 
ideas that will be appealing, and also bring a large attend- 
ance. One that brought an immediate response was our sug- 
gestion recently to have a “What-is-it?” slide show. Of 
course, we decided to set the date ahead to a September 
meeting, so that every member would be given ample op- 
portunity to shoot a number of pictures on this subject, 
although slides taken previously will be eligible also, if they 
have never been submitted in club competitions, and are 
appropriate. 

Pattern shots, and extreme close-ups of unusual subjecte, 
or even familiar ones that might be difficult to decipher 
when enlarged, will provide something to use as a starter. 
Once you have begun, no end of ideas may pour into your 


head. One commences this sort of thing as a kind of chal- 
lenge, but in no time it will snowball of its own accord. 

When the pictures have been taken and the date for 
projection has arrived, supply each person with pencil and 
paper, and conduct the showing as a guessing game with the 
true identity of each subject being the goal. Naturally, you 
will want to leave the pictures on the screen only a few 
seconds; they should not be titled, and only referred to 
numerically. 

If vou have folks with imagination in your club (and who 
hasnt?), you should have a most rewarding evening. It 
might even be fun to plan some unique prizes; and here 
again, a bit of imagination will help. You could wrap the 
prizes attractively, and display them before the guessing 
begins, labelled “WHAT-IS-IT No. 1.” ete. A little camov- 
flage as to shape and size will certainly add to the suspense 
and enthusiasm, and the actual value would be of no concern. 


TRY IT SOMETIME!! 
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By Jack A. Goldsack, APSA 


those of 
our 


This article is written for 
us who exhibit or with 


black and white prints and who have 


compete 


begun to feel the pinch of rising costs 
. inflation, 
Many 


which are not 


manufacturers of products 


photographic, tre- 


quently advertise the economy of us- 


ing their products and offer money 


saving suggestions. They're conscious 


of the consumer's thinking. But when 


is the last time you saw a_photo- 


graphic manufacturer's which 
stressed economy or suggested how 


you can save monev? Are we all so 
“rich” that we can afford to damn the 
cost. The professional can pass on the 
higher costs to clients. But must we 
pay them and like it? 

What can we do about it? Follow 
the wise procedure ofa good house- 
wife. the world’s best buyer and man- 
ager. When prices go up she cuts 
The family 
continues to eat, wear clothes and even 


What 


needn't do 


corners and economizes, 


vo to the movies occasionally. 


| suggest is that we less 
photography, but simply cut some cor- 
ners so that what we do costs less. 


If you are a large size print maker, 


and the high cost of photography 


We used to call it HCL but present-day semantics have labelled it 
“Inflation”. By either name it makes some things cost more, some 


a lot more, and some are really out of sight. How does it affect 
the practicing amateur? Jack Goldsack offers some sensible sug- 


paper is the top cost item. The ob- 
ject, therefore, is to make good prints 
from fewer sheets of paper. Here are 
several ways to help lick that problem. 
1. 14 x 17” prints, well made, 
should be as good as 16 x 20” for 
salon purposes. For club competition 
there is no reason why Il x 14 should 
not be the size limit. Remember, the 
price of paper is figured on a square 
inch and weight basis. A 16 x 20 sheet 
is more than twice as big as 11 x 14. 
And an 8 x 10 sheet is just a trifle 
over one-half the size of 11 x 14. Why 
pay for the luxury of larger sizes when 
actually need them? 


you may not 


2. If your prints are to be mounted, 
try working with single weight pa- 
pers. They cost less. If your favorite 
grade does not come in a_ single 
weight, other good papers do. After 
all, plenty of people make pretty good 
prints with paper other than your 


favorite. 


3. When you buy paper avoid the 
10 sheet package. You pay a penalty 
for this packing. Compare the cost of 


gestions about overcoming it. 


a box of 50 sheets with 5 packages of 
10. Or look into the 100 sheet pack- 
ing if you are a prolific print maker. 
Paper is good for a considerable time. 


1. Most dealers reduce the price of 
paper shortly before the expiration 
date. Watch for those bargains. And 
don't too much about the ex- 
piration date. Paper does not go dead 
immediately after the date. If paper 
has been properly stored it will keep 
well long after the expiration date. I 
am still making good prints with 2 
batches of paper which are years 
beyond the expiration date. Besides 
there are antifog “pills” which assure 


worry 


clear prints from old paper. 


5. Put an end to luxury habits of 
the past when paper cost little and you 
could “afford” sheets, 
often as much as six and more, to get 
the perfect print. Work more care 
fuliy and you'll find it possible to re- 
duce the number of sheets per print. 
Make test strips, of course. Study 
your negative. Learn to determine on 
the easel what kind of treatment the 
print will need. 


to use several 


| 


6. B&W film, fortunately, has not 
risen in cost in the same ratio as pa- 
per, at least we don’t feel the higher 
cost so much. Even here, if you exam- 
ine your shooting habits you'll find 
that too often you are making ex- 
posures that you just know will not 
make pictures. Film on rolls and 
fast, easy winding cameras make for 
more of this kind of “lazy” shooting. 
Old timers remember the problem of 
loading cut film in holders and head- 
ing out for a day of shooting with 
just 12 exposures. You can bet that 
each shot was carefully composed and 
considered before the exposure was 
made, 


7. Chemicals are not too costly, 
especially if you mix your own. | 
have found that unless you are an 
amateur chemist and enjoy the mixing 
(I'd rather mix martinis) possible 
saving here is negligible. I prefer 
prepared powders. But consider the 
larger sizes. They're always more eco- 
nomical. A useful tip. Don’t use large 
bottles for mixed chemicals. The 
chemicals will oxidize faster. Keep 
your paper developers in bottles of 
about the size you use for each print- 
ing session. Keep them well stoppered, 
in a dark, cool area and they'll keep 
fresh for some time. Since most film 
developers are either of the “one shot” 
or the “semi-permanent” type where a 
replenisher helps keep the botttle full. 
that does not present a problem. 


8. Equipment, unless you are a 

swap hound,” is a basic cost to be 
amortized over many years. Buy the 
best you can afford. But it is not 


Stamp 
James A. McVie 


from the Rochester Salon 


necessary to own the best to do good 
work. Don’t pay for “horse power” 
you can’t use. Unless you have defi- 
nite need for it you'll find little use 
for anything faster than an F3.5 lens 
for black and white. With film speeds 
stepped up to astronomical figures 
why pay for larger apertures? 

Perhaps if you could compare your 
equipment, cameras, lenses, etc., with 
that of some successful exhibitors or 
even professionals you may be sur- 
prised to find that yours are at least 
as good. It’s not the camera that 
makes the picture but the hand and 
brain that manipulates the controls. 
Stop thinking about lenses that are 
faster and cameras that do everything 
but cook. 


Epiror’s Two Cents:—Not long before we 
received this manuscript we received the 
annual report of Eastman Kodak. Since 
competition forces all the photographic manu- 
facturers to keep somewhat aligned in 
their selling prices we are willing to accept 
a statement in the report that present-day 
prices (of Kodak materials) represent an av- 
erage weighted increase of only 32% while 
their hourly labor costs have risen 212% 
and the cost of purchased materials 134%. 

When we push our dough over the 
counter we find the statement has a lot of 
truth in it. The one item which Jack names 
as not increasing we find has increased! 
B/W film. But where we used to buy ortho 
films and slow pans, we now have a choice 
between slow pans and very fast pans, which 
naturally cost a little more to make and 
provide a greater value. 

The costliest part of paper is the paper 
itself. We buy a lot of paper on which 
we print the Journal and we know how 
much that has gone up. Newsprint has 
nearly doubled, forced some shaky news- 
papers out of business. But we haven't 
noticed that the price of photographic pa- 


pers has doubled. (8 x 10 is up 3¢, from 
8¢ to ll¢ a sheet.) 

One important thing has increased since 
“befo’ de wah.” Not so long ago ll x 14 
prints were common in salons, 8 x 10s were 
not strangers. Now it seems everything has 
to be 16 x 20. Our purchasing habits have 
changed in a direction which increases 
out-of-pocket costs. 

Your Ed thinks we should be fair about 
this matter. The manufacturer's costs have 
gone skyhigh but we think he has held the 
line pretty well, given us improved products 
and made them more efficiently. We are 
spending more, but in a great many cases 
we are actually receiving more merchan- 
dise for our money. Even though the unit 
cost has increased only modestly, we are 
spending more because we are doing more 
and burning up materials to a_ greater 
volume. 

Not many years ago the average amateur 
carried a K-2 filter and maybe a 23A or 
a 25 for skies. He often bought them in 
gelatin at 40 cents each. Now he buys an 
adapter ring at $2.00 or more, plus a 
mounted filter at that price or higher. 

For years we bought paper in 12 or 24 
sheet packages. It costs the same to wrap 
either quantity, and only a few cents 
more to wrap up 100 or 500 sheets. You 
could save as much 20 years ago by buying 
ia large quantities as you can today. The 
excessive rise in the price of other things 
we buy only points up many economies 
which have always been available to us 
photographers. 

Let’s commend Jack for bringing the mat- 
ter up, let's agree wholeheartedly with most 
of what he says, but let's share our own part 
of the load. 

And as for his second paragraph .. . in 
what other industry can you buy 50 cents 
worth of a product and have the manufac- 
turer give you ten dollars worth of advice 
for free, [IF YOU ASK FOR IT? It costs 
from two to ten dollars to answer the letter 
you write the sales-service unit of any of 
our manufacturers of cameras, film, chemi- 
cals, exposure meters, flash bulbs or any- 
thing else you use. And you'll find their 
advice will often save you more than your 
50 cents worth of material cost. Let's 
he fair. 
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Whereas a few ingenious individuals are able to con- 
struct a story as the shooting of a film progresses, the 
inexperienced or amateur cinematographer will find that 
he may save both time and money by following a story 
which has been prepared in advance. A film story may be 
looked upon as a plan. Whether you are taking a trip or 
building a house, a plan of action is valuable. By such a 
plan many details of your picture can be worked out on 
paper in advance. Thus, whether a motion picture is pro- 
duced by individual or group effort, it is desirable to have 
a story. 

The steps involved in writing your story include: 1. Se- 
lection of material. 2. Preparation of an outline and 3. 


Writing the story. 


Selection of Material: If you were to write a film story 
of a trip from here to Seattle, the first step would be to 
select the material you wish to photograph. You must de- 
cide whether you wish to film the personal experiences you 
encounter on the trip such as the steps of planning the 
trip, of packing the baggage. of locking up the house, or 
the multitude of big and little events. Or you may wish 
to film the points of scenic interest. If you were to take a 
business trip, you might wish to record the business trans- 
actions on the trip. Before you start on the trip a decision 
should be made regarding the type of material you wish 


to film. 


Outline: After the material has been selected you should 
jot down on a single sheet of paper a rough outline of 
what you want your film to be. In this outline mention 
ten or a dozen points you wish to emphasize. At this stage 
it is a good idea to put the outline aside for a few days 
while additional points occur to you as the thought comes 


up from day to day prior to the trip. 


Writing the Story: When your outline is complete, the 
next step is to develop the outline into a story. One way 
is to make a written paragraph out of each point in your 


outline. Each point may be treated as a film sequence. It 


Writing Your Film Story 


By Harold Lincoln Thompson, APSA 


is better to present each paragraph visually. That is, be- 
cause the story is to become the basis of the shooting 
script you should state what the action should be. Avoid 


description and dialogue at this stage. 


Drama: If, on the other hand, your story is to be a 
dramatic one, it is well to know that the most successful 
dramatic screen plays include six basic elements: 1. A 
single center character. 2. Strong opposition to that char- 
acter. 3. Conflict arising out of the opposition. 4, En- 
tanglement during the conflict. 5. Climax. 6. Quick reso- 
lution of the problem. 


Theme: The well written screen story will have a dis- 
tinct theme to which the story adheres. The most time 
honored theme in the entertainment film is “Crime does 
not pay.” Once the central theme is decided upon, the 
story should adhere consistently to the theme. It is a mis- 


take to have more than one theme in a film story. 


Vost Frequent Mistakes of the Amateur: The most fre- 
quent errors apparent in the amateur film are: 1. Lack of 
purpose. 2. Improbability. 3. Lack of understandability. 
1. Lack of forward movement or flow. 5. Too impulsive a 


beginning which robs the story of climax. 


Characters: In your screen story it is important to select 
the characters early and to keep them at a minimum. 
Throughout they should be identified in every way with 
the central theme lest they detract from it. Once a charac- 
ter is introduced in the story his characterization should 


he well developed and not too sketchy. 


Climax: An advantage of writing a story is to place the 
climax in the proper portion of the film and to avoid anti- 
climaxes. If one were to film the story of John Wilkes 
Booth after the murder of Abraham Lincoln, it would not 
be good story writing to begin with the murder of Lin- 
coln. Everything else in the story in comparison would be 
anticlimactic. It would be better to begin immediately 
after the murder of Lincoln and to develop the story 
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around the pursuit of Booth through Maryland and Vir- 
ginia, emphasizing his disillusionment and final destruc- 
tion at the climax. 


Motive: Another way of presenting a story is by recog- 
nition of three essential elements; namely, motive, inten- 
tion and goal. Motive is based on desire. It is well to 
have the desire expressed early because it serves as a 
basis for motive. Thus action throughout the story easily 


With the large number of persons submitting slides to 

an ever increasing number of exhibitions there should be 
a pause for self-analysis along the way. Why do we sub- 
mit to the internationals? Is it for the thrill of obtaining 
an acceptance, for the opportunity to try out our work be- 
fore a different set of judges and in stiffer competition 
than local conditions can provide, for the chance to show 
our work to photographers throughout the country, or per- 
haps for the massing together of an impressive list of 
acceptances? All of these are reasons enough, but we must 
be honest in evaluating our own drives so that we don't 
destroy the creative photographer within ourselves by 
making acceptances our main goal. 

If you are one of those whose aim is to pile up statistics, 
read no further for this article is not for you. As long as 
you are being honest with yourself in defining your mo- 
tives there is no criticism. But for those of you who may 
be in doubt, what are the criteria for the disease of accep- 
tancitis? To start the examination look over the record 
of how many new slides you sent out in the past ten shows 
you entered. If it’s over 50% of the total number submit- 
ted, you are immune for the time being: if it’s 25-50% 
then you are in the susceptible group; while if you aver- 
aged less than one new slide in each entry, we had better 
look for further symptoms. The last time you entered a 
new slide in an exhibition, did you pick a slide which you 
thought was your best original work, or did you pick a 
slide which was like another you have with a good record, 
or like one of “Joe’s” which has been such a hit in the 
internationals. It’s a terrific temptation sometimes to do 
just that, but it is another step on the road to accep- 
tancitis. In Italy there are displayed many lovely paint- 
ings labelled Scuola da Vinci (school of Da Vinci) or 
Botticello or Raffaello as the case may be. Hidden under 
the techniques copied from a master is the individuality of 
some painter who will be forever nameless because he 


Whither Goest Thou? 


By C. W. Biedel, APSA 


falls into the pattern of the intention to fulfill motive 


which leads ultimately to the desired goal. 


Shooting Script: Once the story is well in hand one may 
proceed with the shooting script. In the script camera 
angles and the building of sequences may be specified. 
From the foregoing it is quite apparent that it would be 
difficult to devise a shooting script without a story as a 


basis for it. 


submerged his own creative ability. 

When looking for material to photograph do you turn 
to that which you have seen accepted in the past or along 
a line of endeavor for which you are noted? I recently 
saw one of our leading print makers present his newest 
ideas which were a marked innovation in handling and 
quite a departure from tradition. He remarked “Of course 
I’m not sending any of these out to the exhibitions. They're 
not ready for them yet.” This approach does both you and 
the exhibitions a disfavor for photography itself can only 
grow as our photographers grow within themselves. How 
does he know that the judges aren't already hoping to find 
something stimulating in that pile of prints, and that he 
may have the key to unlock their enthusiasm? This is 
putting certain acceptance ahead of the opportunity to try 
out new work, pictures which should continue to improve 
through the years if experience and practice mean any- 
thing. 

It is not my intention to criticize those who are working 
for acceptance records. Never would I try to tell another 
how he can get the most pleasure out of photography. But 
let us be honest with our selves. For those who are par- 
ticipating heavily in the internationals, continually trying 
new work, new ideas, and new techniques, | have hearty 
applause for theirs is the work which is the red blood of 
our exhibitions. If in so doing they compile an acceptance 
record of enviable proportions, more power to them. But 
if they are trying to compile an acceptance record with 
the symptoms listed above, let us also admit that we are 
no longer living in the creative phase of our photographic 
life, that we are in the phase of showing pictures from a 
past era. What a stimulating thing it would be for the 
exhibitions and to the photographic public if we could see 
the current work of these capable people instead of the 
tried and true pictures which have been winning accept- 
ances for so many years. 
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An International Explanation ... 


The background of many a practice often becomes 
obscure with the passage of time and occasionally 


causes some wonder, especially on the part of 
new practitioners. Perhaps this is a good time for 


a recap of a situation the roots of which 


An editorial in the British weekly Amateur Photog- 
rapher dwells at length on the possible meaning of Fran- 
cis Wu's recent article proposing a mass salon judging 
from which would be chosen all the prints for all the 
shows to be hung throughout the year. 

Our esteemed opposite number, Mr. Sowerby, has made 
some interesting observations on the subject and on the 
related topics of Who’s Who, and PSA-Approved salons 
and exhibitions. His editorial comment is worth repeat- 
ing in full since it provides such an excellent opportunity 
for explaining the background, the situations which pre- 
vailed before PSA came into the picture and the several 
steps which PSA has taken to alleviate those situations. 
We get the impression that Mr. Sowerby considers Dr. 
Wu to be an American and would remind him that 
instead he is a resident of the Crown Colony of Hong 
Kong and, we believe, a British subject. That makes 
Francis no less dear to us as we welcome into our mem- 
hership nationals of many lands. The editorial follows. 


A Different Viewpoint 


RECENT article in the P.S.A. Journal, the official organ 
of the Photographic Society of America, emphasizes a 


very marked difference in the attitude to exhibition work 
in this country and America. The basis of the article, entitled 
“Let’s Revolutionize the Salons.” is the suggestion that in- 


stead of numerous independent bodies holding pictorial ex- 
hibitions at various places throughout the world, one or more 
central bodies should receive entries—not more than four per 
person—and send the prints round to the various centres for 


showing much is our own Alliance Exhibition goes the 
rounds of this country This suggestion is not so strange to 
English eves as the reason that prompted Mr. Francis Wu, 


the author of the article. to make it. 
\t present, he says, we see the same photographs being sub- 


mitted to just over a hundred salons, and he thinks it a waste 


of time and money for the exhibitor to prepare a hundred 
prints from each of four negatives and send a separate set of 
four to each salon. As he points out, the making, spotting, 
packing, and despatching of 400 big enlargements each year 


is nearly a full-time job—and an expensive one at that. Yet 


those who cannot find the time and money to do this cannot 
be listed among the most prolific exhibitors, and lack of spare 
time, causing the exhibitor to miss an entry-date or two, will 
pull dewn his rating for the year. The inference to be drawn 
is that it is this “rating”, not his pictorial achievement, that is 
th oal of a good many American amateurs, and that Mr. 


Wu's aim is to maintain the “rating” at less cost. 


are not widely known. 


This business of evaluating the standing of an exhibitor by 
the number of prints accepted dates back to before the war, 
when the American Annual of Photography began to publish 
lists of exhibitors showing how many prints by each had been 
on view during the year. This apparently roused the com- 
petitive spirit, and the attainment of a high score seems to 
have become an end in itself. Of recent years the lists have 
been compiled and published by the P.S.A. The rules of the 
game are simple; one point is awarded for each print accepted 
in an exhibition approved by the P.S.A.. of which there are 
108 this year. On the face of them, the conditions that an 
exhibition has to fulfill to be “approved” tend to keep up the 
standards of showing, but the reasons for failing to approve 
salons, as given with the annual listings in the P.S.4. Journal 
for May, do not suggest that failure to attract entries of a high 
pictorial standard is one of them. But if, as Mr. Wu states, 
prints from the same negatives are sent to every salon on the 
list, perhaps this point would not arise. Refusal to approve 
arises from failure to supply the P.S.A. with information 
(especially catalogues, on which the listing is based) having 
less than three judges, and allowing more than four entries 
or dividing pictorial subjects into several sections. 

Although the London Salon is regarded as one of the two 
premier exhibitions of this country, prints accepted there do 
not count, for six entries are allowed; yet there are quite a 
number of less important English shows where one may 
score a point. This year the R.P.S. Annual Exhibition is 
“approved”; probably it will not be next year, as the require- 
ment that entries must not have been previously shown in 
any open exhibition in this country strikes at the very roots 
of score-gathering. How essentially meaningless it all is be- 
comes instantly evident when one looks at the “listings” of 
British workers; there appears no connexion whatever be- 
tween their scores and their reputation as pictorial workers. 
This year’s listing is headed by a worker in Hong Kong, who 
made 384 prints and had 272 of them accepted. Thirty-nine 
workers had more than a hundred prints hung: of them 17 live 
in Hong Kong, 15 in the U.S.A.; the remaining six hail from 
six different countries. That an acceptance without a point is 
worth nothing to many American amateurs may account for 
so few American entries to the London Salon; last year there 
were hung four prints by two workers. An English amateur 
who has a print accepted by the Salon or the Royal seldom 
submits it elsewhere, for it has already received the highest 
recognition. An American, it would seem, would make a mass 
of duplicates of a “winner” and mail them, to “approved” 
exhibitions only, all over the world; the English are more than 
satisfied if they gain acceptance at the exhibitions. 


We regret that Mr. Sowerby considered the article an 
official pronouncement of the Society. For years we have 
printed a disclaimer under our masthead that the opinions 
of our authors are not necessarily those of the Society. 


We impose a minimum of editorial censorship. We do 
encourage members to submit fresh new ideas for dis- 
cussion. To be sure, we often disagee with the idea and 
occasionally print editorial comment showing such dis- 
agreement, We disagree with Francis’ idea which we 
see as of benefit only to the mass-production exhibitors 
to whom the numbers game is everything. and possibly 
harmful to the newcomer, the beginning exhibitor, and 
to those who are content to send to only a few salons 
each year as a sort of check on their ability to make 
pictures. 

Our British friend is correct in saying that the rating 
is of the utmost importance to some American amateurs. 
fhe number is far less than he would have us believe. 
Most of the others wish to win only their competition 
with the judges, to have a mark of acceptance on their 
prints without pursuing a high score. 

The rating system antedates the war by some years. It 
was started by the late Frank Fraprie to stimulate ex- 
hibiting. The Who’s Who list was a feature of his Ameri- 
can Annual of Photography. At his death and the subse- 
quent demise of his publications it was only natural that 
PSA take over the function and keep it strictly non-com- 
mercial. Our library not being complete we cannot date 
the start of Mr. Frapries compilation but we seem to 
remember it in the early Thirties. 

When PSA was organized at about the same time 
(although its genesis lies much farther back as the 
ACCA) many exhibitors were complaining that a few 
of the mass-production boys (they had ’em then, too) 
were hogging the shows. Many salons had no limit on 
the number of prints which could be entered and entries 
of ten and twelve were quite common. 

\ group was formed which became known as the “Four 
Print Committee” to make a study of all the facets and 
prepare recommendations. Out of this group’s activities 
emerged the standards of today which have gone beyond 
the four-print idea into other fields of salon operation. 

Since salons are a voluntary operation, many evils 
had developed which were unfair to exhibitors. Prints 
were not returned for as long as two years in some cases, 
catalogs were promised and never sent, or sent a year 
later, the exhibition was carelessly hung and prints were 
often returned defaced and damaged beyond further use. 

PSA devised the Aids and Standards Committees 
which are administered by the several Divisions. Their 
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requirements for approval are rather uniform, differing 
primarily because of media and subject matter. (It would 
do little good to hang color slides on a wall.) 


Included as a basic part was the four-print (slide) rule 
which started it all. This meant that several excellent 
shows which had started years before there was a PSA 
could not meet approval. We do not insist that they 
change, we respect their antiquity and their right to self- 
management. On the other hand it would be unfair to 
the other exhibitions to make exceptions. 


Mr. Sowerby notes that our requirements do not set 
pictorial standards. In such a fluid art as photography 
this would be quite a task, probably calling for semi-an- 
nual revisions. The same is true of specifications for 
judges. 

We regret that Mr. Sowerby thinks we all play the 
numbers game. Many years ago our leaders felt that 
quantity was not a true evaluation of pictorial quality. A 
study of the catalogs showed that many of the leading 
score-gatherers circulated a few favorite prints which 
had proved their value in wangling “ins” from the judges. 
The same titles would appear in catalog after catalog. 
To defeat these mass producers the “Award of Merit” 
was created. The prime requirement is variety. To earn 
the first star an exhibitor must have a certain number of 
acceptances, but no single picture can be counted more 
than a maximum number of times, usually five. Thus 
the exhibitor who has the skill to keep producing good 
prints is honored for his skill and versatility, as opposed 
to the one who can make 100 identical prints from a 
negative and circulate them to gain points. 

While the star ratings started with our monochrome 
exhibitors the plan has been adopted by our other Divi- 
sions wherein exhibiting is an important activity. The 
Pictorial Division now has honored 15 members with the 
Five Star Award of Merit. Color Division also has mem- 
bers who have reached this peak and the others are 
not far behind, 

The editorial regrets the disparity between the Who’s 
Who listings of British exhibitors and their reputation. 
The same feeling is probably shared by every exhibitor 
who has not made the top ten. And we decline to com- 
ment on his last sentence, except to object to his implying 
that all Americans should be judged by the ideas advanced 
by one member of an American society. 
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About Going Places— 


And Shooting Pictures 


By Eric L Ergenbright 


For the many PSAers who travel, here is what it looks 


like to the man who leads a tour . . . 


some of the things we 


do which can so easily spoil our enjoyment of the 


picture opportunities a trip presents. Maybe you have 


made these mistakes, or reading this may save you 


from making them on your next trip. 


Take a large slice of foreign or do- 
travel, add 
shutterbug and one or more cameras, 
stir well 


mestic one enthusiastic 
and what do you get? 

The answer may, of course, be fine 
pictures—-a source of pride and pleas- 
ure for years to come. Or, lamentably 
the answer may be a crushing disap- 
pointment—anything but a source of 
pride and pleasure. 

Just 


pends, in 


which answer comes up de- 


large measure, upon the 
aforesaid shutterbug’s ability (1) to 
take proper advantage of all of the 
potentials in planning his itinerary 
and (2) to anticipate and dodge cer- 
tain hazards inherent in travel pho- 
tography. 


1 think that 


ged experience and uncomfortable ob- 


I am entitled, by rug- 


servation, to speak with some author- 
ity about itinerary-planning, hazard- 


anticipating problem-dodging 
where travel photography is con- 
cerned. During the past five years, as 


Thru The 
Tours, | have planned and operated 
70-odd camera tours of Europe, South 
Alaska, Mexico, Guatemala, 
Hawaii, the Canadian Rockies and our 
Many of these tours 
conducted 


owner-manager of Lens 


\merica, 


own Southwest. 
| have personally: the 


others have been led by conductors 
who have turned in detailed reports of 
both triumphs and woes encountered 


ilong the way. Of the more than 1000 


photographic hobbyists who have 
made up our tour parties, some have 
been  triple-distilled experts, some 
have been completely undistilled be- 
ginners, and some (the majority) have 
heen run-of-the-mill, not-so-good-and- 
not-so-bad camera enthusiasts. Between 
us. we have managed to run afoul of 
virtually every problem which can con- 
front a photographic traveler. 

Possibly some of the observations 
which stem from our defeats and vic- 
tories may be of value to you when 
you undertake that great photographic 
trek to far away, long dreamed about, 
and damnably expensive places. 

Just to be ingratiating, I want to 
start with a few insulting (?) ques- 
How thoroughly do you know 
your equipment . . . how well do you 
understand depth of field . . . how well 
are you acquainted with the efficiency 
of various shutter speeds in stopping 
motion are you sure that you 


know how to use a light meter cor- 
999 


tions: 


rectly in any given situation? 

I don’t want to pursue this line of 
questioning ad nauseum—but I can 
assure you, on the strength of much 
experience in conducting camera tours, 
that it is well justified. And, please 
believe me, it is not just that undis- 
tilled beginner who is apt to flunk such 
a quiz on fundamentals: depth of field. 
the skillful use of shutter speeds and 
lens apertures, control of distortion, 


Illustrations on these 
pages are from the 
catalog of the 

8th Southwestern 
International Exhibition 


proper employment of filters and the 
correct use of a light meter remain 
mysteries to an amazing number of 
camera club veterans who, in all prob- 
ability, have more than a few ribbons 
to show for photographic achievement. 

I have brought up such questions, 
not to pave the way for technical ad- 
vice, but merely as an “Open Sesame” 
for a general observation. Good travel 
photography is a composite embracing 
almost all of the recognized photo- 
graphic specialties; to bring home an 
interesting photographic record of an 
interesting trip, you will need to com- 
bine landscape photography, architec- 
tural photography, nature 
raphy, “candid” photography and por- 
trait photography. In handling that 
combination, your photographic equip- 
ment will be strained to its utmost lim- 
its, and your skill as a photographer 
will be equally strained. The first 
requisite for success is thorough 
knowledge of your photographic tools. 
Make it a point to acquire that knowl- 
edge before embarking on a dream 
trip for which you have saved so long. 
Remember always that the wonderful 
opportunity flubbed in your own back 
yard may, perhaps, be recaptured— 
but the opportunity missed thousands 
of miles away is, in all probability, 
gone forever. 

And now, let’s get down to brass 
tacks by anticipating a few hazards. 


photog- 


First of all, the hazards of equipment. 

Once upon a time, a super-enthusi- 
astic shutterbug went with me _ to 
Lurope. As his one all-purpose camera, 
he took with him a very recently de- 
veloped, ultra expensive and, unques- 
tionably, very fine single lens reflex. 
He purchased this new camera in New 
York, only a few hours before embark- 
ing for Europe. 

Being unfamiliar with the delicate 
controls of his new pride-and-joy, my 
companion committed one easy-to- 
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make mistake and wrecked a minute 
part in the shutter mechanism. Be- 
cause the camera was not yet in gen- 
eral distribution, a replacement part 
could not be found in London . . . Bor- 
deaux ... Nice... Milan... Rome 
... Salzburg ... Munich . . . Cologne 
Amsterdam ... Brussels. It was 
not until we arrived in Paris, 60 wail- 
filled days later, that at least $100 
worth of cablegrams and international 
phore calls finally produced the needed 
part. 


lvan Sherry 


The danger of suicide in such cases 
has prompted the current rule that all 
Thru The Lens Tour conductors must 
be equipped with at least one spare 
camera as a “loaner.” 


I could cite at least a score of mis- 


haps closely paralleling the one de- 


tailed above. In the aggregate, they 
underline three primary rules which 
should govern the choice of camera 
equipment to be used in travel—par- 
ticularly in off-the-beaten-path travel. 
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|. Take the best camera that you 
can afford 


and avoid as you 
would the plague cameras which 
are known to be fragile and 
given to serious mechanical ail- 


ments, 


2. lj you buy a new camera for 
your trip, buy it far enough in 
advance of departure to test it 
adequately and become thor- 
oughly acquainted with it. 

3. No matter how appealing it may 
he. never choose for travel pho- 
tography a camera which, for 
any reason, may be difficult to 
repair, 

fairness 

about 


failures | 


Pausing only to note, in 


to today’s manufacturers, that 
nine-tenths of the camera 
have seen have been the fault of the 
user rather than the equipment, | want 
to amplify a couple of the above rules. 


No matter whether your equipment 


be new or old, always have it thor- 
oughly checked before taking it with 
you on a long trip. Is there a light 
leak in the 


body ? 


bellows or the camera 
Are the shutter speeds accu- 
rate? Does the film advance operate 
precisely and smoothly? Is the range- 
finder adjusted? While 
you're at it, why not be sure that your 
light meter functions properly? 


properly 


| have known many experienced 
photographers who, through disre- 


gerd of such simple precautions, have 
heen “blanked” on long, expensive 
and never-to-be-repeated trips. 

The fact that your pet camera can 
be repaired in virtually any camera 
shop in the United States does not 
necessarily indicate that it can also be 
easily repaired in a foreign country. 
For instance, in Peru, Chile, Argen- 
tina and Brazil, where discriminatory 
import duties are currently imposed in 


an effort to prevent the flow of soles, 
pesos and cruzieros to the United 
States, American-made cameras have 
been virtually driven out of the mar- 
ket, and replacement parts for Ameri- 
cen-made cameras usually are unob- 
tainable. The duty on German and 
Japanese cameras is much lower, con- 
sequently they dominate the South 
American market, and repairs for 
them are comparatively easy to obtain. 
At this point I could inject a woe- 
ful tale about a gal member of one 
of my South American tour parties. 
Her very commonly used (in the 
United States) camera de- 
veloped a serious illness in Ecuador 
an illness that could not be healed 
there, or in Peru, Bolivia, Chile, Ar- 


movie 


gentina, Uruguay or Brazil. To be a 
photographer and stand on the brink 
of mighty Iguassu Falls, unable to 
take a single picture, is a brand of tor- 
ture beyond the dreams of a medieval 
executioner. Let's just bow our heads 
in respect to suffering, and pass on to 
other rules: 


A. TRAVEL LIGHT! In this 
golden heyday of tireless gadget de- 
signers, high pressure ad writers and 
glib-tongued salesmen, nine shutter- 
bugs out of ten own enough photo- 
graphic impedimenta to stock a good- 
sized psychopathic ward. And_ they 
seem to be hell-bent on taking all of 


it with them wherever they go. Re- 
peatedly, we have had passengers 


show up for a tour toting as many as 
five cameras of assorted size, nine or 
ten lenses of assorted focal lengths, a 
complete strobe or flash outfit, a 
bellows focusing device, a heavy tri- 
pod, an assortment of exposure meters 
to be used with four or five different 
films, and other photographic odds 
and ends too numerous to list. Two or 
three of these human carry-alls have 
been capable of putting such a plethora 
of equipment to good use: the others, 
like explorers unabie to find a forest 
because of the trees, have spent so 
much time and energy in fumbling 
with gadgets, taking different meter 
readings for different films, and pack- 
ing and unpacking equipment that they 
have consistently missed opportunities 
for outstanding pictures. They have 
also finished each travel day worn to 
a complete frazzle from handling too 
much weight and too much bulk. 

The important “musts” in travel 
photography are (1) develop the 
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ability to “see pictures” and (2) de- 
velop the ability to take the pictures 
you see without lost motion and wasted 
time, 

Did I hear someone ask “What's the 
best camera for travel photography?” 
Well, that’s a matter to be determined 
by personal preference and personal 
skill. Like everyone else, I have de- 
cided preferences, but I will refrain 
from inserting a “commercial.” 

No matter which camera you use, 
KEEP YOUR OUTFIT AS LIGHT AS YOU 
CAN! Reduce your battery of extra 
lenses to those which you know you 
will frequently take strobe or 
flash if the anticipated subject matter 
calls for it but choose the lightest prac- 
tical outfit; include a tripod by all 
means, but make it a lightweight mod- 
el—and for heaven’s sake don’t insist 
on using it unless it is actually essen- 
tial! 

An extra word or two about tripods, 
if you please: No one, I’m sure, appre- 
ciates more than I do the imperative 
need for a tripod under certain cir- 
cumstances. 


use; 


But those circumstances 
occur rather infrequently 
photography 


in travel 
and the photographer 
who insists on using a tripod for 
every shot, no matter how good the 
light or how fleeting the subject mat- 
ter, is foredoomed to the loss of count- 
less opportunities. Anyone in normal 
physical condition can handhold a 
camera successfully at 1/50th of a sec- 
ond if only he will master a few funda- 
mentals; if he will take the trouble to 
learn the technique of shooting from a 
shoulder rest, he can get satisfactory 
results at 1/25th of a second. Inciden- 
tally, I’m always baffled by the lack of 
logic displayed by many 35 mm fans 
who insist on using 1/50th of a second 
at £:8 when, using a 2-inch lens in nor- 
mal light, they could maintain just as 
satisfactory depth of field by using 
1/100th of a second at F 5.6, the stop 
which gives optimum performance in 
the case of most 2-inch lenses. 


B. ORGANIZE YOUR EQUIP- 
MENT COMPACTLY. Most gadget 
bags, as they come from the manufac- 
turer, are an abomination, offering 
room for much and a definite place 
for nothing. Their chaotic interiors are 
thieves of time and murderers of both 
nerves and photographic opportunity; 
while the owner fumbles and fumes, 
swift moving subject matter disappears 
in the distance. 


The situation is, however, far from 
hopeless if treated with a little 
thought and the needle of a capable 
leather worker. A_ partition added 
here, a pouch sewed in there and a few 
elastic bands judiciously placed—and, 
presto, you have a gadget bag that of- 
fers a definite place for each piece of 
equipment in your kit. Surprisingly, 
you will be able to put more, rather 
than less, equipment into your bag: 
gratifyingly, you will be able to find 
what you need when you need it. 


C. TAKE CARE OF YOUR EQUIP- 
MENT. When you travel, your photo- 
graphic paraphernalia will be exposed, 
unavoidably, to many hazards. Lenses 
are dulled by dust and “scum”, the 
exposed working parts of the camera 
body trap abrasive sand particles, 
small screws essential to the camera 
assembly have a habit of working 
loose. 

Now, the importance of cleaning 
your equipment should be obvious 
but having traveled with several hun- 


dred photographers, I can assure you 
that not one in five is a consistently 
And the result 
of poor housekeeping in photography 
is dull pictures and camera failures. 

The kit of every photographic trav- 
eler should include a camel's hair lens 
brush, a package of lens tissue, a bottle 
of lens cleaning fluid, a small, rather 
stiff brush for cleaning around ex- 


good “housekeeper.” 


posed moving parts, a small air sy- 
ringe, a set of jeweler’s screwdrivers 
and a small pair of plyers. 

The care of film 
film, in particular 


exposed color 
is equally impor- 
tant, since it can be seriously dam- 
aged by excess heat and /or humidity. 
When you store exposed color film in 
that blessed yellow can, add a few 
grains of silica gel, or, lacking the 
silica gel, a few grains of dry rice will 
do just as well. When you pack film 
in your luggage, place it in such fash- 
ion that it is well insulated, on all 
sides, by your clothing. 

Observing these precautions, I have 
frequently carried exposed color film 
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for months, through the heat and hu- 
of South 
without any 


midity America’s “jungle” 


regions impairment of 
either the image or the color rendition, 


What kind of film? 


preference should determine the choice 


Again, personal 


but personal preference should be 
guided by intelligent advance appraisal 
of the subject matter which will be en- 
countered. Will you, for instance, be 
taking color pictures in the narrow, 
busy streets of European towns in early 
morning or late afternoon? If so, a 
color film with a speed rating of ASA 
10. imposes problems beyond solution. 
lo stop the action, you would need a 
shutter speed of 1, 1L00th of a second 
or faster . at that shutter speed you 
would need a lens aperture of about 
£:2.8 . and at £:2.8 it will be im- 
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possible to hold satisfactory depth of 
field. So, even though you prefer the 
slow color film for general use, be 
smart and take a few rolls of faster col- 
or film for use under adverse condi- 
tions. Perhaps you will not like the 
color rendition quite as weli—but pic- 
tures acceptable in every other particu- 
lar, that are a shade too blue, or a 
shade too red, are infinitely better than 
no pictures at all. 

Before we leave the subject of equip- 
ment for travel photography, I want to 
mention two more very important 
aids. The first is a changing bag, just 
as essential to the traveling photogra- 
pher as a jack is to the traveling mo- 
torist. The second is a notebook. Make 
it a habit to jot down every place 


name that will be needed for identifi- 


cation of your pictures. I think | 
should be excused for stressing the 
need for such notations; I have never 
conducted a camera tour without be- 
ing obliged, later, to identify hundreds 
of pictures for those passengers who 
neglected to keep records. 

So much for choice of equipment 
... organization of equipment... and 
care of equipment. In the next article, 
the actual planning of a photographic 
trip. 

Eric Ergenbright, as Director of Through 
the Lens Tours and conductor of many of 
them, knows whereof he speaks. He is pre- 
paring another article, illustrated with pic- 
tures made by several well-known tour con- 
ductors, which will appear in an early issue. 
He also wrote an excellent article which 
appeared in the March Journal on mak- 


ing black and whites from color slides. 
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PHOTOGRAPHIC. 


The 
Techniques 
Division 
Serves 


All 


Divisions 


Editorial 


Techniques serve as the tools of a photographer. They 
make it possible for him to control the photographic medium 
of expression, be it black-and-white prints, color slides, 
movies, or stereo pairs. By means of this control, the pho- 
tographer’s work reflects his visualization of a subject. The 
strength of the message carried by his picture is a measure 
of the ability of the photographer to utilize photographic 
techniques in the communication of his idea. 

4 Camera Club makes available to its members a wide 
range of experiences that can contribute through association 
to their ways of working. This can be illustrated by the 
Binghamton Camera Club, for instance, that with its 25 
members, boasts of the following divergent professional in- 
terests: A Doctor of Anesthesia, a retired Wholesale Auto 
Parts Dealer, a Radio Feature Artist, a Motion Picture Proc- 
essing Engineer, a Photographic Manufacturer’s Quality 
Control Manager, a Captain of Detectives, a Masseuse, a 
Manufacturer of Precision Electronic Transformers, a Paint- 
ing Contractor, a large General Contractor, a Rug Merchant, 
a Precision Tool Engineer, a Photographic Counselor, a re- 
tired photographer whose other hobby is sculpture in a 
form of fungus, a Wire Goods Manufacturer, a Lawyer, and 
an Undertaker. 

But the photographic techniques of a group of Camera 
Club members, while basically good, may suffer from a kind 
of inbreeding. New blood in the form of ideas from those in 
far away places is required to give the photographic worker 
strength and vigor. 

The experienced photographer in any medium has made a 
selection from working methods available to him (in writing 
or by word of mouth), and has reworked them to serve his 


(Continued on page 47) 
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THE SPIRIT OF PSA 


IN THE PAST YEAR there have been many moments of doubt 
during which the divisional executive officers may have 
wondered whether the reconstitution of the old Technical 
Division into the modern Techniques Division was really 
the proper thing after all. Such doubts are being cleanly 
dispelled as the chain of application blanks seeking mem- 
bership in the Techniques Division continues to grow 
longer week by week. The true spirit of PSA is brightly 
revealed through the willingness of so many members to 
offer their know-how and writing abilities for the mutual 
sharing among all the Division memberships. Every single 
other Division is represented in the group of applications 
lying on my desk—applications which have affirmative 
check marks next to the questions “Will you submit ar- 
ticles for the Journal; Will you appear on programs, and 
will you share your knowledge and skill with the rest of 
the Society.” 


Mr. Leonarp G. Savin, who lists himself as a member 
of the Color Division, seems to sum it up in very fine 
fashion in a recent note to your Chairman. Mr. Salvin 
Says: 

“All I can say about the new Techniques Divi- 
sion is, more power to you! | like the new 
policies of the Division, and you certainly are off 

to an excellent start with the splendid articles in 

the Techniques Supplement of the July JOUR- 
NAL.” 


PLEASE TALK to your friends who have not yet joined the 
Techniques Division, urge them to come with us and join 
as a second selection the Division dedicated to the service 
of all other Divisions. 

Hersert A, MacDonoucn 
Chairman, Techniques Division 


IN ADDITION to Mr. Salvin’s comments quoted by Herb 
MacDonough, we have received the following which 
helped to support our belief that we are heading in the 
right di. ection: from Mr. R. C. “Hak” Hakanson, “After 
looking over the current PSA Journal for July, 1957, it 
seemed only right to drop you a line of congratulation on 
the PS & T Section therein. I imagine that the material 
you have assembled constitutes a far greater service to the 
rank and file of PSA members than did the excellent tech- 
nical and scientific content of the former publication . . .” 
From Mrs. Cora Ann Gruner, concerning Maurice H. 
Louis’s column, “Your article: ‘Technique Pointers’, 
July, PSA Journal is certainly a great inspiration to all 
photographers. I for one have read and re-read it. Thank 
you for the many fine pointers.” Mr. Louis was very 
happy to receive this fan letter from a color worker, repre- 
senting a medium in which he does not work. 


WHETHER you are a TD member or not, your illustrated 
articles on techniques you have found to be workable, 
equipment you have designed, and subjects which come 
under the head of amateur technology will be welcomed 
by the Editor of the PS&T section of the Journal. 


PS&T Editor: Ira B. Current, FPSA 
26 Woodland Avenue, 


Binghamton, N.Y. 
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A Panoramic Camera & Enlarger System 


by Adolfo Oscar de Almeida 


There are occasions in surveying. 
preparation of progress reports, and pic- 
torial coverage in which a full panora- 
mie picture covering a circle of 360° is 
required. The following camera and 
continuous enlarger is capable of photo- 
graphing a full cirele of 360°. It is 
covered by Brazilian Patent Request 
+1568, December 28, 1955, and granted 
as number 1651. 

Figure 1 shows a schematic drawing il- 
lustrating the principles of operation of 
= / rf \ the camera. A drum is made to rotate 
he / / ; inside the camera housing by means of 
\ / saad 15 the shaft and pulley 6, which in turn i« 
\ 18 / 4 \ driven by the belt 21 from pulley 7, 

fastened to the tripod. The pin 23 may 

7 be set to open the camera slit, once 
RK 1 / \ os the exposure operation has started, The 

pin 22 may be set to close the slit after 

the horizontal revolution has been com- 
Loy, pleted, or it may be adjusted to close 
~ the slit at 90, 180, or 270°, depending 


upon the length of picture desired. 


Fig. 1. The operation of this unique Panoramic Camera is schematically shown. An under- 
standing of the principles of operation may be had by referring to the numbers which are The radius of the drum 5 is longer 
than the lens focal length, so that its 


referenced in the text 


The panoramic photos above ahd below were taken with the Panoramic Camera and enlarged by the system 
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Fig. 3. The camera is mounted on its special 
tripod with the timing contro! cylinder and 
the drive weight suspended beneath it. 


circumference is equivalent to more than 
360° of camera rotation. The pulley 6 
is made somewhat larger to permit rela- 
tively slower axial rotation of the drum. 
In this way it is possible for the ends 
of the picture to overlap 360°. The mo- 
tive power for operation of the camera 
is attached to the axis 12, and consists 
of a falling weight, controlled by an 
oil-filled cylinder. 
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described in the text. There is a slight overlap at the extreme ends of each picture 


The arrows in the plan view indicate 
the relative directions of rotation of the 
camera itself (large arrow), the image 
(dashed film drum 
(the small, solid arrow). The driving 
method is illustrated diagramatically in 
the drawing on the righthand side of 
Figure 1. A steel wire, 25, is passed 
around the pulley 13 which drives the 
camera axis 12, by means of the weight 
16. The other end of the wire around 
this pulley is attached to a piston, 14, 
which ascends and descends within the 
oil filled tube 15. Thus when the weight 
13, the piston 


arrow 3) and the 


16 falls, turning pulley 
14 is drawn up against its closed valve, 
causing oil to flow threugh the valve at 
17. Adjustment of the valve at 17 con- 
trols the time at which the weight is 
permilted t. fall. Furthermore as the 
piston 14 reaches the orifice of the tube 
24 the camera is brought to a gradual 
stop. 

In operation, the camera is setup with 
its axis absolutely vertical. Then the 
camera is turned to a position represent- 
ing one extreme of its circle of travel, 
focussed, with the weight 16 at the 
upper position of its travel, and the 
piston 14 at the lower end of its travel. 
The shutter is cocked by means of en 
external After the camera has 
been tripped, a quarter turn is made to 
obtain and stabilize speed, after which 
the shutter is opened. The shutter re- 
mains opened for a little over 360°. Fol- 
this, the camera continues a 
quarter of a turn to permit a gradual 


slowing. The drawing. figure 2. 


lever. 


lowing 


shows 


"2 
5 
le 
ty 
\/ 
Fig. 2. This scale drawing illustrates the 


camera and camera drive assembly mounted 
on the tripod. 


the complete camera and tripod, with 
driving mechanism. Figure 
3 is a photograph of the camera unit. 

Figure 
for making 
ments from the panoramic negatives. Its 
operation is illustrated schematically in 
figure 5. An aperture slit in the plate 1 
is provided just 


associated 


+ shows the special enlarger 


continuous strip enlarge- 


above the negative 


(not in the center). 
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Fig. 4. The special enlarger embodies a sliding 


Fig. | 


holder 2. The negative is sandwiched 
between two long glass plates. Attached 


to one end of the negative holder is a 


steel wire. 4, passing over pulley 3, to 
the driving weight 6. Attached to the 


other end of the negative holder is an- 
other wire which passes over pulley 3, 
pulley, 9, fastened to the 


to a «small 


shaft which drives the paper drive roller 


8 From the paper supply rell F, the 
paper passes over the exposing plane, 
over the drum 8, and is held into con- 


tact with drum 8 by the pressure roller 
10. The diameter of the pulley 9 may 
be adju.ted to 
correspond 


the speed of the 
the 


vary 


paper to with degree 


of enlargement being made. 


negative carriage which is driven by means 
of the weight shown at right. Steel wires pass- 
ing over pulieys connect the sliding carriage 
to the paper drive drum, maintaining syn- 
chronization of the two while the enlarging 
exposure is being made. 


B/W Prints From Your Color Transparencies 


By Alan Mack 


This “waiting for the school bus” shot was made before sunrise on Super Anscochrome. 


The black and white print caught most of the detail in this long-scale color slide. 


0 
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Fig. 5. This diagram schematically illustrates 
the method of operation for the special en- 
larger. An understanding of its principles may 
be gained by referring to the numbers in the 


text. 


The Easy Way 


If you were inspired by Eric Ergen- 
bright’s article in the March Jour- 
nal but don't have the darkroom 
equipment to carry out his tech- 
nique, here is an easy way to 
achieve a similar result with what 
you do have, and your finisher does 
the darkroom work. 


wanted 
from 
but 


times have 


snapshot 


How many you 
black-and-white 
selected good color transparencies, 
the usual cumbersome methods of mak- 
ing them deterred you from tackling 
the job. Well, here’s one way—the easy 
way—to do it and have your local fin- 
isher do most of the work for the price 
of any ordinary roll film developed and 
printed. Or you can do the whole job 
yourself, if you have a darkroom, 


prints 


All you need are: your slide pro- 
jector, reflex camera with portrait 
attachment (either your own or one 


borrowed for the occasion) and a roll 
of fast black & white film. Oh yes, you 
will need a clean sheet of white paper 
or other flat white surface of appropriate 
size, and of course the color transpa- 
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Fig. 2. The set-up for making black and white negatives from color slides projected on a 
white card or screen is illustrated with approximate dimensions given. 


rencies from which you want black-and- 
white prints. 

With the projector focussed on the 
white surface at a distance of 45 inches 
and a well exposed, not too contrasty 
transparency in place set up the reflex 
At this 
stage of the operation be sure to slip 
the portrait attachment over the finder 
lens if you are using a twin lens reflex 
camera. 


camera as shown in Figure 2. 


Focus 


You now focus the projected 
image sharply on the ground glass fill- 
ing practically the entire frame area. 


Because of 


can 


the angles involved — pro- 
jector to screen and camera to screen 
there may be a slight distortion or “key- 


stone” effect. However, by following 
the dimensions in Figure 2 this will 


be kept at a minimum and should not 
be objectionable. 


When you have the image on the 
ground glass composed to suit your- 
self, carefully remove the portrait Jens 
without disturbing the camera and 


place it over the taking lens. Now raise 
the camera by means of thin books or 
magazines for a distance equal to the 
distance from center of finder lens to 
For the reflex 
illustrated, this was 1 15/16”. 


center of taking lens. 
camera 


Align 


You can still check the side align- 
ment on the ground glass—but do not 
disturb the Remember the 
viewfinder image will now be out of 
focus since the supplementary lens is 
on the taking objective ready for the 
next step. Using the arrangement illus- 


set focus. 
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be made from over and underexposed 


slides. In such event will have to 
determine the exposure based on a few 


trials. For such 


you 


experiments it is a 
good idea to take a short series of ex- 
posures varying the time by factors of 
1, 2, 4. Then in the future you will al- 
ways to this test set 
and should be able to interpolate the 
proper 


have reference 


exposure for any transparency 
not of best quality. 

When your slides are selected and 
camera loaded with the fast black & 
white film turn off the room light, and 
commence exposing your negatives. The 


spill light from the projector lamp 
housing will ordinarily provide  suffi- 


cient illumination to work by. Or you 


can make each setting of camera shut- 
ter and film advance with room lights 
turned 

For sharpest results the equipment 
should be kept free from vibration or 
jarring during the 
When the entire roll is exposed, simply 
remove it from your camera and take 
it to favorite He 
will develop and print the negatives in 
the ordinary way way 


actual exposure. 


your photofinisher. 


trated with a 150 watt lamp in the pro- 
jector and an average density trans- 
parency the correct exposure with fall 
in the range of 1 sec. 


the easy as far 


as you're concerned. 


{/5.6. If vou are Figures 2. 3 and 4 are samples of 
using a 300 watt lamp in the projector, prints made from negatives produced 
simply cut the exposure in half. And jn the above manner. These were all * 
for other wattage lamps use proportiona- from normal average Super Ansco- 


tely more or less exposure. 
For 


posed 


chrome transparencies and required an 
exposure of | at /5.6 using the 
camera shown. The film was developed 


best results, only properly ex- 
transparencies should be 
used. However. negatives that will yield 


acceptable black & white 


sec, 


color 


by a local photo-finisher and enlarge- 
ments made from the negatives. 


prints can 


Fig. 3. An available light picture on Anscochrome Tungsten served as the basis for this black 
and white vanity shot. 
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There has long been a tendency to 
place too much importance on the film 
and developer alone as determining the 
graininess in the finished print. This 
is especially true today with the intro- 
duction of the new thin emulsion filme 


and new finer grain developers. Large 


prints showing little graininess are not 
the result of film and developer alone, 
but of methodical and careful workman- 
ship in the darkroom and outside. If 
you have been considering a switch 
to some new film and a new developer 
(or if you have already switched and 
are not satisfied) it may be well to 


stop and consider your technique. 
Perhaps a little better understand- 


ing of the other factors controlling 


graininess will help you achieve the 
desired end with litthe change in your 


present method of working. 


During manufacturing, the inherent 


grain size of the particular emulsion 


and the manner in which these grains 
are distributed, is predetermined. Some 


films have very smal] grains which are 
uniformly distributed. Others have large 
grains which may be evenly or perhaps 


unevenly distributed. The minimum 
graininess of a film is determined, then, 
r. by the size and distribution of the 
; a silver halide grains at the time of manu- 
facture. This is. of course, beyond the 
user's control. There are a number of 
variables. however. in the use and 
processing of the film which we can con- 
trol in order to obtain maximum results 
with the particular film we are using. 
From its beginning, miniature photog-  “Wizzo-III” and rushes out to make Variables affecting film graininess 
raphy has been plagued by the same shots which he knows will be much 
major problem: that of graininess superior to the ones he was making with EXPOSURE 
; how to produce large prints from small the old one. But. unfortunately, it is , 
negatives without showing the objec- the same old story. The pictures are First, let's consider exposure. Cer- 


tional salt-and-pepper effect caused by 


graininess in the negative. 


Consequently, the beginning minia- 


ture photographer soon discovers that 


this is one of the first problems to 


which he must ebdvess his efforts, After Finer Grain For Your 


reading the many ads heralding the 


ultra fine grain films and developers. 


and observing that many fine profes- 

sional photographs are being turned out 

with the aid of these products, the By J. R. Ground 
amateur decides that a change will 


improve his pictures. So, he switches 


to Super-Fine-Speedy-Pan Film and 

to “Gunk” (“that amazing fine grain not much improved. After this experi- tainly the first step in producing opti- 

developer”). After a short while. he ence, he may begin to believe that the mum results with any film is correct 
exposure. In the case of the new thin 


professional has secrets about process- 


begins to realize that there is very 


ing which are not available to amateurs. emulsion films, correct exposure is more 
ready to swap his camera’ important than ever. By correct ex- 
posure, we mean the minimum exposure 
required to record detail in the shadow 
without over ex- 
areas. Over-ex- 


little, if any. difference in his pictures. 
There must be some other answer. Now he is 

Could it be his camera? He begins to for a model airplane kit! 
netice in the credits that a large num- Of course, he is completely wrong. 
ber of the professionals are using the There is no secret formula; there is areas of the subject 
be the answer no wizardry or witchcraft involved. In posing the highlight 


This must 

the reason why their pictures are so reality, there are just a few simple rules posure causes a spreading of the light 
much better than his! After all, he is which, if followed. will produce mini- action to grains of silver halide adj- 
ising the same film and developer so it ature negatives with minimum grain acent to those actually being exposed. 
has to be the camera. So, he buys a every time. Many photographers working with small 
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negatives prefer a negative which is 
just slightly under exposed for this 


reason. 


DEVELOPMENT 


Over-development with any developer 
will increase the 
While all 


image, dey elopers 


ally the same manner, investigation has 
shown that vigorous, rapid acting de- 
velopers usually work deep in the emul- 


sion and tend to cause clumping of the 
grains of silver, increasing graininess. 
Slow acting developers are usually sur- 
face developers and cause less tendency 
of the 
the rapid acting developer usually has 
a much higher alkalinity which causes 
increased 


silver grains to clump. Also, 


swelling of the emulsion. 


thereby increasing the chance of reti- 
culation. (Because of their tendency to 
develop the silver halide principally in 
the upper portion of the emulsion, there 
is usually a loss of effective film speed 
with the siow acting developers.) For 
minimum graininess, obviously, a_ film 
must be developed for as short a time 
as possible without disturbing normal 
contract in the negative. 


TEMPERATURE 


Because 


the activity of 


a developer 
temperature is in- 
creased, it is important that ihe de- 


increases as the 


recommended 
\ developer used at tem- 
68"F (which is the 
Standard 


veloper be used at the 
temperature. 
perature 
(American 


above 
temperature) will 
produce more graininess than the same 
developer used at 68°F. 
activity of a developer increases as the 


Because the 


temperature rises, graininess in- 


graininess of the 
reduce 
silver halide to metallic silver in basic- 


First, 
the developer in direct contact with the 


reason for agitation is two fold. 


emulsion is rapidly exhausted and agita- 
tion brings the 
with fresh solution. Second, films de- 


emulsion in contact 


Miniature Negatives 


Photos by the Author 


creased. In addition, the swelling of the 
emulsion is increased, thus increasing 
the danger of reticulation. 


AGITATION 


In development, agitation has an ef- 
fect on graininess, though perhaps in- 
directly. Films should be agitated 10 
to 15 seconds out of every minute of 
development time. (Rotate the reel 
backwards and forwards or turn the 
tank upside down several times.) The 
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veloped without agitation are likely to 
streak (because of the sludge which 
forms on the surface of the emulsion 
as a by-product of development, and 
gradually falls to the bottom of the 
tank). Two exposed 
under identical conditions but with one 
developed 


pieces of film 
receiving proper agitation 
while the other is left undisturbed in 
the developer would show a consider- 
able difference upon examination. There- 
fore a uniform method of agitation must 
be used if results are to be consistent. 


FIXING, WASHING 


Temperature of short-stop, fixing bath, 
and wash water have no direct effect 
on graininess, however, a film subjected 
to sudden changes in temperature is 
subject to reticulation. Often this re- 
ticulation is so fine that it is invisible 
to the naked eye and is often mistaken 
for graininess. The use of a fixer neu- 
tralizer is recommended as it greatly 
reduces washing time and lessens swel- 
ling of the emulsion and reduces the 
chance of reticulation. 


Other factors affecting graininess 
in the finished print 


TONE AND DETAIL IN PICTURE 


In some types of scenes, graininess 
is more noticeable than in others. Any 
scene which shows large areas of uni- 
form tone tends to show up graininess 
to the fullest extent, while scenes made 
up largely of varying tones with much 
detail tend to conceal graininess. 


SHARPNESS OF THE NEGATIVE 


usually notice- 
able in prints made from negatives that 
have not been focused properly. Proper 


Graininess is more 
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exposures, and of course, a tripod and 
sun shade will help to produce the clear 
sharp negatives required for good sharp 
Obviously, as the size of 
increased, the size of the 
( Fortunately, 


enlargements. 
the image is 
im reased. 
increased, the view- 


yrain also 


as the print size is 


may be done in such a manner that 
graininess is reduced in the print and 
the apparent sharpness of the subject is 
impaired only slightly. 


TYPE OF PAPER 


Rough surface papers help to conceal 


Variables over which the photographer 


may exercise control for minimum grain- 
iness in the negative: 


Exposure. 
Type of developer used. 


3. Temperature. 


ing distance is increased, also.) “nit 
Agitation. 
graininess in a print, while smooth or 
TYPE OF ENLARGER glossy papers tend to show up grain- 
iness to the greatest extent. While the following have no effect 
Diffusion enlargers tend to minimize on the size of the grain in the film. 
graininess in the print while condense Summary they do affect the apparent size of the 
enlargers tend to produce a= sharper grain in the finished enlargement. 


Basically, graininess is controlled by 
predetermined 


grain pattern in the print. 


which are Tone and detail in picture. 


two tactors 
at the time of manufacture. These are: 
1. The inherent grain size of the par- 


Sharpness of negative. 


SHARPNESS OF THE PRINT 


3. Degree of enlargement. 


(Apparent graininess may be reduced ticular emulsion. Type of enlarger used, 
by diffusing the print during enlarge- 2. The manner in which these grains 5. Sharpness of enlargement. 
ment or by throwing the enlarger just are distributed throughout the emul- 6. Type of paper used (rough or 
slightly out of focus. With care this sion, smooth finish. } 


A Rock-Steady, Low-Head Tripod 


By O. F. Metz 


Have you ever wished for a real 
sturdy tripod usable from ground 
L level up to your normal tripod 
height? Several members of our 

Los Amigos CC interested in nature 
work did, but did nothing about it 
until one member got an assignment 

for nature work and absolutely had 

to have one. There was apparently 
nothing on the market to be pur- 
chased. The writer decided to make 
one for that member and one for 
himself. The results are quite satis- 
factory. This is to show other work- 

ers how they too can have one. Any- 

\ one handy with tools can make or 
have one made at low cost. 


Figure 1 shows two such tripods in- 
cluding all the hardware which is or 
can be Essentially the tripod 
consists of a wood base supported on 
flat head brass screws set on a 
triangle. The screws are 16” apart on 
the larger tripod and 12” on the smaller. 
\ standard cast iron 42” floor flange is 
screwed to the wood base, and a choice 
of pipe sections of various lengths may 
be screwed into it to support the cam- 


used. 


wood 


Parts for two models of the high-hat tripod, with extra extension pipes for adjusting the 
height of the larger one 


era. 
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The mounting F in fig. 1 is a Y% 
pipe cap filed level on top and drilled 
and tapped for a 44” 20 thread-per- 
inch round head bolt. This is screwed 
in tight from the inside of the cap and 
sawed off about 14” above the 
the pipe cap. A close 42” pipe nipple 
is screwed tightly into the pipe cap to 
make a unit. This is screwed into the 
base of a tilt top head L in fig. 1 and 


top of 


left there. 

This tilt top L illustrated on the 
larger tripod is 3°,” high, and when 
it with the close nipple is screwed 


into the floor flange D, the camera base 
is 844” from the floor. If the tilt top 
head L is mounted on the board base 
where the small K is shown and 
held by a thumb screw through the base, 
a camera base is positioned 6%.” from 
the floor. When on soft ground or sand 
the screws can be pushed down 
until the base is directly on the ground, 
thereby reducing the minimum ground 
distance to camera to 144” for the large 
tripod and 1” for the small he- 
cause 144” wood screws were used on 
it and into the bottom of the 
base for a distance of 42”. The tripod so 
placed is really solid and the chance 
of any tip over is almost non-existent. 


one 


base 


one 


screwed 


8 to 24-inch range 


With the 5” nipple into 
flange D of tripod A, shown, the 
camera base is 15” from the ground, 
Addition of the three shorter nipples 
shown as H in fig. 1, the total height 


screwed 


as 


is about 24”. The camera height can 
vary in increments of from 1 to 2 


inches by selection of appropriate pipe 
nipples. For an emergency tripod higher 
than your normal tripod. just use a suffi- 
ciently long piece of pipe. 


For sloping ground 


The 45 degree 12” street L shown as 
I in fig. 1, is for use when shooting 
up hill on a steep slope where there 
might be a tendency to tip over back- 
wards. Screw this into flange D and the 
pipe sections into it. 

The diameter of the 42” pipe cap F 
is a little over 1” and the base of the 
tilt top head is just 1”. as is the Quick 
Set Junior, M, on the base of the small 
tripod B. This one has a special metal 
plate screwed on top to give extra sup- 
port to an Exakta 66 which has an 
extra support for the rather heavy lens. 
The handle was shortened on this tilt 
top head so a sky background could 
be more easily obtained shoot- 
ing upwards. 

Where the base of a tilt top head 
is over 1” a 34” 


when 


pipe cap can be used 


as shown by G in fig. 1. This is 1-5/16” 
in diameter and is used with a reducing 
bushing to 44”. If this is stil] not large 
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enough secure a ‘',” thick plate of 
right size, drill and tap it in the center 
and screw down on F. Such a_ plate 
is shown as E in fig. 1. All the hard- 
ware shown in figure 1 cost less than 
$3.00. All parts can be 


veniently in a cigar box. 


carried con- 


Tilt top needed 


\ tilt top head is required. L in fig. 
1 is a good medium-priced one at $6.00 
and is good for cameras up to 4” x 5” 
in size. The one shown as M is a little 
more expensive. Both of these swivel as 
well as tilt. There is one same size as 
L to had at $4.00 but it does not 
swivel. This is not actually necessar, 
with this tripod because the pipe sec- 
tions remain quite stiff and stable even 
when not screwed in tightly. They may 
be turned by means of the nails 
through the 44” holes through each pipe 


be 


section. This permits a panning action 
about as smooth as on a tripod made 
for the purpose. K is a $3.00 tilt top 
head, one of several good ones obtain- 
able small cameras. It not 
swivel. J is a Tip-Top Tripod Head at 
$2.00 and really good. It will hold a 
Rollei at any angle with light finger 
pressure. Both it and K as shown are 
held to the wood base by thumb screws 
through from the bottom of the base. 
Such a thumb screw is shown as N 


for does 


Extra safety 


The 12” tripod B in fig. 1 was made 
first and seemed so small that it would 
tip over with an Exakta 66 with lenses 
out the end of lens tubes. 
It did not, but for peace of mind an 


on several 


outrigger support illustrated as C on 
the larger tripod was made. This is 


simply a stick of wood held to the base 
with a wing nut, permitting it to be 
swung to any angle. The through bolt 
should preferably have a square shank 
to prevent turning. The large nail at 
the end of the stick, held at an ad- 
justable height with a thumb screw, is 
added convenience, but a block of wood 
or stone will also serve. This will effec- 
tively prevent any tip over even with 
the camera on a slide focuser and far 
from the tripod center. It would be well 


to bore several holes to this stick as 
you may be limited sometimes as to 
where you can place it. 


Use indoors or out 


The type of base has been found to 
be quite satisfactory, indoors out. 
Several were made of different construc- 
tion and used for light stands in the 
studio and to support a small stand 
variable in height for photographing 
specimens, The base construction of the 
larger stand A in fig. 1 is simplest. It 


or 


can be anything from a skeleton to a 
solid three cornered platform. Your 
scrap lumber can decide. The member 
supporting the pipe floor flange must 
at least 35s” wide, as that is the 
diameter of the flange. Liberal platform 
area is convenient in the field as a place 
to lay your light meter, filters or your 
camera bag. Its weight can prevent a 
tip over, if that, 
and you don’t wish to bother putting 
on the out rigger support. 


be 


is chance of 


there 


Easy leveling 


Out of doors the ground is often any- 
thing but and than just 
forward and back tilt is needed. Side- 
wise tilt to keep camera level and to 


lev el more 


control composition is useful. Few  tri- 
pods of any kind have cross tilt, yet 
in i quite 
Using two tilt top heads, one above the 


some cases it is necessary. 


other, at right angles is the answer. 
That raises the minimum height un- 


fortunately. 
Fine adjustment 
If anyone thinks he must have closer 


than obtainable by 
described 


height adjustment 


changing pipe sections as 
above. he can have it. The writer made 

9/16” 
one simply by using an iron rod 9/16 
in diameter fitted into a 42” pipe. An 
inch or two from the top of the pipe 


drill and tap for a set screw, by means 


of which the red can be held at any 
height. In the end center of the rod 


drill and tap for a 44” 20-thread screw. 
Screw one in and cut off at right height 
above the end of the rod. Screw on a 
plate such as is shown as E in fig. 1 to 
act as a sufficiently large base for a 
tilt top head. This works well but is 
not quite as stable as the other arrange- 


ments. The main objection is that it 
limits the minimum height from the 


ground at which you can work. 
Only simple tools 


The writer was able to make all the 
above with only a breast drill, 3 sizes 
of drills, a 14”-20 tap and tap wrench, 
a vise, saw and screw driver. The ma- 
terial cost was little. If you take it to 
some fixit shop or someone who does 
odd jobs, you should have no trouble 
getting done what you cannot do for 
yourself. Making props and aids to your 
photography can be almost as much fun 
as the photography. 


4nd on the next page you'll find a pair 
of the next item needed to make these tri- 
pods work perfectly! When working so close 
it is often easier to get sharpest focus by 
moving the camera a hair. Another article 
by Mr. Metz and one by Phil Brassine give 
you a choice of models for building a slide 
focuser which does just that. 
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Two versions 


Slide Focuser 


Metal... by Phil Brassine 


One of t ost annoying things in close 
up photography is to get your object almost 


to 


vour tr 


pod just a teeny-weensy bit. This “sliding 


bar m= | call it will save vour nerves and 
hair. It is not a new idea. Thnev have had 
them on the market for vears, but this 


one is made from scrap material and ex 


cept for th camera suppert can be con 


structed wit! i few simple tools (See last 


paragraph? We must first consider the rug 


yu the unit and the length of the 
rods, whicl nust be built in accordance 
with the size camera and tripod used he 
sliding bar shown in the photo will earry 
up to a 2'4x3', camera. If you have a 


Ix increase the diameter of the rods to 


I, ind spread them apart to at least 


5 4° on the rod arms. Do not lengthen the 


rods to any appreciable extent unless you 


have a very sturdy tripod or plenty ot in 


surance tor your equipment 


Getting back to our original subject. after 


you have decided on the dimensions and 


have the parts on hand bend the legs of the 


base first and cut them off to an equal 
height. Drill five pilot holes through both 
rod arms, held together while drilling 


Finish one rod arm and mount it on the 


base. The rods can be supported — by 

shoulders or the ends can be drilled and We are fortunate in having two versions of a device, each of them 
tapped and secured with screws. Either designed to aid easier focusing in close-up work. This one can be 
method will do, The length of the rods are made by the amateur machinist, the other by anyone familiar with 
now measured, allowing for the thickness of simple tools. With suitable calibration they can also be used for 
the other rod arm. Complete the rod ends close-up stereo work. 


in the same manner as done previously with 
the other side. Attach the second arm to 


them at the same time placing it in position 


against the base leg. These steps lead up 
to the proper alignment of the rods At this 


period in our construction we must assume 


the camera support is completed and 


mounted on the rods All we need to do 
new is to adjust the loose arm until the 


camera support can be moved freely through 


out the entire travel along the reds. Clamp 
the loose arm in this spot, mark and drill 


the holes and secure, 


The description of the camera support 
was left for last. Just like eating ice cream. 


everyone prefers their own flavor. There are 


many ways to devise this unit. It must have 


three essential parts for correct operation. 
\ sturdy frame, a free sliding fit without 
looseness on the rods, and a lock. The rod 


runners can be merely two tubes soldered 


to a plate or a solid wood, steel or aluminum 
block drilled and turned down similar to 
that shown in the photo or a flat piece of 
metal bent around the rods. Other ideas may 


pop right out of the box when you get to 
thinking about it. You might even turn this 
device over and use the base for the camera 
apport. Anyhow it is a lot of fun making 
and is a lot of fun using “And” I still have 
left 
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by O. F. Metz 


The illustration shows a slide focuser 
that is 
photography. 


almost essential for 
After 


become a necessity 


close-up 
short use it 
because it 
much time in obtaining the best sized 
image and composition. A tripod with 
cross tilt adjustment adds to its versa- 
tility. 

This is a most anyone can 
make, and the cost is very low even if 
help is needed. It can be made to any 
The illustrated al- 
5 inches forward and back 
camera movement. More movement than 
this might often be helpful. 

Bottom board A is 1” thick, 414” 
wide by 10” long. B is 14” thick by 
1144” wide by 10” long. This is a 
standard moulding and piece is 
nailed lengthwise on both sides of the 
bottom board. The slider rests on these 
two strips. C is of 144” thick Masonite 
53” wide and D is 34” wide. These 
are nailed on top of B with a strip 
of heavy paper between them to give 
clearance for the slider also of Mason- 
ite. The C strips limit the side move- 


may 
saves s0 


device 


dimension. one 


lows about 


one 


Editorial 


own needs. Rare is the man who started with a camera and 
became a pictorialist by learning through trial and error, 
or experimentation. In every case he has obtained the core 
of his ability from the spoken or written word of those who 
went over similar ground for him, a few rare genii to the 


contrary. 


Many great photographers, have. in reworking the tech- 
niques of others, come up with refinements which could be 
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ment of the slider and D strips hold the 
slider down. The Masonite slider is 27.” 
wide by 61x” long, it must slide free- 
ly. File it or sand paper until it does. 
Hold the B C & D strips more secure- 
ly to the bottom board with 1” flat 
head wood screws. F is a strip of 14” 
plywood 25.” wide by 61x” long nailed 
to E, the strip of Masonite. The camera 
rests on F and held by a round head 
14,” 20 thread per inch bolt thru the 
slider and off about 14” 
the top of F. If in doubt just where to 
bore the 14” hole in the center of 
strip F toward the forward end of it, 
bore several holes about 1%” apart. For 
the set screw bore a hole through the 
sliding member with a #14 drill and 
run a 14”-20 thread per inch tap through 
it. The set screw is a 2” long 14”-20 
bolt with a square nut run hard up 
against the round head so the fingers can 
conveniently turn the bolt to bear against 
the bottom board to slider 
with camera where wanted. 

Stops at both ends must be provided 


sawed above 


secure the 


to prevent the slider with camera from 


sliding out and allowing the camera to 
drop. Fasten some wood strips at either 
end. On the front end put the strip just 
high enough for the Masonite part of 
the slider to clear. but the round head 
of the holding bolt will not. 
The rear strip just low enough so the 
camera holding bolt head will pass it 
but the set without be- 
ing unscrewed a little. (This back strip 


camera 


screw will not 


was removed to photograph the unit for 
our illustration. The two holes in the 
near \ are the screw 
this back strip.) 

To hold the slider focuser on 
tripod get a steel plate about 2” by 3” 
and not much less than 14” thick. Have 
a 14” 20 thread per inch tapped hole 
put in the center of this strip and four 


end of holes of 


your 


holes drilled near its corners for screws 
to hold the plate to the bottom board 
\. It would be well to fasten he plate 
to bottom of A first before drilling and 
tapping the central hole 
will be tapped well into the wood for 
the longest tripod screw you will en- 


hole so the 


counter. 


from p. 37 


In this way is 


progress in the 


passed on to others for remodeling to suit their needs. 


photographie art made. 


Progress in the enjoyment of this art is furthered by the 


exchange of 


Photography”. 


ideas. 


periences to paper; 
their technical accomplishments in the darkroom. 

In these columns of PS & T we hope to see an exchange 
of the best of working techniques: 
share in the enjoyment of photography at its best: “Mutual 


Unfortunately in many instances the 


techniques of the masters are not handed on because these 
workers have not been able to find the time to set their ex- 


or they have not realized the value of 


to make it possible to 


Ira B. Current, FPSA 
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Technique Pointers 


BY MAURICE H. 


LOUIS, FPSA 


1949. | wrote the 
Portrait Port- 
and still am, 


Back AUGUST, 


following for 


IN 
members of 
h | was, 


folio #12 ol whic 


Commentator 
“Photographi like 


cooking de pe nds upon accuracy and 


processing 


cleanliness. | am continually amazed 
at the 


manship see 


slovenly conditions and work- 
both 


amateur and professional, We may 


in darkrooms, 


argue whether photography is an 


not but there is no room for 
ot that 
Don't let 


heing foo 


art 
debate 
is an exact science, 
kid 


vou can't ever be.” 


or 


the fact processing 


any- 


one vou about fussy 


This statement, to me, is just as pertin- 
ent today as when it was written, 

Some photographers find the dark- 
room more intriguing than the actual 


taking of pictures. Everyone to their own 
tastes. While the creative challenge in- 
the technical, | 
strive to be as careful and thorough in 


terests me more than 
my processing as possible. Only through 
experience have | learned that if 1 am 
not, additional control techniques and 
after-treatment of prints will reduce the 
time | have to take pictures and extra- 


curricular activities such as writing this 


article. 
In evaluating any photographic medi- 
um, we always hear great emphasis 


simpticity. see no valid 


this 


plac ed on 
applied 
Learn to do the 


reason why should not be 


to processing as well. 
best job possible with the least amount 
of tools. If there is more than one meth- 
od of approach (all other factors being 


equal), elect the easiest way. This ie not 


to be construed as a lazy man’s course. 
Instead, it saves in time, energy and 
money, as well as reduces the hazards 


introduced by each additional technique. 


This and one or two other articles to 
follow will contain procedural pointers 


on processing which I feel will be help- 


ful to numerous readers, As I wrote in 
the July issue of the Journal, what has 
proven successful in one person's hands 
does not guarantee that it will prove 
likewise in another's. Nor will all be 
in agreement on its desirability. What 
| express is just one photographer's per- 
sonal opinion based on trial and ex- 


perience, 
The mention of the name of a product 
not necessarily 


that it 


or manufacturer does 


imply superiority or is the sole 


source. In most instances, similar ma- 
terials of equal effectiveness can be 
found under different trade names. 
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Prerequisites for Successful 


Processing 
“CLEANLINESS is indeed next to god- 
liness.” If you fail to follow this old 
adage, you better have the necessary 


time and ability to correct the results of 
such neglect. 

STAINED FINGERS are no longer the 
distinguishing mark of a photographer. 
Witness the who make 
fine prints blackened 
Use tongs and the 
prints where this is to 
practical, rinse hands in water before 


many women 


they don't have 
with 


found 


nails. larger 


be im- 


and after contact with developer. If 


possible, keep running this 
purpose and make a habit of the “finger 
any solu- 


water tor 


following immersion in 
Youll 


fewer stained prints. 


dip” 


tions, have lily-white hands and 


WATER is the fundamental material 
of all photographi 
he absolutely clean is necessary for per- 
fect 
not, two or three lavers of cheese cloth 


processing. That it 
development of films. If yours is 


flannel be tied over the 


or cotton can 
faucet or you can purchase an inex- 
pensive filter. Chemical impurities are 


more difficult to eliminate but the more 
elaborate filters will help to accomplish 
this. 


There are two schools of thought 
whether the use of distilled water in 
mixing fine grain developers is war- 


ranted or not. If you don’t wish to take 
sides in this argument, a simple way out 
is to purchase your favorite formula in 
liquid attest to 
their popularity and the additional cost 
is comparatively little for the average 


form. Increased sales 


user. 
\ substitute distilled 
snowmelt or rain water. If you suspect 


for water is 


vour water of high chemical content, 
you might add “Distol 8” (Heico) 


which will eliminate the precipitation of 
the salts in hard water by means of its 
sequestering action. 

by 


of solutions after 


funnel, will eliminate sedi- 


FILTERING use, 
cotton in a 
ment and particles which may be in- 
to films. However, 


jur ious. especially 


first check the manufacturer’s instruc- 
tions because there are a few solutions 
which should not be so treated. Color 


and cloudiness of many liquids are not 
indicative of their strength and purity. 


CHEMICALS in a room other 


MIX 


than where you do your processing, if 
this is at all possible. Mysterious spots 
on your finished prints may be the result 
of dry chemical dust which has settled 
in your darkroom during mixing opera- 
tions. 


RECORD on labels the date formula was 
compounded or when it was first opened 
and used. It is also wise to keep track of 
the times used (examples: number of 
prints in hypo on rolls of film through 
developer) so you will know when the 
exhaustion point of your solutions has 


been reached. 
Heavy gummed paper or adhesive 


tape make serviceable labels. They may 
be protected by a coating of clear nail 
polish. 


TRAYS should be kept spotlessly clean. 
Household powders like “Ajax” are ef- 
ficient and they also make good hand 
cleaners. In the case of stubborn stains, 
it may be necessary to use a Sulphuric 
Acid Bichromate solution, 
the formula of which will be found in 
most references. Prepared tray cleaners 
can be purchased from your photogra- 


Potassium 


phic dealer. 

Watch out for chips in enamel trays 
because the resulting rust may set off a 
chemical reaction. Touch up these chips 
with “Probus” or a similar special paint. 
Emergency treatment may be made with 
“Scotch Brand” #33 Plastic Electrical 
Tape. This product has many uses in- 
cluding that of repairing camera bel- 
lows, sealing bottles and fixing electrical 
wires. 


ACCURACY in processing depends not 
so much on a good thermometer as a per- 
fect one. Buy the best you can afford 
because cheap thermometers are often 
inaccurate and are the cause of trouble. 
The larger instruments are more rugged- 
ly constructed and usually are easier to 
read. (My personal idiosyncrasy is to do 
all my processing at 70° only because 
this figure is easy to find and read on 
thermometer Many photogra- 
phic thermometers carry an index mark 
for the ASA standard of 68°F. 


scales, ) 


SAFELIGHTS, like humans. deteriorate 
with age. Test yours periodically. With 
the safelight turned on, place a coin on 
a piece of unexposed paper inserted in 


the printing easel. Leave for a few 
minutes, then develop in your usual 
manner, After you remove the paper 


from the hypo and examine it in the 
light. if you can see where the coin 
rested—buy yourself a new safelight. 


To be continued 


MAURICE H. LOUIS, FPSA, a professional 

portrait photographer of children in New 

York City, is also known for his lecturing, 
(See PS&T on page 55) 
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Weighing only 23 ounces, this precision 
8mm movie camera will cradle comfortably 
in the palm of your hand, fit snugly in your 
topcoat pocket—or even go into a lady’s 
purse. It’s the Kodak Medallion 8 Camera 
—and a fine one, indeed, to own. 


Fast, easy loading 


Just nudge the cover latch. It pops open 
and you drop in a handy, economical 8mm 
magazine of Kodachrome Film. Snap the 
cover shut and you're ready to shoot. Takes 
only 3 seconds. 


Easy-to-set controls 


The Medallion is designed to give you 
wonderful full-color movies — with the great- 
est of ease. Just set the exposure dial to 
match the light condition. Then aim and 
shoot. There’s no need even to focus, be- 
cause the fast //1.9 lens is pre-focused. You 
get sharp movies whether you’re shooting 


Why this camera is such a pleasure to use... 


distant scenes or up close. 


Extra features 


Whenever you wish, you can set the Medal- 
lion to take slow-motion movies for action 
studies and humorous effects. Or you can 
shoot single-frame exposures for animated 
or trick shots. 

Ask your Kodak dealer to show you this 
remarkable Kodak Medallion 8 Movie 
Camera. $106.50 with Ektanon //1.9 Lens. 
As little as $11 down. 


Turret model, too 


The Kodak Medallion 8 Movie Camera, 
Turret //1.9, comes lens-equipped to make 
telephoto and wide-angle shots in addition 
to normal views—all with a simple twist of 
the turret. No need to buy or carry extra 
lenses. The enclosed optical finder is color- 
coded to show which lens is best for any 
shot. $159.50, or as little as $16 down. 


Prices are list, include Federal Tax, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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new members 


Look over this list of 

ond new clubs any friends 
among them? Give them a hond 
getting storted right in PSA. Make 
sure they know al the services 
now available ‘and moke sure you 


know them all) so they won't miss 
any of the benefits of being a 
PSAer Y might also toke a 
around and see a friend you could 
sponsor po mes ore n 
black type 


Corl Von Steenbercen 


Carl Van Steenbergen 


Herold Carpenter 


Cherles J. Ross 
} 


Horold Biggs 


Alvin E. Phillios 


ac 


Fitth Ave 


Carlton Lingwoll 


Scribner Kirk 


Cherles A. Jockson 


Dr. Chester L. Roberts 


Aur Install 


Wolter E Hervey 
le F. Blind 


New York N.Y. 
Alvin E. Coleman 
4 4 wd 


annossa 


iis an Salvador, 


ac 
Southwall Rd 
Hong Kame 


Hen Chune Hei 


alif. NI 
Nettie Schoppe 
sbeth H., 498 Shaker 
Alba N.Y. « 


Esther S. Cooke 


RCHILL, Lucetta 415 
anta Monica, Calif, 8°57 
Mrs. Pearl Johnson 
ARK, Leon! Re Bor 
Charlot N. Car, ¢ 
R. R. Beorty 
FIN Route 1, Easton 
Md. 
Tom Firth 
KER, Arlyse, (Mr c.G P.O 
Row Phoems, Ariz. 
MNIPT 
KER, € Rox 
Phoenix, A 7 CMNIPT 


Mrs. Sorah B. F 


Bashington 5, D. a's 


Mrs. Lee Beiser 
WRTNEY, Row 114 
haw AFR, S. Car. 
ac 
Miss Charlotte, 9122 
outh View, San Gabriel, Calif. 8°57 


Lorry Foster 
CRETELLA, Richard L., 10311 Doug 


4 wd 


a’ 
Mrs. Sondra Thew 
I 104d Ave. 
NT 
Mrs. Irma Bolt 
Res 305. } 


amil 


H. Rooers 
99 Bine S., 


Thomes T. Firth 


amille, fr 


, bay ation Co., Chuquicamata 
Lyle Downes 
E. Buckingham Bay 
Frese alif. @°S7 
Elmer Lew 
‘ 4 F.A..1 1008 
T ee and, Tex, 
1. W. Hynd 
EVAN Brian lame SO Albion Rd 
Melbourne, V Australia 8°S7CT 
John Bartholomew 
FOLSOM, F Rox 6004, Fast Side 
cation, Flint 6, Mich. 8 5 
Pear! johnson 
FRMER A Inc 
15 Mads 
¥. 8 
Mourice H. Lovis 
OFT Billiam $44 Center 
Ave., Reading, Pa. 8°57 N 
Williom A. Becon 
HADAD, Dawid, Segundo, Cole. 8°57 
NIE 
Duane F. Sehon 


HAMMOND, Mrs. Coane M.. 105 
Charleston, Va. 8°5 

Thomes T. Firth 

Harold loseph, Croy- 
8°57 


HIGHLAND 


fon Rd., Elmont 


HOFFMANN, 
La Grange, Hl. 8°57 


J. H. Bowlet, Jr 
Ralph H.) P.O. 
alif. 

Box 1 


HYDE, Maud I Mr 
Bos bell, 
HYDE, Ralph H., P.O 
bell $7 
Rite & Relte Ehert 
Raymond 14635 Blythe 
Van Nuys, Calif. 


Peor! Johnsen 


Can 
Camp 


Cali. 8 


INGELS 
Apt. 6 


JIVANJEE, Asgoo M., P.O. Box 194, 
Dar es Salaam, Tanganyika Terr., 
British East Africa 8°57 | 


Max Troiner 
KILKENNY, Mrs. Mabel, 4644 - 
Ave., N.F Seattle 5, Bash. 8°57 € 


Kenneth F. Blockie 
KINSLEY, Miss Reba, 9 Liberty Sc, 
Montpelier, Ve. 
Semvel J. Hatfield 
S110 Homer 
s7 P 


KNAPP Stanley 
Dallas 6, Tex. 8 

Vv. H. Ven 
Lewis, 519 Bash 
Carnegie, Pa. 8°57 P 
Thomes T. Firth 


KNEPPER, Charles 


ington Ave 


KNOLES, Alvis R 78 29th 
Manhatten Beach, Calif. 8°57 CP 
Lorry Foster 
KRAUSS, William Dun bar, 111 King- 
wood Pk., Poughkeepsie, N.Y. 8°57 
Arthur Hansen 


% Alga Photo, Inc. 
New York 22, N 


LANDES, M.H.K 
515 Madison Ave 
Y. 8°57 CMNJPST 
Maurice H. Lovis 
Adolph, 2640 ©. Coyle 
8's? CM 
Williom L. Weedburn 
LOYE, Donald P 10578 Holman Ave. 
Los Angeles 24, Calif. 8°57 S$ 
J. Bruensteiner 


LANGSNER 
Se., Chicago 45, 


MACKAY, Andrew M., Havemeyer 
Pl., Greenwich, Conn. 8°57 CP 
Horry L. Hortley 
MADISON, Brenton H., 2019 Joliet 
Aurora, Colo. 8°57 


Berrie Hi Bieler 

MARSTALLER, Stephen D. 363 
Ellis Ave 
NT 


Inglewood 3, Calif. 8°57 
Gerald |. Bethel 
Allen Robert, 789 E. Glen 
Ridgewood, N. |. 
Leonerd Octman, Jr 
Miss Ruth A., 1266 Lander 
Yhio 
A. R. Kernosh 
George E., 1180 Mon- 
ticello Rd., Napa, Calif. 8°57 CP 
MAYENSCHEIN, Gladys FE Mrs. 
1180 Moaticello Rd 
CP 
Cotherine R. Congdon 
Joseph, 142 Lexington S.. 
N. P 


MARTIN 


Ave 


MATERSI 
Rd 


Cleveland 4 


MAYENSCHEIN 


George 
Napa, Calif. 
MILLMAN 
Zestbury 
Mars. Irmo Bolt 
Bos Mil 
P 
Jay Rider 
2821 N. 35th 
CN 
Serch B. Foster 
60 Keeler Ave., 
NP 
Cloire Zeiser 
4214 ed Ave 
ss? 
Vincent L. Stibler 
PATTERSON, Dr. 1.N.. 3) Station 
Westville, N. J. M 


P.O 
Okla 


NANGLE, 0 
Oklahoma City 


Joho 
Arie 


NORVIEL 
Phoenis 


Anthony 
8°57 


ONORATE 
Merrick 


YTERO, Oscar 
Brooklyn, N. Y 


Ave 


aC. 
PERLMAN Ronald, Broad & Shore Rds 
h, Conn. 8°57 P 


Herold Devidsen 
Bea, 849 Third Ave 


Greens: 


Or 
PETERSEN, Mrs 


Niagara Falls, Ont., Canada 8°57 
CN 
Berton King 
RAINEY, Walcer, 1334 10th Ave., 
Arcadia, Calif. IPT 
Relph Price 


REEVES, Miss Betty Jean, 


Meet, Greet, These New PSAers 
Every Member Get A Member 


5405 Fen- 


wick Ave., Cincinnati 12, Ohio 8°57 
s J. Murohy 
RICHARDSON, Don }., 214 S. Canada 
St santa Barbara, Calif. 8°57 CP 


Jomes T. Johnson 


ROBILLARD, R., 2297 Beaconsfield 


Ave., Montreal 28, Que., Canada 
P 
ac 
RODECK, Dr. Hugo G., University of 
Colorado Museum, Boulder, Colo 
CN 
Barrie H. Bieler 
ROHR, Bertha, 326 49ch Se 
Seattle 7, Bash. 8°57 
Jomes A. 
ROSE, Arthur M., 28 8. Boodrow 
Belmom, N. Car. 8°57 CP 
Hoyt L. Rowsh 


RYALL, Mrs. Solveig, 2720 Darlington 
Pl., Ape. 10, Montreal, Que., Canada 
NIP 


a. C. 
Prunella, $230 Lowry Rd. 
27, Calif. 8°57 


Corydon R. Devis 


SCHUBERT 


Los Angeles 


SFIDL, Joseph, Voroswari-Lt 145, 
Budapest 3, Hungary 8°57 
Victor Skite 


SHERLOCK, John 10 Savore Se., 
Lodi, N. J. 8°57 


Altred Mocy 

SMITH, Bud, 912 - 2ist St., Greeley, 
Colo. 8°57 JP 

Elmer L. Boie 

SMITH, Kenneth H., 14603 E. River- 


side Ave., Opportunity 67, Bash. 


8°S7? CNT 
R. Broce Corrick 
SMITH, Sidney H., 2522 Piedmont Ave 
Berkeley 2, Calif. 8°57 


John Devisson 
Dale, 3425 E. 9th Se 


SMITH, 

Bichita 14, Kans. 

Howerd C. Rix 

STENGEL, Harlowe, 517 N. Bronson 
Los Angeles 4, Calif. 8°57 ¢ 
Glenn O Porter 

TATUM, Maj. Helen M., I'SWC 023405 
U.S. Marine Corps., 1100 S. Broad 

St., Philadelphia 46, Pa. 8°57 Cm] 


Ave 


7 
1201 Jackson St 
cM 


TAYLOR 


Tampa 


Henry O., 
2, Fla. 8°57 

J. Sher 
2107 York St., Napa 
CNP 


TOENS, Roy 
Calif. 8°57 
Hoyt Roush 
1023 8. Valero 
Calif. « 
Clorke B. Bush 
Mrs. Manon E., 44. N. Barola 
LaGrange, Il. 8°57 CN 


Birm- 


TREGO, Don 8 


Santa Burbara 


TROUP 
Ave 


Hort L 
URQUHART, John, Bos 1540 
ingham, Ala. 8°57 CT 
John J. Beiter 
Jolan, 15 Salla: imre-Utca 
Budapest, Hungary 8°57 
Victor Skite 
BAIN, John, 123 Marine Ave., Brooklyn 
9, N.Y. CP 


WAKE, Harry, 1535 


VADAS. 


Diego 1, Calif. 8°57 CP 
a 
VELCH, Elizabeth H., 1917 Riverside 
Dr., Tulsa, Okla. 8°57 P 
Joe E. K 
TELLS, Dr. Balker, 9539 S. Del Rey 
Ave., Selma, Calif. 8°57 CMNT 
Mourice Lank 


BIENER, H. Lewis, 125 Lenox Rd., 
Brooklyn 26, N. Y. 8°57 CMPST 
Frank Porter 
PILKES, Ernest C., 2964 Gladstone 
Ave., Apt. B-2, Detroit 6, Mich. 8°57 


Gilbert R. Lehmbeck 
BILLIAMS, Frederick Billiam, 106 
Hawker St., lvanhoe N, 21, Melbourne 
Vic., Australia 8°57 CM 
John Bartholomew 
1OOD, Mary Frances, Apt. 1718, 25 


Tudor City Pl., New York 17, N. Y. 
8°57 CP 
Harrison Wood 
YEAGER, Charles §., 1006 Mathews 
Ave., Charleston 2, 8. Va. 8°57 
CNPT 


W. Cecil Richerdson 
NEW CAMERA CLUBS 


GLEN COVE CAMERA CLUB, % Mr 
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Edmund F. Henckel 

“THE LENSMEN’'CAMERA CLUB, % 
Larmon Camera Shop, 85 E. Main St. 
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Norristown 
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LOUISVILLE SOCIETY OF NATURAL 
HISTORY, % Audrey V. Mason, 
4216 Hewitt Ave., Louisville 18, Ky. 
CNP 
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Ellice Ave., Winnipeg, Man., Canada 
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N.Y 


S15 Madison Ave 


Movrice H. Lowis 


PSA JOURNAL 


‘ aw Mr Andree tate 
y 
A RTI Robert 
‘ nN. Y a's? 
mn, Va. F 
t t 
alt ake ty, ttah 
“ta 
ast geood 
rove 
ANAN. Ivan A 
APO 17°, New York, 
ac 
“ Elizabeth, $25 
Ave nade, Calit 
Fi Koeleon 
‘ 


NEW PRODUCTS 


The new 
dese ribe 


Kodak, 


now 


briefly 
available in 


cameras trom 


last month are 


kit form, a convenient way 
outhit. 


several new 


to buy 
Also announced by 
kits in the 


a camera 


or starting 


Kodak are 


Brownie 


Movie line ranging in price from $38.40 
to one at $144.95 which includes camera, 
projector and 4-lamp lighting outfit, and 


a Super 8 outfit of 
projector at $214. 


camera and Showtime 


Then there is a new model of the Brownie 
Bulls-Eye finished in gold color, with 
Twindar lens, flash, 24 x 3% size. at $15. 

For the 


movie boys who really 


need a 


Chairman, PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 
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) 
Motion Picture... ( ) 


Pictorial 


Mr 
Signature Mrs 
Mis. 


SPONSOR: 


Sponsor: 
Address: 
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Photo-Journalism . ( ) 


big projector, a new l6mm job, the 25B 
is capable of throwing a picture 25 to 35 
feet wide, of professional quality, with arc 
or tungsten illumination. It has both optical 
and magnetic sound and output has been 
increased to 30 watts. 

If you've been wanting to start Type C 
work and are not sure what you need, an 
article in Kodak Photo Notes lays it out on 


a practical basis for you. | think if you 
write Sales Service at Kodak and ask for 
Periodical L-2 that they would send you 


a copy. 


Bell and Howell 


\ new slide projector of the increasingly 


popular low-silhouette type has been an- 
uounced by B & H as Model 706. It will 
project Superslides as well as 2 x 2, takes 


manual, Semimatic or Electric changers, is 
blower cooled and fitted with a four-inch 
lens. Price is $62.50 with Semimatic changer 
and $86 with Electric. B & H also offers a 
new projection lens for 8mm claimed to be 
the first variable-focus lens in that category. 
Filmovara has a speed of {:1.5, varies from 
15 to 20mm focal length and is supplied 
on Regent and Monterey projectors. 


Movies 
Available only as a premium, “Action 
Title Tricks” is being offered by Sylvania 
as a kit for the preparation of personalized 
titles. There are two sheets of colorful art 
filled with all kinds of scenes and an 
alphabet sheet for lettering. The kit in- 


MEMBERSHIP APPLICATION FORM 


Technical ........ ( ) 


My choice of one free divisional 
affiliation is: (, lease print) ........ 


Any dues remitted herewith are to be returned if my membership is not granted. 


As a PSA Member in good standing, it is my pleasure to nominate the 
above for membership in the Photographic Society of America: 


cludes complete directions for animating 
the parts for humorous and serious titles. 
Get a coupon from your dealer. 

An automatic lubricator for film and 


recording tape which wipes on a silicone 
coating is being offered under the name 
“Pylon”. One model is for movie projectors, 
other for tape The unit is 
permanently mounted and cleans and lubri- 
cates the film during use. The kit sells for 
$2.95 and includes the applicator, a supply 
of silicone and six sleeves of FilMagic cloth. 

Bolex has an adapter ring-extension tube 
set for 8mm with D 
The set consists of a special adapter, two 
extension tubes for lens and a 
16-8mm adapter for the 8mm lenses. It is 
priced at $14 from Bolex dealers. 

Elgeet has a new series of Opto-Navitar 


the recorders. 


cameras lens mounts. 


lomm 


lenses for 8mm cameras. It includes the 
144” £:1.8 and 6.5mm f:1.8 at $59.95 and 
the same focal lengths in an {:2.4 lens at 
$419.95. 

{ new Eumig projector for 8mm, the 


Imperial, has built-in sound synchronization 
for any tape recorder, 400-foot capacity and 
a high-intensity 12-volt lamp said to be 
equal to 500 watts. It is priced at $129.95. 
Information from Unimark Photo, 132 W. 
31st St.. New York 1, N.Y. 

Voss Photo is offering a portable 8mm 
viewer and editor, the Muray, imported from 
France. Weighing only 4 lbs... the unit has 
a dustproof traveling cover and sells for $36. 


Slides 


Emde has a new glass-aluminum 
with ultra-thin which can be used 
for binding 35mm, 127 and Superslide films 
in Anscochrome and Seary cardboard masks. 
The binder is slightly thicker than the 
Emde Readymount frame due to the thicker 
cardboard used in the Seary mounts. How- 
ever, the overall thickness is such that the 
mounts will fit any slide projector which will 


binder 


glass 


accept metal mounts. A box of 20 frames 
and 40 pieces of glass sells for $2.00, the 
100-slide unit for $8. 

Optics Mfg. Corp. of Philadelphia is 


(See New Products, page 53) 


Please enter my application for membership in PSA. I understand that membership, if granted, shall entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions of photographic interest as I have checked below: 


DIVISIONAL AFFILIATION: Participation in the 
special activities of any one division of interest is 
included free in annual dues; participation in 
additional divisions is optional; the fee is $1 each 
per year. Check as many as you wish. 


ANNUAL DUES: Individual Memberships for resi- 
dents of North America $10; Family memberships 
(husband-&-wife) $15. Individual overseas mem- 
berships (no divisional affiliation included) $5. 
Of the annual dues $2.50 is for a one-year sub- 
scription to the official publications of the Society; 
subscriptions at $5 per year are acceptable only 
from libraries, educational organizations and gov. 
ernment agencies. 


SPONSOR: One required; if you do not know « 
PSA Member who will sponsor you please write 
to the Membership Committee. 


51 


ALF 
\ 
d xy 
/j 
a 

2 | 
= 
ES 
| 


inema Clinic 


Conducted by George W. Cushman 


what message it may have for us, 
In short, 


may be, 


gadgeteers 


its power to sway us emotionally. 


l often said that most of us photo 


have 


hends are gadgeteers rather than picture we are mechanics, not creators nor artists. 
makers. We seemed more concerned with But how would one go about proving 
the film speed, the speed of the lens. if the such an assertion?’ 

shutter is any good, how you focus close-ups, At the Washington State Film Festival 
proper exposure, depth of field, and all the held at Seattle early in August. I had a 
other mechanics inherent in photography. chance to arrive at some conclusion. On 


Sunday afternoon forum was held 


in which five persons served as a panel for 


concerned with an open 


It 
the 


oft 
the 


seems few us are 


icture on screen, what its purpose 


COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


Editing and Matching 
Titling and Animation 
Release Printing 
Magna-Striping 

Slide Film Animation 
Slide Duplicating 


Research and Script 


Photography, Studio and 
Location 


Processing 
Edge-numbered Work Prints 


Sound Recording and 
Rerecording 


GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE + CHICAGO 6 TELEPHONE DEARBORN 2-6286 


110 Volt AC Synchronous 
Motor Drive for Use with 


EASTMAN KODAK 
Model K100 Camera 


Here is a fine, precision motor 


that drives the camera at the 
exact sound speed of 24 frames 
per second. Easy to attach, no 


special tools needed. 


VARIABLE SPEED MOTOR 


110 Volt AC/DC with 
Tachometer for EK Cine Special 


You can motor drive your Cine Special 
with confidence. Tachometer is mounted in 
clear view of operator. Calibrated from 
8 to 64 frames per second. Red marking 
for 24 fps. Electrical governor adjusts 
speeds. No adapters needed. Motor coup- 
ling attaches to camera and couples to 
motor. Spring steel drive arm sheors if 
Easily replaced. Synch 


Gamera 6. inc. 


Dept. PSA 315 West 43rd St., 
New York 36, N. Y. JUdson 6-1420 


SALES- SERVICE - RENTALS 


film jam occurs. 
motor available. 


When writing advertisers, please mention PSA Journal 


answering questions which were to be asked 


A total of 23 
20 were 
2 were 


by members of the audience. 
questions were asked. Of these, 
on technical or mechanical subjects, 
on artistic or creative subjects, and one, on 
the subject of cameras angles, was debata- 
ble to the extent that I didn’t score it at all. 

Interesting ? 

Also, | think, a bit regrettable. 

It would seem that if we movie enthusiasts 
were to be concerned with a fellow human 
being, we would be interested only to know 
if he had ten fingers, two legs, a pair of 
eyes and ears, whether his hair needed cut- 
ting and possibly how badly he needed a 
shave. It would appear none of us would 
think to ask if he were alive! 

To many of us, a good film is one that 
had good color, good exposure, good focus, 


is rock steady on the screen, whose scenes 


are the right length, and so on. We never 
bother to consider the story, the theme, 


the message, the emotional impact. In other 


words, the picture could be artistically, cre- 
atively and emotionally dead. Who of us 
would know? Or care? 

We have a wonderful medium with which 
to work, to tell a story, to express our feel- 


ings and convictions. Why, oh why, do we 


tolerate any lesser use of motion picture 
film ? 
A Chore 
\ letter from one of the nation’s better 


filmers reached my desk recently. He com- 
plained: “Filming used to be a _ pleasure 
when we depended only on our pictures and 
an occasional title to tell our stories. Now 
we need to be narration writers, music ex- 


perts, and recording technicians. The fun 
is rapidly fading away because making 


films is becoming a chore. Photography is 
our interest, not these other sidelines.” 

This filmer, like most of us, enjoys movie 
making for the fun of it. With him it is 
a hobby. Once anything becomes work, is 
it still a hobby? 

| told him the great of 
makers in this country still shoot and show 
silent films, and with him, that is 
where the fun ends, I didn’t see why he 
didn’t stop there and content himself with 


majority movie 


since, 


silent films and ignore the addition of 
sound, 

“But we are now forced into sound,” he 

| answered. No one forces anyone into a 


hobby. Just why he classifies exposure, com- 
position, and editing as fun, and writing a 
description of his scenes and then recording 
that description as work, or as “a chore,” 
If he doesn’t feel like adding 
to do so, I would 


I don’t know. 
sound, if it is a “chore” 
think his sound track would be devoid of 
much punch, for surely his heart is not in 
it, creatively, at least. 

When any phase of a hobby 
work, when it becomes disagreeable, why, 
why continue with it? You and I have to 
work at our jobs, earning our daily bread. 
Who among us wants to work when we get 
home? I like to develop my own film (black 


becomes 


| and white.) To many filmers that is dis- 
agreeable work. The same is true with 
titles, yet others find this burdensome. If 


one is to fully enjoy his leisure hours, he 
should do only what he likes, leaving the 
writing of the narration, the selection of 
| music, the recording, the developing, and 
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the title making to someone else who enjoys 
it. 

Or am I wrong? Should any phase of our 
hobby ever become a chore? And, lastly, 
is the creation of a sound track for a motion 
picture a “chore?” What do you think? 


MP Contest in Belgium 


As a part of the International Exhibition 
at Brussels there will be a competition for 
experimental motion pictures in 16mm and 
35mm sizes. The term “experimental film” 
is to be taken as encompassing any film 
work exploring new possibilities in the field 
of cinematic expression and the competition 
open to any film outside the 
of the commercial film. 

Closing date for entries is March 1, 1958, 
the competition will be held April 21 to 27 
and results will be announced on April 27, 
1958. 

Information regarding conditions of entry 
may he requested from “Cinematheque de 


is 


framework 


Belgique, Palais de Beaux Arts, Brussels, 
Belgium.” 
PSAer Promoted 

Hy Schwartz, APSA, has been named 


president of Victor Animatograph Corp., 
succeeding Sam Rose who becomes Chair- 
man of the Board. Hy has been a vice- 
president of the Kalart Co. of which Victor 
is now a division. 


New Products 


from p. 51 


importing Newlo Anti Newton Ring glass, 
a European invention designed to prevent 
the formation of color-distorting Newton 
Rings on mounted slides. The glass has a 
specially treated surface on one side which 


is bound against the smooth side of the 
film and is said to prevent the formation 
of the rings. The material is boxed in 


50-slide units with 50 pieces of Newlo, 50 
of clear glass and is available in 2 x 2 at 
$3.95 a box, 2%,” at $5.95, $4.95 for stereo 


and $8.95 for standard slides. 


Cameras, etc. 


Argus has announced a new camera, the 


C-20, 35mm with coupled rangefinder and 


lever wind, {:3.5 Cintar lens, shutter speeds 
to 1/200th, synched for flash. It is available 


alone at $43.50, or in kit form with flash 
unit, viewer, batteries, film and bulbs at 
$59.95. 

zoom-type Pan-Cinor lens for the 
Camex Reflex varies from 17.5 to 70mm 


through a single lever. The lens is 


pricec 
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at $339 alone, $539 with the Camex camera. 

Exakta has a 16-inch (400mm) [:5.5 
Meyer Goerlitz telephoto lens with pre-set 
diaphragm for the Exakta 35 mm cameras. 
It is priced at $199.50 list. 

Standard Camera Corp. offers a new set 
of extension tubes for the Praktica FX2 and 
FX3 cameras. Tubes are 5mm, 15mm and 
30mm in length. Price is $15. 


Darkroom 


At frequent intervals inquiries 
about methods of printing photographs on 
china. This has been difficult to 
because this is a specialized technique 
which usually involves firing the image and 
glaze. One solution, for plates to be used 


we get 


answer 


for decoration, is offered by Chemipure 
Labs., 89-07 169th St., Jamaica 3, N.Y., in 
a sensitized “Photo China” which may be 


used under the enlarger. Plates are furnished 
in three sizes, 5”, 7” and 9”. Regular MQ 
developer is They are described in 
the photo greetings catalog which Chemipure 
will send free on request. 

FR has introduced a Hypo Neutralizer 
for use with films and papers. The 8-oz. 
size makes one gallon of solution which will 
treat 300 8 x 10 prints. Cost is 49 cents. 


used. 


Lights and stuff 


\ four-lamp bar light for use with com- 
pact 375-watt reflector floods is offered by 
Arel, St. Louis. For carriage, the bar, with 
lamps in place, slips into a V-shaped case 
which protects the bulbs in transit. The 
Compact V-Pak is priced at $12.95 without 
bulbs. 

FR has a remote control which converts 
the FR 140 electronic flash into a 
unit. Plugged into the shutter connection 
of the 140, it will discharge the flash unit 
when the p.e.cell of the control is hit by 
a burst of light. Sells for $14.95. 

If you are 
will 
card offered 


slave 


using Decamired filter values 
interested in a filter selector 
by Tiffen, 71 Jane St.. Roslyn 
Heights, L.I., free if you mention the PSA 
Journal. The card contains other filter in- 
formation as well. 


you be 


Magic Box 


Camera clubs will be interested in a new 
film available on a loan basis, “The Magic 
Box That Remembers”, a 16-minute color 
film which tells the story of picture taking 
from the days of wet plates to the present 
of Antiquated 
with present cameras 
delineating the simpler modern techniques. 
Interesting sequences show some of the in- 
tricate machinery used in making today’s 
amateur photo products. For bookings write 
Audio-Visual Service, Kodak Co., 
Rochester 4, N. Y. 


Bird Pix 


hat an interesting of bird 
pictures in the Sept. 14 issue of the SatEve- 
Post by Don Bleitz, 8 pages of them, with 
an article by Richard Thruelsen on Bleitz 
and how he works. Much of his equipment 
is specially made and his camera 


color 


prints. cameras are 


shown use, day 


Eastman 


was series 


is a re- 
built German one-shot which makes three 
B/W filtered negatives from which Bleitz 
makes Carbro prints. The article proves he 
is a real nature photographer, naturalist 


first, cameraman second. Hope you saw it. 


When writing advertisers, please mention PSA Journal 


PSA STEREO SPECIAL 
Revive your interest in 3D photography Make 
your own STEREO ILLUSIONS. Special Effects 
Multiple Exposures, Close-ups, etc. Guaranteed 
FUN at half price. SLIDE BARS for all stereo 
and 35mm cameras @ $5.00 TRICK SHOT 
ADAPTERS for Stereo Realist, ST-41 & ST-42 
and Kodak Stereo cameras © $7.00. Both for 
ONLY $11.00. Postpaid. Limited Order NOW. 
The H. POWERS CO 
6411 So. Canterbury Rd., Cleveland 29, O. 


A Gift Membership in PSA 
Could be one answer 
To your Xmas problem 


PSA TRADING POST 


The Trading Post is for the use of all PSA mem- 
bers, and members only, free of charge. Copy must 
brief complete. It must reach the Editorial 
Office, 28 Leonard St., Stamford, Conn. by the 20th 
of the month and will normally appear in the nest 
following issue. PSA assumes no responsibility because 
of this free listing service. 


be and 


WANTED—PSAers who would like some 
jobs in PSA activities. 
bo pay but 
APSA, 2502 


interesting 
Many types of work available, 
lots of fun. Apply to Louise Botteron, 
N. Anthony Blvd., Ft. Wayne 3, Ind. 


SALE—Hoesselblad Model F-1600, 
excellent condition, $250. 
Kathmere Rd., Haverton, 


2.8 Ektar 80mm, 


Alfred A. De'’Lardi, 307 
Pa. 


WANTED to buy 135mm lens for Korelle Reflex. 
Write W. Javurek, 3020 S. 48th Ct.., Ill, 219 


Cicero 50 


MOVIE MAKERS—Have virtually all copies from 1936 
to end. Will sell one to Fill out your file. 
Reginald E. LaBelle. Box 342, Pittsfield, Mass. ze 


all copies 


WANTED—Grossbild Technique (English edition) Vol- 
ume 1, 1955. Will pay $2 if 
Henry A. Schappach, 4 Oak 
N. Y. 


in perfect 


East, 


condition. 
Lane Scarsdale, 
209 


WANTED—Professional 


l6mm cameras, lenses and ed- 


iting equipment. Some 8mm equipment also needed. 
Send for want-list. James G. Barrick, 1278 West 103 
St., N.W., Cleveland 2, Ohio. 209 
SALE—LaBelle 75 projector with remote control, al- 
most new condition. Asking $100. Your offer? D. Ben- 
nett, 28 Leonard, Stamford, Conn 29 
MAGAZINES—Leica Photography (American) wanted 


to complete library. Also English language versions 
of other Leica magazines. Emil J. Raimond, 1624 N. 
Newland Ave., Chicago 35, Il. 219 
SLIDES—35mm, originals, of wild animals, lion 
elephant, giraffe, close-ups of natives as well. En- 
close dollar with wants for samples. Roy Smith, An- 
derson St., Nelspruit, South Africa 19 
SALE—TDC stereo. Brand new units available at 
real savings. Will accept Leica close-up accessories 
in trade. E.J. Raimond, 1624 N. Newland Ave., Chi- 
eago 35, Il. 


SALE—Contax II with {£:1.5 coated lens, Sonnar 
85mm f:2 


coated, Biogon 35mm w.a. and universal 
finder. Price $275. Clarence Abrams, 2863 Roseann 
Lane, Cincinnati 39, Ohio. 
WANTED—1951 issue of Photography Annual. Will 
pay up to $2. Gift also accepted Denny Maciel, 710 
Widener Bldg., Phila. 7. Pa 2110 
SALE—Ciroflex E camera with case, £:3.5 lens, M-F 
synch, shutter speeds 1 to 1/100. Field lens under 
ground glass; lens shade with case included. $25 
Leonard G. Selvin 106 Perry Ave Worcester 10, 
Mass. 210 


NEED a tape recorder? PSAers credit is good with 


me. Examine my hardly used Brush Soundmirror 
BK-455-P costing nearly $300 and if you like it four 
monthly payments of $25 takes it. Maurice H. Louis, 
FPSA, 333 W. 56th St., New York 19, N.Y 2110 
SALE—Super Ikonta B £:2.8 coated lens, Compur 
Rapid shutter, M-X synch, range finder, brown 
leather carrying case. $50. Marshall Ross, 1047 Belle- 
meade Ave., Evansville 14, Ind 2110 


WANTED-—1954 issue of Popular Photography Annual, 
Write to Jack Wetter, 89-10 178 St., 
Jamaica, 2110 


stating 
N.Y 


price 
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EXHIBITIONS and COMPETITIONS 


M n PONDICHERRY (iM) Closes June 30 Exhibited in Nature 
August Data: R. R. Gangou, Secy., Ashram Pho- 

onoc rome gra Sri Aurebinde Ashram, Pondicherry, In- 

For listing and approval send data to H. J 


Note: M— monochrome prints, C—color prints, T—colo . 
Johnson, FPSA, 2134 W. Concord PI., Chicago 47, 


transparencies SS—stereo slides, L—monochrome 


slides, A—architectural prints, S—scientific or nature 
prints. Entry fee is $1.00 in each class unless other 
HALIFAX, Oct. 29-Nov. 5. deadline 
e Wm. W 1, Nova Scotia Science Museum, Halifax, 
N. S., Canada 
PSA Approved KENTUCKY, Nov. 24-Dec. 7, deadline Oct. 29. Forms: 
J. G. Browne 007 Elfin Rd I sville 7, Ky 


WESTCHESTER, De 9-28, deadlir Nov. 25. Forms 
School, Pleasantville. N. Y 


These alons approved for monochrome portion 

only by Pictorial Division. See other listings on Oth S | Ludwig Kramer, Cottage 

this poge for approval of other sections er 3 ons CHICAGO, Feb. 1-23, deadline Jan. 11. Forms: Louis 

(For listing and approval send data to Ralph Braun, 166 W. Washington, Chicago 2, Ill 
WELBOURNE, Mar. 24-Apr. 2, deadline Feb. 19, Forms: 


Oct. 15. Forms: 


Ll. Mahon, APSA, 260 Forest Avenue, Elmhurst 
Ilinois CHERBOURG (M) Closes Dec. 1. Exhibited Jan. Phot Exhibition. P.O. Box $806. Melbourne hos 
— ag a Jane A. Heim, P.O. Box 7095, WARRNAMBOOL (M) Closes Dec. 2. Fee $1.00 and * 
return postage. Exhibited Jan. 14-25. Data: J. A 
MOCAMBIQUE (M) Closes Oct. 31. Exhibited Dee Welch, 74 Liebig St.. Warrnamt Victoria 
l to F four es Data: Salao Interna Australia 
Fot af Mocambique postals Stereo 
I r Marques, Portugal 
For listing send data to Lewis F. Miller, 8216 


LINCOLN (MAST Closes N 2. Exhibited Nov 
Morgan St., Chicago 20, Ill 


Data 


WEXICO October 19 195 closing 4 slides $1 


, Forms Club Fotografico le Mexico, San Juan 
CARREIRO (M,C Closes N 4. Exhibit D Letran 80, Mexico, D. F 

D SHOREWOOD, closes Oct. 19, 4 slides $1. Forms: 

John S. Hall, 1936 N. 72nd Street, Wauwatosa 13, 


Wisconsin 


CURA M.T) Closes Nov, 15 M fee $2.0 Fx C | 
hibited D 2-31 lub. Data: Clab Fotograf de @) or LIGHTHOUSE loses Nov. 16. 4 slides. $1. Forms 
ed Park 


( » O'F y N 66, altos por Compostela, Ha Fr 1 Wiggins Jr Meachan Avenue, 
vana 
R Illinois 
For listing and approval send data to Adolph 
Pal SS ‘ soo N hited > rt 
Kohnert, West Main St., Amenia, N.Y.) Entry Closes N 1 plus returs 
Forms Stokesley 80) Road 


at te J Stokes Bruce Roa fee $1 unless otherwise specified 


MES MOINES (iM) Closes Nov. 23. Fre $2.00. Ex SHOREWOOD, Nov. 15-30, deadline Oct. 19. Forms: 
t D rT. Jan. 12 at Edmondson Art Cen John S. Hall, 1936 North 72nd St., Wauwatosa 13, e 
te Data: E. G. Flatley, YMCA at 4th and Keo Wisconsin 
Sts.. Des Moines, lowa MEXICO, Nov. 7-28, deadline Oct. 19. Forms: Club js 
SPRINGFIELD (M) Closes De>. 4. Fee $2.00, Exhibite Fotografico de Mexico, San Juan de Letran 80, PSA oc Dp 
Ja 6 at Data: Mrs. Marian D. M Mezico, D. F. om etitions 
“a smith Art Mus Springfield 5, Massa EVANSVILLE, Nov. 17-25, deadline Nov. 4. Forms: P.J CONTEST #5: Two-page spread, 84x11, face 
' - Dorothy Lukemeyer, Line St., Evansville, In- to face. black and white plus captions pasted 
PITTSRURGH M1 M Closes De 1 T Jon. 6 diana in or drawn to resemble Life or Look Magazine 
M $ Bx t J 10-Feb, 2 at Carnegie P P A, Nov. 22, deadline Nov. 6. Forme: Mrs. Min spread. Chmn: Vincent L. Stibler, 410 52nd St., 
I Are *. Data: Mre. Arlene H Sapir, 1240 Woodycrest Ave., Bronx 52, New York. Brooklyn 10, N. Y. Deadline Nov. 20, 1957. 
tage WESTCHESTER, Nov. 30-Dec. 28, deadline Nov 25. NATURE PRINT COMPETITION FOR INDIVIDUALS 
A e . Forms: Ludwig Kramer, APSA, Cottage School. 4 prints, 5x7 to 16x20, mounted or unmounted. 
hibit Je a Data Paine Art Center and Measentville, New York. Any nature subject except previously accepted prints 
Bos 360, Oshkes Wis CUBA, De« 5-19, deadline Nov. 15. Forms: Club in previous competions or International Nature 
UITENHAGE (Mb Closes De 1. Exhibited Feb. 10.15 Fotograficao de Cuba, O'Reilly 366, Altos, Havana, shows. Send prints to Gil Lehmbeck, 19310 Eastwood 
t Hl rir st fy t st Port Cuba Drive. Harper Woods 36, Mich. Closes Oct. 15, 1957. 
F . wn. Data: Jack Robins SPRINGFIELD, Jan. 5-14, deadline Dec. 11. Forms VATURE SLIDE COMPETITION FOR INDIVIDUALS 
vit ‘ ‘ P.O. Box 351, Uitenhag Mre. Louise L. Watkine, Geeree Welter Vincent 4 slides 2” or 2%”. Two classes. Data: Dr. B. J. 
Smith Art Museum, Springfield 5, Mass Kaston, 410 Blake Rd., New Britain, Conn. First 
SINGAPORE (MLS) ¢ J Exhibited F 21 OSHKOSH, Jan. 7-28, deadline Dec. 31. Forms: contest closes Nov. 15, entries to Prof. Richard 0. 
M Cha Market Paine Art Center. P.O. Box 360, Oshkosh. Wiscon Central Michigan College, Mt. Pleasant, 
ich 
COMPETITION—Two classes formal 
e & t ar Industrial Art Data Maurice Lank, 10829 Westminster Ave., Los Aa- either size Data and entry form: John Sherman, 
(at ( Ss 223 Pros Fas gene vont APSA, Box 3623 Loring Sta., Minneapolis 3, 
0 New Jers PITTSBURGH Ja 26-Feb 2 leadline Jan 6 Minn. Close nn Of 
WHITTIER (MT) Closes Jan. 20. Mo fee $2.00 Forms: Arlene H. Daniels, 2516 S. Braddock Ave, COLOR PRINT COMPETITION FOR INDIVIDUALS— 
Fet Data Carl Borchard 15 Pa Four prints any process, including hand colorings $1 
Vis \ ti Calif WILMINGTON, Feb. 9%Mar. 2, deadline Jan. 20. for series of 3 contests, 50¢ each, free to CD 
7 Forms: Robert W. Bedwell, P.O. Box 401, Wil- members. Close Nov. 1, Feb. 1, May 1. Data: 
MPORD (M.S,C.T.L) Cleese J 7. Exhibited Maret mington 99, Del. Entry Fee $1.50. Virginia Goldberg, 635 Jefferson Ave., Reading 15, 
! Gra H Library. Data: A. G. Sug 62 VALPARAISO, Feb. 24-Mar. 11, deadline Jan. 31. Ohio Nov. entries to Richard B. Hunt, APSA, 
I I I England Forms: Club Fotografico de Valparaiso, Condell Anderson Hill Rd., Port Chester, N. Y 
VALPARAIS Mi f » D 1. Exhibited Feb 1349, Valparaiso, Chile INDIVIDUAL SLIDE COMPETITION FOR STEREO 
m Fotegrefice ¥ ¢ TORONTO, March 11-13, deadline Feb. 10. Forms: Four slides which have been rejected by salons, 
1349, J. R. Gray, 118 Hillsdale Ave., West, Toronto 7. ow 
\ ‘ Ontar have more than 19 score in Who's Who. $1 postage 
for 3 contests to SD members. First closing Nov. 15 
LEENSTOWN WU) Closes Fel Exhibited Mar. 17 WELBOURNE, March 24-Apr. 2, deadline Feb. 19. Forms and data from: Karl Struss 42 N. Orange 
4 l Dat R. Verwoerd, P.O. Box 203, Forms Ex. Se P.O. Box 930 CG Melbourne, Grove Ave., Hollywood 46, Calif. 
= Al Australia 
WELROURNE W.S.T.S slides) Closee Feb. 19 Es VEW YORK, March 28-April 11, deadline March 7. 
‘ 4 Fown Wall Data Forms: Ethel Welti 76th St., North Bergen P 
‘ Hut Ca » P.O New Jersey Notices 
Ree Ml Austr BOSTON Apr 6-15 leadline March 22. Forms 
K RIJKSE (M.C) Closes Mar. 1. Exhibited Apr Bertha L. Hill, 1 Avalon Road, Melrose, Mace To be listed on this page, notices 
H f Courter iD ae KENYA, April 7-19, deadline March 22. Forms: J. H. of exhibitions must be sent to the 
ALL March 2 23 deadline Feb Notices of PSA Competitions and of 
2 orms sha Barnes APSA Room 409, 
M tha L. Hill, 1 Avalon Rd., Melrose, Mass Commercial Buildlas, Sen Jece. Cail. Contests should be sent direct to the 
VAI} (M.S.T) Closes Mar. 22. Ext -d Apr. SO. AFRICA, May 12-14. deadline Apr. 3. Forms Journal, 28 Leonard, Stamford, Conn. 
Data Exhibition Secretary, P.O. Box 392, L. E. Tweedle, P.O. Box 7024 Johannesburg, South 


a 


PSA JOURNAL 


54 


Camera Clubs from p. 12 
These were shown by the station three days 
later—more good publicity! 

The club members have also done (3) a 
public service project for the local Commu 
nity Chest. This was an operation not of- 
ficially sanctioned as a club project because 
the board felt it should be done on a vol- 
untary Wise executives, these! 
While community service projects are won- 
derful 


basis. 

experiences for any group, 
depends upon the members being allowed 
to volunteer, rather than being told what to 
do. 

As if all of activities were not 
enough to keep the boys and gals hopping, 
the club also had a summer field trip, and 
participated in the contribution of travel 
or scenic shots to the Schenectady Automo- 
bile Club, for use in “Motoram”, its month- 
ly publication. 


success 


these 


There you have the dope on the activities 
of just one PSA club. As we said in the 
first paragraph, it may be just an accident 
that top notch clubs like this are PSA mem- 
bers and regular users of PSA services. fh 
may be. 

What do you think? 


PSST from p. 48 
writing and teaching. The first 
join the reconstituted Techniques Division, 
Mr. Louis will contribute articles to the 
Journal periodically. 


PSAer to 


Processor for Test Films 

A new 4page catalog describes the Jar- 
rell-Ash Company's “Photo-Processor”—for 
precisely controlled proc essing of all emul- 
sion types of research and analytical photo- 
graphic film. Write the Information Service 
of Jarrell-Ash Co., 26 Farwell Street, New- 
tonville 60, Massachusetts. 

The “Photoprocessor” provides—in one 
self-contained unit—all facili- 
ties needed for uniform developing, fixing, 
washing and drying of both films and 
plates. Useful in spectrochemical labora- 
tories, the “Photoprocessor” may also 
be used in X-ray diffraction laboratories, 
metallographic laboratories, and for process- 
ing, photomicrographs as well as radiation 
detection badges worn by personnel. 


compact, 


Japanese Firm Sells Unground 
Optical Glass 

Nippon Kogaku K.K. (Japan Optical Co.. 
Inc.), Tokyo, Japan’s oldest and largest 
optical equipment firm will soon be selling 
unground optical glass on the world mar- 
ket which up to now has been the exclusive 
domain of German and American manufac- 
turers, according to Dr. Masao Nagaoka, 
president of Nippon Kogaku. 

Plans now under way will double the 
productive facilities within the 
next two years. In the near future Nippon 
Kogaku expects to greatly increase deliver- 


company’s 


ies to America of cameras, lenses, other op- 
tical equipment and to begin to fill requests 
for special types of unground optical glass. 

These developments come as a result of 
the success scored by the company’s Nikon 
First 


35 mm. camera and Nikkor lenses. 


1957 When 


manufactured in late 1946, the camera and 
lenses were introduced in the U.S. in early 
1951. Since that time the company has also 
introduced here and abroad its full line of 
optical equipment which includes surveying 
instruments, tele- 


com- 


binoculars, 
lensometers and the optical 


microscopes, 
scopes, 
parator or shadowgraph. 

The planned increase of productive facili 
ties will be accomplished solely by the in- 
troduction of more efficient machinery and 
methods. The company’s working force is 
expected to remain at its present level of 
about 2,000 men. At the end of this two- 
year expansion period, gross yearly sales are 
expected to reach the $40 million mark, 
double the present figure. If the present 
trend continues, 50% to 60% of the com- 
panys’ income will be derived from exports, 
mostly from the U.S., and to a lesser extent 
from Latin America and Canada. 

This expansion program culminates a de- 
velopment that began in 1922 when Dr. Na- 
gaoka joined Nippon Kogaku as head of 
the glass materials Until that 
time and for some years thereafter, Japan 
imported all its 


laboratory. 
from Ger- 
many. In 1930, after six years of basic re- 
search under Nagaoka, Nippon Kogaku be- 
gan to produce its own optical glass. Today, 
the company makes over 100 different varie- 
ties of optical glass and, except for a small 
firm which makes small amounts for special- 
ized uses, Nippon Kogaku is the only optical 
equipment company in Japan that makes iis 
own optical glass. 


Al Shelton to Tour 


4. C. Shelton, APSA, who retired last 
year as lecturer for Ansco apparently seems 
to find retirement a waste of time. Now he 
is off on his own, under Ansco sponsorship, 
on a trip through the mid-west which will 
take him as far as Denver. His talk will be 
“How to take better color pictures” and 
will be illustrated with 
taken on Anscochrome and 


glass 


optical 


many new slides 
Super Ansco- 
chrome, and with a 16mm color movie show- 
ing the possibilities with color. 

His schedule, in part, starts at Cleveland 
on Oct. 15 at Studio One, then Akron. Oct. 
16, East HS; Detroit Institute of Arts on 
Oct. 17; Oct. 21 Museum of Science and 
Industry. Chicago: Oct. 22, Shorewood Audi- 
torium, Milwaukee; Oct. 24, St. Paul North 
HS; Oct. 27, NCCC 
Moines; Oct. 29, Phipps 
ver; Oct. 31, WW I 
morial Bldg., Kansas City. 

Nov. 1, Technical HS, Omaha: Nov. 4, 
Women’s Club, Des Moines; Nov. 5, Daven- 
Nov. 7, St. Louis; Nov. 12, Emery 
Wood School, Indianapolis: Nov. 13, Cin- 
cinnati Art Museum; Nov. 14, Dayton Art 
Institute and Nov. 18, Central HS, Colum- 
bus. 


Convention, Des 
Auditorium, Den- 
American Legion Me- 


port; 


PSA Notes 


Action 610 amends Article XIX, 
3. of the Constitution and By-Laws 
to read after the words “Activities of the 
Society” 


Board 


Section 


“and shall consist of eight mem- 
bers of the Society not less than four of 
whom shall be Fellows, Honorary Members 
or Honorary Fellows.” 

The purpose of this amendment is to fa- 
cilitate the selection of appropriate mem- 
bers of the National Honors Committee. 


writing advertisers, please mention PSA Journal 


professional 
darkroom 
and 
processing 
equipment 


PRINT DRYERS 
Complete control of tem 
peroture — apron pressure 
— drying time for glossies 
— mottes — color prints. 
Gives smooth, flat, true 
tone prints in 5 to 8 min. 
Model A-24 dries 48 
sw 8 x 10 prints 
hourly. Use in series 
for rapid volume 
preduction. Eight 
models. 


Priced from $10.25 te $52.00 


ARKAY BOUNCE-RAY 


It's the bounce that 
counts for profession- 
al results. Eliminotes 


unwanted shadows, hot spots. costly film 
spoilage. End lamps rotate 180°; 3 light 
settings, exposure guide, 12 foot detach- 
able cord; folds with lights 

ONLY $15.95 with linen board case; 
$21.95 with permanent case. (No lamps) 


ALSO COMPLETE VIEWERS @ SINKS © TANKS 
BLACK AND WHITE [TRAYS « EASELS © WASHERS 
PROCESSING SET-UPS ] REEL RACKS © DRYERS 


Complete 16 page Catalog 
FREE! 


Your ARKAY Dealer! 
or WRITE! 
Dept. S-10 
Milw. 4, Wis. 


ARKAY Corporation 
1570 So. First St. 


City Zone. 


State 


CORPORATION 


Milwaukee Wisconsin 


* 


> 
= 
% 
COLOR PROCESSING TANK SETUP & 
16 Double lockseams. Extra long 
vents bleach backwash. drain hose. 
Standard and daylight tonks. 
= Cut film sizes 
= Bx, to = 
> 
. 
Prices trom $96 50 
2 
Arkay 


PSA SERVICES DIRECTORY 


Whom to write for information 


PSA Services 


Camera Clubs—Fred W. Fiz Jr., FPSA. 5956 Sher 


aan Rd., Chicago 40, Ill 
Chapters—W. E. Chase, FPSA, 600 Missouri Pa- 
fic F 13th & Olive Sts.. Se. Louis 3. Mo 
National Lectures—Maurice H. Louis, FPSA, 333 
Sotn. ot., New York 19, N. Y. 
Recorded Lectures—Fred H. Kuehl, 200! 
Rock Island, fil 
Tops—W. A. Kirkpatrick, 49 W Thome Rd.. 
Phoenix, Ariz 
Travel—1 Fire FPSA M 
Travel Aides—John P. Montgomery, Jr.. APSA, 
P.O. Box 7013, Orlando. Fla 
International Exchange Exhibits—East: F 1 Reuter 
a s I N N t ©. Central 
W M LaV B. H ks, 2264 
\ S» D > 
PSA Publications 
(A t circulation should be addressed 
H ' Walnur Se Phil Pa.) 
Editors 
PSA Journal—Don Bennett, FPSA, 28 Leonard St., 
tamtord. Conn 
Color Division Bulletin—Mrs. Vella Finne, APSA, 
827 E. 4th Se., Long Beach, Calif 
Motion Picture News Baulletin—lames P. Dobyns, 
Weetw 1 Dr.. B. Rochester, N. 
4 k PPSA 18 Santa 
Se ta Barbara, Calif 
Pj “Bulletin D Harris, Box 118, Missoula, 
von rial Division Bulletin—Sewell Peaslee Wright, 
FPSA. Box 333, Springfield, IM 
Steveogram Anthony Bruculere. 87 Quinn Rd 
eer 21 N 
Psa t. FPSA 6W 1 Av 
N. ¥ 
Club Bulletin—Russell Kriete. APSA, 3946 
N. Lowell Ave., Chicago 41, If 
Color Division 
cD he Slide Dr. W.B APSA 
W ast 
Hospital Project—Send s s to Chas. H. Green, 
APSA, 19261 Linda Vista A Los Gatos, Calif 
Indiv duals 
Star Ratings —Mrs. nia Norgaard, 206 
Lak Se I \ 4. Ca 
Slide Circenits—R. B. Horner “APSA, 1001 N. 22nd 
St Ida (After May 1) 
International Slide Circuite—John Moddejonge, 
APSA, 7414 Manhattan Ave., Cleveland ~ Ohio 
Slide Study Groups Dr W. Biedel, AP 2504 
Veldee, Bremerton. Wast 
Instruction Slide Sete—Albert Widd APSA, 77 
41 Se iF t Hil N. ¥ 
Color Prine Virginia Goldberg, 


Competition — Miss 
R 


Color Print Circuits—L. G. Young, 40 Madison Ave., 
N 


immit 


Set s. Nan Justice, 416 4th Ave.,. 
Har "Colored ‘Prine Circuit—James Archibald, 
erkes 


International Slide Competition—Robert H. Klein- 
schmidt, 41 Parkside Crescent, Rochester 17, N. Y. 
Permanent Slide Collection — George F. lobnson. 
FPSA, f Bide, State College, Pa 
Library—Hoyt L. Roush, APSA, Johnston Bidg., 
Charlotte 2, N 

Travel Slide and Story Competition Tracy Weth- 
ert 116 Avenue L, Pittsburgh, Penna 

Portrait Competition—John Sherman, APSA, Box 

Loring Station, Minneapolis 3, Minn. 


Clubs 


Slide-Getter 


restry 


Veterans Hospital Sets— Miss 
40 Frant hester 17, 
2410 Trat- 
Paul S. Gille 
Ave., Se. Lous 19, Mi 
915 Franklin St.. San 


Canada, Alaska & Ha 


Judging Service — East; Frederic B 
man Ave.. Brone 61, N.Y 
land, 7502 Nottingham 
West: Walter F. Sullivan, 
cis 9. Calif (Inc 

wali.) Exhibition Slide Sets 
Slide Set Diseceery Dr. 

ackfoot. 

Slide Set B Bayless. 
320 Cowell Ave., Oil City, Pa. 


Wayne Smith, 560 S. 


Color Slide Circuits—Ray J. Smith, P. O. Box 357, 


La Mesa, Calif 
ynal Club Slide Competition Ma Mu llir 
I Ar $6. Calif 


‘Mi Nan Justice, 416 4th Ave., 


Color Print Set- 


k 16, N 


Pictorial Chicago Project—Miss June Nelson, APSA, 


$555 Sheridan Road, Chicago 40, Illinow. 


Motion Picture Division 


Annual Film er J. Ross, 523 W. 
6th St., Los Angeles 14, Calif. 

Book end Film Libeary— eke T. Booz, 9110 West- 
ern Hills Drive, Kansas City, Mo. 

Club Film-Program Service—John T. Booz. 
9110 Western Hills Dr., Kansas City, Mo. 

Film Aasiyele Judging F. Hum- 


Music Miss len Webs. as Ave., 
Lynbrook, L. I.. N. Y. 
Technical Information—Larry 
Truman Rd Kansas City 6, M 

Continuity Service—Charles J. Ross, 3580 Griffith 
Park Blvd., Los Angeles 27, Calif. 


. FPSA, 1105 


Sherw 


Nature Division 
All 


Print Contest—Leonard A. Thurston, FPSA, 811 


Edison Ave.. Detroit 2. Mich 

Instruction | Slide Sets—Ludwig Kramer, APSA, Cot- 
ta 5 | asantville, } 4 

Exhibition Slide Sets—George Clemens, APSA, 
Route 4, McConnelsville, Ohio. 


Print Sets—Howard E. Foote, APSA, 481 Fe. Wash- 


ington Ave., New York 33, N.Y. 

Librarian—Albert E. Cooper, P.O. Box 628, Omaha 

1. Nebraska 

Hospital Project—Send slides to Chas. H. Gr 

APSA, 19261 Linda Vista Ave., Los Gatos, Calif 
Individua! 

Star Ratings—Dr. Gordon B. White, APSA, 239 

Sugarloaf St., Port Colbourne, Ontario, Canada 


Print Competition—Leonard A. Rae FPSA, 
Ave. Detroit 2, Mich — 
APSA, 410 


ide Competition—Dr. B. 
Road, New Britain, Conn. 


Slide irc Alford W. Copper, APSA 
P.O x ’ tland, Wy 

Print Study Circuits—Le R Russel, 343 Shasta, 
tt, Arizona 

Technical Information Service ~Edwe ard H. Bourne, 
APSA, 40 W iside Dr Per iN. ¥ 


Commenting Service for Newer Worker —George 


W. Robinson, P. O. Box 10, Merce California. 
Clubs 

Veterans , Slide Getter Sets—Miss Jean 

Fr Road. Rochester 17, N. Y. 


National ‘Club Slide Louies Rudd. 
1602 S. Cxtalina, Redondo Beach. Calif. 


Photo Journalism Division 


Journalism Circuite—Larry Ankerson, 148-26 29th 
Ave., Flushing 54, 
Critiques—A. Vernon Davis, 
Hagerstown, Md 


437 Stratford Ave., 


Pictorial Division 


Individual 
American Portfolios Mrs Bart 
APSA i River, N. Y 
International Portaotin -William M. Rowland, 
2129 - 24th St.. Bakersfield. Calif 
Star Exhibitor sow mg -Dr. Robert M. Cochran, 
4$2 Aquila Cr.. Omaha 2, Neb. 
Portrait Portfolios—Miss Dorothy Kluth, 2415 W. 
Rirchwood Ave., Chicago 45, Illinois 
—s Clubs—Sten T. Anderson, FPSA, 3247 
Q. &., Lincoln 3, Nebraska 
Portfolio Award — Doris Martha Weber, 
FPSA cklin Rd.. Hinckley Lake, Re 2, Bruns- 
wick 


Picture of the — Alicia Parry, 609 Sedgwick 
Dr., Syracuse 3, 

Award of Merit "a Ratings)—Leta M. Hand, 
APSA, 1927 Devonshire Ave., Lansing 10, Mich. 
Personalized Print Anaiyelo—Dr Jobn Super. 
APSA, 1886! Puriten Ave., Detroit 23, Mich 
Salon Workshop— Jerry Dert FPSA, 128 W 
Northside Jackson. Miss 
Salon Labels ( Enclos ¢ stump) 
Ettinger, APSA, 1 Birchw Av Chicag 


PD Membership—East: J. M. Endres, FPSA, 1235 
Circle Drive, Tallahassee. Fla. West: Mrs. Eliz. T. 
McMenemy, 1366 E. Mountain Drive, Santa Bar- 


bara. Calif 
Photo Maxima—Hope Sanders, 322 W. 71 Se.. New 


York 23, N 


Mrs Lilliar 


Contests of the Stars—John P. Montgomery, Jr.. 
APSA, P. O. Box 7013, Orlando, Fla. 


Clubs 


American Exhibits—East: Frank S. Pallo, 343 State 
St., Rochester 4, N.Y. Central: Dr. C. F. Wade 


worth, 608 Brown Bidg., Wichita, Kansas. West: 
Desens Lemere, APSA, 1795 Ocean Oaks Rd., 
Carpinteria, Calif. Northwest: Al Deane, 5022— 
th Ave., S.W., Seattle 16, Wash. 
Club Print Circuits—Edmund V. Mayer, 20 Metro- 
politan Oval, New York 62, N.Y 
Club Print Judging Service—Don E. Haasch, 3005 
Teton St., Boise, Idaho. 
International Club Print Competition—Ralph M. 
Carpenter, 99 Orar St., Seamford, Conn. 
Portfolio of Portfolios—Gretchen M. Wippert, 
APSA 12237 I d Se., El Monte, Calif. 
Saion Practices—Ralph L. Mahon, APSA, 260 Forest 
Elmhurst, Illinois 
Salon Instruction Sets—Ira S. Dole, 1322-10th Ave.. 
Lewiston, Idaho 
Stereo Division 
Individuals 


Personalized Slide Analysis—Max Sorensen, APSA, 
1119 E. Andrews, Fresno, California. 
Pola. 65 


Individual Slide Competition—Ezra C. 

Strong St.. Rochester 21. N. Y¥ 

Slide Circuits—Pearl Johnson, 661 Merton Rd., Apt. 
3. Detroit 3, Mich 


Slides for Veterans—George Towers, 194635 Rogge. 


Derroit 34, Michigan 


Old Stereo Library—L. B. Dunnigan, APSA, 921 
Longfellow, Royal Oak, Mich. 

Traveling Salon—Ted Laatsch, APSA, 406 W. 
Clovernook Lane, Milwaukee 17, Wis. 


Star Ratings—R. B. Heim, APSA, P.O. Box 7095, 
Orlando, Fila. 
Membership Slide— John C 


ell Av Pasadena, Calif 


Clubs 


Club Services—Rollind Jenkins, 
Englewood, N. J 

National Club Stereo Competition—Glen Thrush, 
1407 E. lith Ave., #4, Denver 18, Colorado. 


Techniques Division 
Most of the services provided by the Techniques Div- 
ision for the avera’e member are hidden 


Information—Don J. Mohler, APSA, 


Stick, 1701 S. 


409 Grand Ave., 


Nela P Cleveland 12, Ohio 
Traveling Exhibits—John F. Engiert, APSA, 853 
Washington Av Rochester, N. Y 


Services to Exhibitions 
(Recognition, listing and approval of exhibitions 
is handled for PSA cy the several Divisions. Who's 
Who listings are published annually. Notices of 
coming exhibitions shculd be sent to persons listed 

on the Exhibitions and Competitions page.) 


Aids and Standards 


Color—Adolph Kohnert, W. Main St., Amenia, 

N. ¥ 

1 7 H. J. Johnson, FPSA, 2134 W. Concord 
Chicago 47, Ill 


'L. Mahon, APSA, 260 Forest Ave., 


Elmhurst. Illinois. 
Stereo—Frank Porter, 43-14 60th St., Woodside 77, 


Master Mailing List 


Main S&t., 


Amenia, 


Color—Adolph Kohnert, W. 
N. 
Nature—Mrs. E. H. Roper, 3523 Oakway Drive, 


Toledo 14, O. 
Pictorial—North American Salons, Philip Solomon, 
APSA, 52 Lexington Road, W. Hartford 7, Con- 


necticut 
Overseas Salons, Alfred W. Hecht, Hotel Se. 
George, Clark and Henry Streets, Brooklyn 1, New 
York 


Stereo—W. Arthur Young, APSA, 471 Weidel Rd., 
Webster, N. Y. 


Who’s Who 


Color—Mrs. Pear! Johnson, 661 Merton Rd., De- 
3, Mich 

Nature—Mrs. Lou K. Broman, FPSA, 1466 W 
Washington Sr.. Change 2. M. 

Stereo—Mrs. Ruth Bauer, 3750 West St., Marie- 
mont, Cincinnati 27, Ohio. 

Pictorial—N. American, Philip Solomor APSA, 
$2 Lexington Rd., W. Hartford 7. Conn. Overseas, 
Alfred W Hecht, St. Georg Clark & 


Sts 
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Here’s how 


So you think you’re getting all the good from our hobby? 


Why did you join your club? 
To learn photography? 
To compete? 


To find friends? 


Just for fun? 


Did you know you're missing half the fun in photography? 


Just as your club membership has brought you 
advice, friendships, competitions and pleasure, 
your membership in the world-wide organiza- 
tion which is the Photographic Society of 
America will open new roads to learning, to 
pleasure, to competition, to advancement, to 
photographic enjoyment and a wealth of new 
friends. If you have specialized interests like 
movies, stereo, nature or whatever, the seven 


SPECIAL MESSAGE 


for Camera Club Members 
who do not belong to PSA 


. Ask your club PSA Rep for the PSA membership brochure. 


Joining PSA would add... 
More chances to learn. 
More competitions. 
A world of new friends. 


Conventions, portfolios, ete. 


PSA Divisions afford an outlet for your talents, 
a chance to learn more. 

You'll meet new folks of every skill level, 
but all with the highest interest level in our 
hobby. You can join portfolios, slide circuits 
and competitions for the individual member, 
get personalized assistance with your problems 
and have your own copy of the monthly PSA 
Journal as well as the Division Bulletins. 


to get in on this marvelous package deal... 


2. If your club has no Rep, write the address below and ask for a copy. 


3. Read it and decide which Divisions you would like to join, which can 
contribute most to your needs and desires. 


4. Fill out a membership application (there’s one in each Journal) and in 
dicate your Division affiliation (from none to all seven). 


uw 


. Your club Rep or your club secretary can sign as your sponsor. 


6. Send application with your check to the Membership Comniittee. 


will help you the most. 


Membership Committee 


7. After you're in, really get into the swing of things and use the services which 


Photographic Society of America 


2005 Walnut St., Philadelphia 3, Penna. 


‘ea. 


How to travel light and bright 


Easy. A cap will hold 48 M-2 flashbulbs, all pre- 
loaded in carrier disks for the six-shot Kodak Ro- 
tary Flasholder. Add a few rolls of Kodak Ekta- 
chrome or Kodachrome Film and the compact 
<Xodak Signet 40 Camera... you’re on your way 

anywhere! 

This is really putting the world in your pocket... 
or your cap. Convenience, too. Efficiency. And light, 
easy travel. The Signet 40 weighs only 16 ounces. 
Most of the data you need are right on it—exposure 


guide, color-coded settings for Kodachrome and 
Ektachrome Films, field-depth and other scales. 
And an accurate lens-coupled rangefinder, a Lu- 
menized //3.5 lens in smooth ball-bearing mount, 
1/400-second shutter, and lever-action film wind. 

The Kodak Rotary Flasholder is the quickest- 
acting unit you've ever tried—a new idea, and a 
wonderful one. And we don’t need to tell you a 
thing about the dependability of Kodachrome and 
Ektachrome Films. 


Ready to go? The Kodak Signet 40 Camera DeLuxe Outfit, with camera, Rotary 


= ~ Prices are list, include 
‘ Federal Tax where 
applicable, and are 
subject to change 
without notice. 


Kodak 


—a trademark since 1888 


Flasholder, Field Case, and Filter Kit, $96.00; Kodak Rotary Flasholder, Type 1, $10.95; 
Kodak 135 Ektachrome Film, $1.85 for a 20-exposure magazine; Kodachrome 135 Film, 
$2.60 for 36 exposures. Let your Kodak dealer show you how this all fits in your hat, or 
coat pockets, or gadget bag. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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